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LHosjex pujewu 0a Haupma csujem. TokoMm 200uHa ucnyHasa NPocmop yupmasajyhu nokpajuHe, Kpasbescmaa,
naaHuHe, 3anuse, bpodose, ocmpsa, pube, kyhe, uUHCMpymeHme, 38uje3oe, Kore U sbyde. [Tped cmMpm OH omkKpusa
0a maj cmpnrisbusu AABUPUHM AUHUA 0ypMasa Hhez2os8 corncmeaeHu aAuk” — Xopxe Jlyuc bopxec

HOCTaAera y 60ja1v1a BaCMOHCKOT ACTITUPA

Yy Hergje, y cMapargHo-naaBom 3anusy, y
cjeHun Bpmua, O6ocHuKa n JlosheHa noja-
BMO Ce Kao M y OCTa/MM AjesioBMMa 3a/1MBa
boke, nmnync Tpararba 3a sbenotom. KameH
MyApOCTU C/MKapcKe anxemuje paha ce y
OHMMA KOjU MOry [a C/IuKe ayule npeTBope y BU3y-
e/IHy ymjeTHocT. TuBaT No Tome Huje 3aocTao 3a bo-
KE/bCKMM CMKAPCKUM AUCKYPCOM, jep Ha Kpajy uam
NoYyeTKy cBera, /benota paha sbenoty. Y rpagy umju
je XMBOT NyHU BWjeK U ABUje felLeHuje 3anovmHao
jyTapkbMM NUCKOM apceHancke ¢uwhe, a 3aBplua-
BAO MYKNOM punbBapcKom Mrpom cBjeTnioctn ¢epana,
C/IMIKapCKM MeLWTpu ce Hujecy pahanu npeko Hohu.
Hujecy ce nojas/buBanu Kao y nnemumhkom Koto-
py, 6apokHom [epacty, rpahaHcKoj byasu, LPBEHO]
NeTpoBaYyKoj KOMYHU WAWN KaCHUje Y XepLUEerHOBCKOj
YMjEeTHUYKO] LWIKOAM Yy KOjOj Cy cTacane reHepaumje
OpUIMHaNHUX MajcTopa Kucta u boje. Heku cy ce po-
annun 1y, y mjecty namehy nanata BepoHa, busaHTy,
Byha 1 Meosuha, Connna n bornwuha a Hekn cy onet
61An ajeua Ynju cy o4eBm 3HOjeM 3a/1IMBaIM CTPYroBe
y NOMOpPCKOM ApceHany uamn Nonykwasaan KagpoBcKe
HefocTaTke rpaavha Koju je gaHac nocrtao rpag,.
Cnukapcteo y TuBTy 61 No ToOMe MO0 6UTK KyA-
TYpHa HaArpasra pagHuUyKe Knace, nav onet npatehum
CErmMeHT He3aycTas/bMBe ypbaHu3aumje nocnegre
Tpu geueHunje 20.8mjeKa. TushaHu cy 6UAM ymjeTHU-
un 6pogorpaate, Koju cy og ApBETa U MeTana Mor-
v wTo 6K ce KONOKBMja/IHO PEKIO ,HanpaBUTH Yo-
BjeKa”. CIMKapCKM HEPB Ca ApYyre CTPaHe Ce He MoXKe
6aL jeaHOCTaBHO 0bjacHUTU. Kao NyT og, Knamncke nje-
CMe Ha PUBK 0 POKEHPO/ rMTapcKor puda Ha obanu
MuHe. Kako roa unu Ba 6eHe, ako KenuTe aa Tpaxute
KopujeHe TWMBTa AaHac, OCTaTKe HeKadalwHer mjecta
KOjU je HeroBUM XuUTe/bMMa MoxKda b6vKu cpuy og,
JaHalWHer HayTUYKe AecTuHaumje, Hahuhete ra jegu-

HO Ha CAMKamMa TMBATCKMX CAMKapa. Ty U Jasbe Kuse
CBOj *KMBOT 3ab0opas/beHe NOHTe N maHapahu og bje-
avna n Kakpua ao flactee n Bepwura, Texkauke pyke
pubapa Koje je HeMWUIOCPAHO CTPyrasia MPEeXa 1 co,
3anasak CyHua og npuje noaa BMjeKa, 31aTHU npecje-
UM YKEHCKMX TUjena, MpeLlKara Tanaca oko Mabpwa,
Kobunmue n pebpa ApBEHUX UCTPAHKM, Bujene mopc-
Ke bpa3ge Koje ocTajy M3a bpauepa, pube ersoTUYHUX
MMeHa. JeanHM cauvyBaH MHAEKC BOoKesbCKor bpesuja-
pa. boka Kao HenpecyLwHa MHCNUpaLunja o4 peaansma
W ancTpakuuje Ao Xxuneppeannsma Koju cy obusmsexje
CBapasiallTBa AaHalbUX MAjcTOpa CIMKAPCKOT 3aHa-
Ta. TuBat y kbeHom cpegumuTy. feorpaduja ce noHekas,
nokaonu ca ymjetHowhy. Mpuyajy aa BoKy acTpoHa-
YTW Ha3uBajy ,1IenTup” jep je Kaxy rneaajyhu nnasy
nAaHeTy M3 cCBeMupa, OHa ocobeH opujeHTUp Me-
auTepaHa. Mapabona BpujeaHa nutepatype. Hekaga
OpPjEHTUP MIETAYKMX U TYPCKUX Fanuja, NMpPEeKOOKeH-
CKMX Banopa, a gaHac NyToKas nocaau opbuTanHe cra-
HUue ,Mup“, AMPEKTHUM HaC/beAHULMMA MOPCKUX
BYKOBa Kojuma je boka y bypHOj uctopuju Bjekosnma
6u1na NnpubjexunLLTe, LN UAN CUTYpPHA NyKa. LapeHn-
/10 BAaCMOHCKOM NlenTupy Aajy 60oje camkapa 1 buxosa
BM3Mja BOKes/bCKMX Mejcarka, ypbaHux cpeanHa, Heka-
JalkbMX U cagawmbnx opuhmHana.

Cjeharba 13 ajeTurbcTBa Bpahajy me y CKyyeHy, oa,
noga Ao nnadoHa Kkburama 3atpnaHy 6ubamnoteky y
CTapOj MOHTAXHOj WKoM ucnpes Lpkse Ceetor Case.
Ha cnpaTy cvBe WKO/CKe 3rpaZe Koja je cpyLieHa nap
roAnHa HaKOH 3eM/bOTpeca, Marujy pujeum u 3Hama
cayyBaHe y HaCN0BMMa MNpaLlHaBUX KHUra 4yBao je
jejaH o4 HajopuUrMHaNHWUjUX TUBATCKUX CTBapasa-
ua, AHto MeaH. PasysaaHu ajedju cmujex 6uo 6um y
TOj COBU 0f, HEKOZIMKO KBagpaTa Kao Yy HEKOM Baky-
YM NpOCTOpYy Hayac 3ayctas/beH. Yyna 6u ce jeanHo
WKpMNa nepa Koje je 3eleHNM KPacHOMUCOM YHOCU-



/la NoAaTKe O M3HAjM/bEHUM KhbMrama y haukom Kap-
TOHy. Bjepyjem ga HUKO 04 MOjUX BpLUHbAKa HWUje 3HAOo
ha je 6ubnmnotekap HENOHOB/bMBU TUBATCKMU JIMKOBHMU
majctop. Moxaa jegaH o Hajsehnx y boKku.

MwusbeHKo CUHAMK MajcTop nej3aka, 3a/byb/beHuK y
boky 1 MNuey, MBaH KHexeBuh ca cBojum cjajHum upTe-
KMMa M MOoTMBMMA cena. MajcTopcKkM pagoBu aytopa no
Kojuma je TmBaT AaHac NO3HAT AaNeKo BaH rpaHuLa eKc
jy npoctopa — J/by6o Monaauh, Momumno MauaHosuh,
MBuua ApaHhyc. BOKe/bCKM MMArMHapujym Koju ce MoX-
Aa Hajbosbe ocamkaea y onycy Momunna MauaHosuha u
Jbyb6a Monaauha.

Boka Koje Buwe Hema nam boka Koja TajHe u sbeno-
Te BjeWTO CKpMBa oA, norneda yxypbaHor mogepHor
csujeta y Nonaguhesum gjenuma. Ty je HENPUKOCHOBEH
MauaHoBuheB ,CcMHKpeTusam”, npeuunsHa éurypaumja
6/MCKa MArMyHOM peanusmy Yy HenpernegHom Mopy
MeaNTEePaHCKUX U BOKes/bCKUX o¢urypa. Hagonywasa
X XMNeppeanunucTtMyHn BOKe/bCKM MapuHucTa bopuc
[Oparojesuh Koju cebe cmatpa c/begbeHnkom Bacunuja
MBaHKoBWha, HajUCTaKHyTMjer cnvMkapa mopa u 6posa
Ha UCTOYHO] 06anu JagpaHa umje cy CAMKe of NoS0BUHE
19. BeKa Kpacu/ie KaneTaHCKe nanarte v BUae, a caga no-
MopcKe myseje. Y epeKTHUM canKama Ueuue ApaHhyca
Kpuje ce BpUTKa KpUTUKA ApywWwTBEHUX nojasa. CinkKap-
CTBO, My3uKa n mope. CjajHn CIMKapu Koju cy cTBapa-
1 v cTBapajy y bjenunuma mn Kptonmuma, NpogaHosuh,

Myj6erosuh, Ctarwesuh, MNepuumh. CHare Koje gonase
npeasoheHe 3opaHom Kpytom, Munnuom Pajuesuh, Ax-
ApuwjaHom UBaHaom, Bnagnmupom Josuhesuhem.

Konnko je jak AMKoBHM nmnysc, Hajbosbe ce BMAK MO
rpafoBMMa y Kojuma cy civKapu nopujeknom us TueTta
oCTBapuAn ycnjewHe Kapujepe. Onatuja — Hesa Mu3syn,
JloHpoH — BaHga Nayen CtaHmuuh, Pujeka — CteBaH Kpu-
BoKanwuh, 3arpeb —Hena TypuH. AnekcaHgap Auo Mpujuh
jeaHa og, HajocobeHMjMX NojaBa y UCTOPUjU CIMKAPCTBA Y
LpHoj fopu 1 jeaaH oa HajyrnegHMjux CAMKapa Ha OBOM
npocTopy je poheH 1 ajeTurCcTBo Nposeo y TusTty. Mehy
HMMa CYy CUTYPHO 3HAHU U HE3HAHW TUBATCKMN YMjETHU-
LM KOju cy cTBapanu BaH TuBTa, a Koju he curypHo 6utn
Tema HeKor HapeaHOor KaTanora uan moHorpaduje. [je-
Na BehrHe TMBATCKMX ayTopa cy cBeobyxBaTHa u boraTta
[a 3acnyyjy nocebHa nsgarba. Y 0BOM U34aBaykom Mno-
AyXBaTy TPYAUAU CMO Ce Aa NPUKaxKemo npernes ajena
TMBATCKMX C/IMKApa KOju Cy CTBapanu 1 cTeapajy y TuBTy,
a Krbura Koja he npeHujeTn cTBapanavkm onyc TMBaTCKe
JINKOBHE CLUeHe Yy MTyHOM 0bumy je 3aaaTak 3a byayhHocT.

JInkoBHa cueHa Koja je BuLe Hero 6orata M pasHo-
BPCHa, a Koja je cujana YapobHMM cjajem, an HEKako
TajaHCTBEHO, jepPeTUYKM CKpMBEHO. 360r Tora je MaTunua
boke ognyumna aa je AOHEKNe OTKpuje...

Memwko KomHeHosuh

»Man decides to paint the world. During the years he fills in this painting with provinces, kingdoms, mountains,
bays, ships, islands, fish, houses, instruments, stars, horses and people. Before death, he discovers that this patient

labyrinth of lines depicts his own image“ — Jorge Luis Borges

Nostalgia in the colors of a space butterfly

omewhere there, in the azure bay, in the shad-
ows of Vrmac, Obosnik and Lovcen, appeared,
like in all other parts of the Boka Bay, an im-
pulse for searching for beauty. The stone of
wisdom of painting alchemy is born within
those who can turn the picture of a soul into visual art. In
this case, Tivat is not behind the Boka painting discourse,
because, at the end or, if you prefer, at the beginning of
it all, beauty gives birth to beauty. In a town, which for

an entire century and two decades started its day with
the whistle of the Arsenal fisc and ended it with a silent
fishing game of light Lanterns, painting masters were
not born over night. They did not appear like they did
in noble Kotor, baroque Perast, civil Budva, the red com-
mune of Petrovac or later on in the Art school in Herceg
Novi where generations of original masters of brush and
paint met. Some were born there, in the place between
the palace of Verona, Byzantines, Buca and Ivovica, Solila



and Bogisica, while others where children whose fathers
watered the lathes in the navy yard with their sweat or
filled staffing deficiencies of a town which today has be-
come a city.

Due to this, painting in Tivat could be a cultural ex-
tension of the working class, or, a segment of the un-
stoppable urbanization of the last three decades of
the 20th century. People from Tivat were artists of
ship-making, and could, out of metal or wood, colloqui-
ally put ,make a man”. The ,painting nerve“ however,
cannot this easily be explained. It is something like the
way from a folk song on the waterfront to a rock 'n’roll
guitar riff on the shore of Pine. If you are trying to find
the roots of Tivat today, the remains of the former place
which to its residents is closer to heart then the modern
nautical destination, you will only find it in the paintings
of Tivat painters. There still live the forgotten piers and
small docks from Bjelila and Kakrca to Lastve and Veriga,
rough fishermen hands which were scraped by nets and
salt, sunsets over half a century old, golden sections of
women’s bodies, ripple waves around Gabria, keel and
skeleton of wooden boats, white, sea furrows which are
left behind by ships and fish with exotic names. The only
preserved index of the Boka breviaries. Boka serves as
an inexhaustible inspiration from realism and abstrac-
tion to hyper-realism which has marked the works of
today’s painting masters, Tivat being in the center of
it. Geography sometimes matches with art. People say
that astronauts call Boka ,the butterfly” because look-
ing at the blue planet from space, it is the distinctive
landmark of the Mediterranean. A parable worth litera-
ture. Once a landmark for Venetian and Turkish galleys,
oversea ships, and today a marker for the crew on the
orbital space station ,,Peace”, direct ancestors of the sea
wolves for which Boka, during the turbulent history, was
for centuries a refuge, goal or safe port. The colorfulness
of the space butterfly is given to it by the artists and their
visions of the Boka landscapes, urban areas, former and
current originals.

My childhood memories bring me back to that library
over-crowded with books which was located in the old
school in front of St. Sava Church. Anto Pean, one of the
most original Tivat creators, tried to preserve the magic
of words and knowledge found in those dusty old books
which were kept on the top floor of that old, gray build-
ing, which was demolished a few years after the earth-
quake. Unruly child laughter would be, in that tiny room,
for a moment frozen as if it were in a vacuum. The only
thing that could be heard was the sound of a pen record-
ing book loans into students records. | believe that none
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of my peers new that the librarian was a unique Tivat
master painter. Maybe one of the biggest in Boka.

Miljenko Sindik is a master of landscape, a lover of
Boka, Piva and Prokletije, lvan Knezevic with his excep-
tional drawings and motives of country sides. Master work
of authors due to which Tivat is known today outside the
Ex-Yugoslavian borders are — Ljubo Popadic, Momcilo Ma-
canovic and lvica Arandjus. The Boka imaginations which
are maybe best portrayed in the works of Momcilo Ma-
canovic and Ljuba Popadic.

The Boka which no longer exists or the Boka which
skillfully hides the secrets and beauties from the hectic
modern world can be found in Popadic’s work. There is
also Macanovic’s untouchable ,,syncretism” precise figu-
ration close to the magical realism in the endless sea of
Mediterranean and Boka figures. The hyper-realistic,
sea-lover, local of Boka, Boris Dragojevic complements
this, who views himself as the follower of Vasilije lvanko-
vic, the most prominent painter of the sea and ship on
the east coast of the Jadran and whose paintings have,
from the half of the 19th century, graced the walls of the
Captain’s palace and villa, and now maritime museums.
In Ivica Arandjusa’s pictures there is a battle of social phe-
nomenon critics hidden. Painting, music and the sea. Great
painters who have created and are creating in Bjelima and
Krtolima, such as Prodanovic, Mujbegovic, Stanjevic and
Pericic. Powers who are coming led by Zoran Kruta, Milica
Rajcevic, Andrijana Ivanda and Vladimir Jovicevic.

How strong the artistic impulse is, is best seen by
the cities in which painters, originally from Tivat, have
achieved great success. Opatija (Croatia) — Neva Pizzul,
London — Vanda Pauel Stanicic, Rijeka (Croatia) — Stevan
Krivokapic, Zagreb (Croatia) — Nela Turin. Aleksandar Aco
Prijic, one of the most prominent appearances in the his-
tory of Montenegrin art and one of the most respected
painters in this region was born and spend his childhood
in Tivat. Amongst them are surely known and unknown
Tivat artists who have worked and created outside of
Tivat, and which will surely be the topic of a following
catalogue or monograph. The works of most of Tivat
authors are all-encompassing and rich and therefore
deserve a special edition. In this publishing project we
tried to show an overview of the works of Tivat painters
who have created and are creating in Tivat, and the book
which will convey the creative opus of the Tivat artistic
scene in full scope is a task for the future.

The artistic scene which is more than rich and diverse,
but which shines in a magical way, yet somehow in a secre-
tive manner, is heretically hidden. Due to this, Matica Boke
has decided to partially reveal it...

Zeljko Komnenovic



Yenosek bepemca wusonucams mup. C 200amMu OH Hacesasem MpocmpaHcmeo obpasamu cmpaH, Koposescms,
20p, 3as1U808, Kopabel, pblb6, KOMHAM, UHCMpPYMeHmMos, 38e30, nowadeli u nodell. Hezadonzo 0o cmepmu oH 06Ha-
pyxcusaem, umo Kporiomsaussili 1abupuHm AuHuli noemopsem Yepmsi e2o auya. Xopxe Jlyuc bopxec

Hocraaprug 1sera KocMudeckon 6ab04ykm

he-To TyT, B U3yMpyAaHo-cMHelt Boae KoTop-
CKOTO 3a/1Ba, B TeHW rop Bpmau, O60CHUK ©
JloBuyeH, 3apoamMnocb CTpeMsieHue K KpacoTe.
®unocodpckMii KameHb TBOPYECKOM aNXMMUKU
obpeTaeT TOT, KTO MOKET HanucaTb Ha XO/CcTe
aywy. W TuBaT He ocCTanca 3a pamKamMu KMBOMWUCHOTO
Aunckypca KoTopcKoro 3aimMBa, NOCKO/bKY B KOHLE U Ha-
Yane BCero KpacoTa NnoporkaaeT KpacoTy. B ropoae, Ko-
TOpbI KaXKao0e yTPo Ha npoTaxeHun 120 neT npocbinan-
€A Nop, 3ByKM apCeHanbCKOM CBMPEaN, a 3acbinan Mo
6€3MONBHYI0 UTpy pbibaLKUX GOHapel, macTepa KUBO-
MUCK HE POXKAAUCH 33 OAHY HOUYb. OHU MOABAAUCH He
TaK, Kak B bnaropogHom Kotope, 6apoyHom MMepacTe,
6yprKyasHon byase, KpacHo KomMyHe [eTpoBal, UK,
nosaHee, B Xy[AOMECTBEHHOW LWKone Xepuer-Hosu, rae
BbIPOC/IN MOKONIEHUA OPUrMHANbHbBIX MACTEPOB KUCTH
N Kpacku. OgHWM poaunuch TyT, Mexay Asopuamu Be-
poHbl, BusanTtu, byya n Uesosunya, Connna u bornwuya,
apyrve bblav geTbMu OTLOB, KOTOpble B NOTe LA pa-
60Ta/In Ha TOKAPHbIX CTaHKAX B NPMMOPCKOM ApceHane
AN BOCMOMHAAN AedUUMT KaapoB ropoaKa, cerogHs
npeBpaTUBLLErOCA B ropos,
usonucb B TvBaTe 6blaa KyNAbTYPHOM HAaACTPOMKOM
paboyero Knacca UAM NOTMYECKMM MPOLOKEHUEM He-
YK/JIOHHOM ypbaHuM3aLmm Tpex NociegHux AecaTUIeTui
XX Beka. Hutenn Tueata OblnM XyAOXKHUKAMWU C Cyao-
Bepdu, KOTopble MOIIN U3 MeTanna U aepesa , roBops
MPOCTbIMM C/IOBAMM, KMOCTPOUTL YesioBeKa». Ho npocTo
0BOBACHUTD TATY K KMBOMUCK Y HUX HEBO3MOXHO. Kak
nyTb OT HAPOAHOM NecHM Ha HabepeXKHOM 40 TMTapHOro
pudda Ha bepery MuHbL. HO ecnm Bam Tak y»K xo4yeTca
OTbICKATb UCTOKM TMBATA, UCTOPUIO rOpoaa, KOTopasa ero
KUTENAMm, HaBepHoe, bBanKe K cepauy, YeM COBPEMEH-
Hbl/A MOPT, TO Bbl OTbILLETE UX HA MOJIOTHAX TUBATCKUX
Xy4oXHUKoB. TyT, oT benunbl n Kakpua go Jlactebl 1
Bepwure, NpoaoaKatoT KUTb 3abbiTble Borom npuyansl m
CTyneHyYaTble CNycKK, paboune pykn pbibakos, HeMUIO-
CepaHo HaTepTble CETAMU U U3beAeHHbIE COJ/bO, 3aX04,

CO/HUA NOJIyBEKOBOW [ABHOCTU, BPOH30BbIE MKEHCKME
Tena, Nynbcauusa BosH Bo3ne Mabpuun, Knunb u pebpa ae-
peBAHHOW UCTPaHKWK, Benblit NeHUCTbIN ciea, pbiba ¢ 3K-
30TUYECKMMU UMEHAMM.

3TO nocnegHU COXPaHUBLUMICSA SK3eMnaap KOTop-
CKOTO MOZIMTBEHHMKA. KOTOPCKUIA 3a/1MB — HEU3ObIBHbI
WUCTOYHWMK BAOXHOBEHMA MO3TOB M XYAOKHWKOB pea-
Nn3ma, abcTpakumoHMsma 1 runeppeannsma. A Tusat
HaxoauTca B ero ueHTpe. leorpaduma MHoOraa CO3BYYHa
MCKycCcTBY. [OBOPAT, YTO KOCMOHaBTbl Ha3biBatOT Ko-
TOPCKUI 3an1B «6abOUKON», KOTOPas CAYKUT ANA HUX
OPUEHTUPOM A/1A ONpeaeseHus noioxeHnsa Cpeansem-
Horo mopsa. MNMapabona, AOCTOMHaA nuTepaTypbl. B cTa-
poaaBHME BpemeHa OyxTa npuBaeKana BeHeuMaHCKue
W TyPELLKME ranepbl, a CEeroAHs CAYXKUT yKasaTenem A4na
nocazikn opbuTtanbHon cTaHumm «Mup». MecTpoTy Koc-
MUYecKoit 6aboyke NPUAAIOT KPACKU XYAOXKHUKOB U UX
BUOEHWE KOTOPCKUX Neisaxken, ropoAcKkoro npocTpaH-
CTBa, NPOLLUIOTO M HACTOALLErO.

[eTckMe BOCMOMMHAHMA BO3BPALLAOTCA KO MHe B
TECHOW, 10 NOTONKa HabuToM KHMramu 6mubanoTeke cTa-
POV WKObI HANPOTMB LiepkBu CBAToro CaBBbl. 34aHue
LWKOANbI, NOCTpaZaBllee B pe3y/nbTaTe 3eMJIETPACEHUS,
BMOCNEACTBUN ObIIO CHECEHO. A MOBEUTENIEM KHUT B
LUKONbHOW bubnnoTeke 6bi1 OpUrMHANbHELWNIN TUBAT-
CKuit TBopeL, AHTOH MNeaH. Becenblit 4eTCKUIA cmex B 6U1-
6anoTeKe MNOWAAb0 HECKObKO KBagpaTHbIX METPoB
Ha BPEMs 3amuMpasi, C/IOBHO OKAa3aBLUMCb B BaKyyMme.
CnblWwanca AMWb CKPUN nepa, 3aHOCUBLUETO CBEAEHMSA
06 OA0/IKEHHbIX KHUMAX B cneunanbHyto TeTpadb. Ay-
Malo, HUKTO M3 YYEHMKOB He 3HaJl, YTo Haw bubanote-
Kapb — YHUKaNbHbIN XyA0KHUK. BO3SMOXKHO, O4MH 13 ca-
MbIX BEJIMKMX B OKpecTHocTAX KoTopa.

MwuneHko CUHAMK — MacTep nensaka, BAbaeHHbIN
B Kotopckuit 3anus, MNuea u ropbl MNpoknetue, UBaH
KHeXKeBMY C BENMKONENHbIMU PUCYHKAMU U CEeNbCKU-
MK moTMBamu. MacTepckue pabotbl J/ltobo Monaguya,
Momunno MauaHosuya, Neuubl ApaHaxKyca npocnas-



nAawT TuBaT Aaneko 3a npegenamum b6oiswelt KOrocnasuu.
KoTopckue ¢aHTasmm Hanbonee 6orato npeacraBieHbl
B pabotax Momunno MauaHosu4a u Jltobo MNMonaguya.

KoTopckuii 3anm1B, KOToporo 60/bLue HeT, UK 3a1UB,
CKPbIBAIOLLMIA CBOKO KPAcOTy M TaliHbl OT CreLlaLlero
COBPEMEHHMKA, MOXKHO HalTU B KapTUHax [Monaguya.
34ecb e — TaMHCTBEHHbIN CMHKpeTnam MauaHoBuYa,
TOYHOE M30b6parkeHMe GUryp, Kak B mMarmyeckom pea-
iM3me, B He0H603pUMOM MOpe CPean3eMHOMOPCKUX U
KOTOPCKMX duryp. Ux JononHAET runeppeasucTUYHbIN
KOTOPCKUIN XYOO0MHUK-MapUHUCT Bopuc [paroesuny, Ko-
TOpbIN cuymnTaeT ceba nocnepgosatenem Bacunma MeaH-
KOBMYA — CaMOro M3BECTHOrO XYAOXHWKa-MapuHMCTA
BOCTOYHOIo nobepexba AApPUATUYECKOrO MOPS, YbM
KapTUHbI, HauMHaAa ¢ cepeauHbl XIX BeKa, yKpalwanu
KanuUTaHCKMEe OCOBHAKM M BWU/bI, @ CErOA4HA ABNAIOTCA
noctosiHMem MmyseeB. B 3dpdeKTHbIx nonotHax Meuupbl
ApaHaKyca KpoeTca oCTpasa KPUTUKA COLMANbHbIX ABe-
HUI. *rBonNucb, My3bika U mope. B bennne n Kropaax
TBOPWUAWN NMPEKPACHble XYAOXKHWMKK: MpogaHosuy, Myii-
6erosuu, CtaHeBuy, Mepuuny. CerogHs MM Ha CMeHY
npuwnau 3opaH Kpyta, Mununua PaitueBuy, AHApPUAH
MBaHaa, Bnagumup Mosnuesnu.

Mpearosop | Foreword | Mpeancnosue

O6 aKTMBHOM TBOPYECKOM Hayane TUBATCKUX Xy-
[OOKHUKOB rOoBOPUT oblwMpHas reorpaduma ropoaos, B
KOTOPbIX OHM NOCTPOUAM YCNELLHYIO Kapbepy. Hesa Mus-
3yn — B Onatuu, Banaa MNayenb CtaHnuny — B JIOHAOHE,
CresaH Kpuokanuy — B Pueke, Hena TypuH — B 3arpe-
6e. AnekcaHgap Auo Mpuilnd — yHUKaNbHOE fAB/EHUE
B UCTOPUM YEPHOTOPCKOM KMBOMUCU U OAMH U3 CaMbIX
YBaXKaeMbIX MECTHbIX XYA0KHWKOB — POANACA U NpOBeN
4eTcTBO B TuBaTte. A TaKXKe MHOrMe U3BEeCTHble N Heus-
BECTHblE TMBATCKME XYAOXHWKM, KOTOpble paboTanu
B APYrMx mectax — UM, HECOMHEHHO, byaeT nocesALleH
cnenyroWnin Katanor uanm moHorpaoua. Nx 6oratoe u
BCeobbemtoLLEe TBOPYECKOE Hacieane AOCTOMHO OT-
OeNnbHOro usgaHua. B HactoAwem m3gaTenbckom npo-
eKTe Mbl MNOMNbITaNCb NPeACTaBUTb NPOM3BEAEHMUA XY-
[OXKHUKOB, KOTOpble paboTanu 1 NnpoaonKatoT paboTaTth
B TuBaTe. B nnaHax Ha byayuwee — nosHomacwTabHana
KHUra, paccKasblBaloLLL@A O TBOPYECKOM MMUpPe ropoaa Ha
6epery KoTopckoro 3anusa.

KoTopcKkure npocTopbl }KMBOMUCHbI U OCBELLLEHbI BOJ-
WebHbIM CUAHMEM, HO KPACcoTa 3Ta AOCTYMNHA He Kax4o-
My. KoTop npuoTKpbIBaeT 3aBecy TalHbl...

Menbko KomHeHosuY






Milenko Sindik | Muaerako Cunaux



MMAEHKO CMHAMK

Miljenko Sindik | MuneHko CuHOUK

MVI}'beHKO CuHauk (1930-2008)
poheH je y TueTy. Kao nonas-
HUMK YMjeTHW4YKe LwWKone y Xepuer
HoBOoMm, CnMKapcTBO je yy4Mo of,
MunyHoBuha u Jlybapge. 3aBp-
WMo je n Buwy neparowky wKony
Ha UeTumy, rpyny 3a AMKOBHO 06-
pasoBare. bro je unaH Ygpyxema
JNIMKOBHUX ymjeTHuMKa LipHe Tope wm
CaBe3a /IMKOBHUX yMjeTHMKa Jyro-
cnasuje og 1957. roguHe. JepaH je
0f, OCHMBAYa YApyKera NTUKOBHUX
negarora LlpHe Tope. Mopeg cnu-
KapcTBa M JIMKOBHO Mejarolkor
paga, 6aBno ce AM3ajHOM, CLEHO-
rpadujym un nyéamumctnkom. Kao
ctuneHaucta ,doHga Mowa Muja-
ne" 1957. roguHe, cTyamjckm bopa-
Bu y Mapusy, a ycBapwaBao ce uy
Utannjn, ®panHuyckoj, EHrneckoj,
XonaHamjn, Hemaukoj, AycTpujn
YexocnoBaukoj, [lpukoj, LnaHwnju,
Cosjetckom CaBe3y. JemaH je op,
ocHuBaua rpyne ,Hukwuh® Koje je
Ajenosanay oBOM rpagy y nepuoay
og 1958. po 1965. rogmHe, Kao u
JlukoBHoOr yapyxera TnsaT . AKTUB-
HO je y4ecTBOBaO y pajy peroHasn-
HUX M CBjeTCKuX KoHrpeca MHCEA-e
/ CBjeTcke opraHusaumje 3a Bacnu-
Tatbe MAaaux nytem ymjetHoctu /
y Mpary, KoHBeHTpwjy, 3arpeby, H.
Capy, bapgeHy n Potepaamy. N3na-
rao je Ha npeko 30 camoCTa/IHUX U
Behem 6pojy rpynHUX M3Nox6M y
3eM/bW U MHCOTPAHCTBY. Pagosn my
ce Hanase y mysejuma, ranepujama
M NpMBaTHUM 3B6MpPKama Wnpom bu-
Bwe Jyrocnasuje, 3atum y Utannjn,
dpaHuyckoj, Ayctpuju, Hemaukoj,
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iljenko Sindik (1930-2008) was

born in Tivat. As a student of
the Art School in Herceg Novi, he
was taught painting by Milunovic
and Lubard. He also finished Teach-
ers College, in the area of art educa-
tion, in Cetinje. He was also a mem-
ber of the Visual Artists Association
of Montenegro and Visual Artists
Union of Yugoslavia from 1957. He
is one of the founders of the Arts
Educators Association of Montene-
gro. Besides painting and his work
as an art educator, Sindik also did
design, scenography and publicist
work. As a receiver of the ,Mosa
Pijade Fund” in 1957, he studied in
Paris and later also in Italy, France,
England, Holland, Germany, Aus-
tria, Czechoslovakia, Greece, Spain
and the Soviet Union. He is one of
the founders of the ,Niksic” group
which operated in Niksic in the pe-
riod from 1958 until 1965 and also
a founder of the Art Association of
Tivat. He actively participated in
the work of regional and world con-
gresses of INSEA (International So-
ciety for Education through Art) in
Prague, Coventry, Zagreb, Novi Sad,
Baden and Rotterdam. He held over
30 independent exhibitions and
even more group exhibitions in the
country and abroad. His work can
be found in museums, galleries and
private collections all across for-
mer Yugoslavia, ltaly, France, Aus-
tria, Germany, Czechoslovakia, the
USA and the former Soviet Union.
He received the award , Nagrade

IVIVII'IeHKO CuvHauK (1930-2008)
pogunca B Tueate. M3yyan Ku-
BOMWUCb B XY/OXECTBEHHOM LWKO/E B
lepuer-Hosu y neparoros MunyHo-
BMYa 1 Jlybapae. OKOHYMA XyaorKe-
CTBEHHOe oTgeneHue legarornye-
CKOro Konneaxa B LletuHbe. B 1957
rogy ctan uyneHom Accoumaumm
XyLOXHUKoB YepHoropun n Cotosa
XYAOXHUKOB tOrocnasmn. Asnanca
O4HMM M3 OCHoBaTenel Accouma-
UMM npenogasatenei n3obpasu-
TEeNbHOrO MCKyccTBa YepHoropum.
Momumo KmBOMUCUM U neparoru-
yeckon peatenbHocTn, MuneHKo
CUHAMK TaKXKe 3aHMManca Xymao-
YKECTBEHHbIM OdOopmaeHnem Te-
aTpa/sibHbIX MOCTAHOBOK M nybau-
umcTnkon. B 1957 rogy 6naropaps
ctuneHamun «®oHga Mouwe Muage»
cTaxkmpoBanca B [lapuxke, nocne
Yero MPOAO/IKUA COBEPLUEHCTBO-
BaTb CBOE MacTepcTBO B MTanuw,
AHrnnum, Tonnangun, TepmaHum,
ABcTpumn, Yexocnosakum, [peuunun,
NcnaHuun, Cosetckom Cotose. Cran
O4HMM M3 OCHOBaTesnel rpynnbl
«HUKLWMY», GYHKLMOHMPOBABLLEN B
Hukwwnye ¢ 1958 r. no 1965 r., a Tak-
Ke ogHMM M3 cospgaTtenen Accoum-
auMn xXyaoxKHuKos Tueata. OH npwu-
HMMan aKTMBHOE y4yacTue B pabote
PErMoHanbHbIX U1 BCEMUPHbIX Cbes-
noB INSEA («BcemupHoli opraHu-
3aUUM NO BOCMUTAHUIO MOJIOAENKMU
nocpeacTBoOM UcKyccTBa») B Mpare,
KoseHTpu, 3arpebe, Hosu-Cage,
bageHe n PotTepgame. Ha cuety xy-
DOHUKA 6onee 30 nepcoHanbHbIX
W TPYnmnoBbIX BbICTaBOK. Ero pabo-



Yexocnosaukoj, CAO-y, n busem
CosjeTckom CaBesy. [OOGUTHUK je
,Harpage ocnobohera Hukwmha“
n ,,OpaeHa paga ca 31aTHUM BYjeH-
uem” / 1975. /, ,MpusHarba” Case-
3a /IMKOBHUX negarora Jyrocnasuje
/1978./,MpusHarba” Yapyxera nu-
KoBHWX negarora LipHe lope / 1981.
/v 3Barba ,3aCAYKHM IMKOBHU Me-
naror Jyrocnasuje/ 1982. roaunte /.

Ocnamwajyhu ce Ha 6ubnuor-
padcky rpahy o CMHAMKOBOM CTBa-
panawTey, 3abus/bexkeHo je npeko
nepecet jeguMHULA; KPUTWUKA, Npu-
Kasa M OCBPTa Ha HEroB JIMKOBHU
M neparowku onyc, M3aBojuo 6mx
HEKOJIMKO UMTaTa, KOjU Ha KapaKTe-
PUCTMYAH HauyMH cybammupajy cse
OHO LWWITO je Kao cBoje U ocobeHo
OCTaBMO LPHOTOPCKO] M TUBATCKO]
JIMKOBHOj cLieHM, ToKom 6orator U
NN0AOHOCHOr Tpajatba. Kao onwty
M KoA4 MHOrux aytopa notspheHy,
npso cKpehemo na)kkby Ha  KOH-
cTatauujy bpaHka TomaHoBuha
(,CnoHe” 1974.) o TOme, KaKo:
,.-.Maja je n3BjecHNn nepuog ceora
LKONOBaka NPOBEO MO HAa30pOM
Ny6apae n MunyHosuha, MuneHko
CVMHAVMK, Kao HM BehMHA HEroBux
Koslera, HWje mMorao y MoTnyHOCTH
03 UCKOPUCTWN BAN3UHY M HayK OBUX
BPXYHCKMX MajcTopa nanete, anu
je ayboko y cebn noHno Hensbpu-
CMBW Tpar HUXOBOT yTUL,Aja Koju ce
CBe BpUjeme MCnosbaBa Y HeroBom
cTBapamy.” [Janauve, yctBpauT he
TomaHoBMh KakKo je: ,6aw Ta Jby-
6aB M nujeTeT npema ymjeTHOCTU

oslobodenja Niksica“ and ,Ordena
rada sa zlatnim vujencem” in 1975.
He also received ,Acknowledge-
ments“ from the Arts Educations
Union of Yugoslavia in 1978, Arts
Educators Union of Montenegro in
1981 and the title of ,,Zasluzni liko-
vni pedagog Jugoslavije” in 1982.

I will be relying on the biblio-
graphical material on Sindik’s crea-
tions, there are over 50 units; crit-
ics, previews and reviews on his
art and educational work. | would
like to mention a few quotes which
in a very characteristic way sub-
limate everything that this artist
left to the Montenegrin and Tivat
art scene, during his rich and fruit-
ful life. I would like to start with a
general quote by Branko Tomanovic
(Spone ,1974) which is confirmed
by many authors and says, ,,...even
though he spend some time study-
ing under the supervision of Lubard
and Milunovic, Milenko Sindik, like
most of his colleagues, could not
completely take advantage of the
closeness and lessons of these two
exceptional masters of pallets, but
took deep within himself an indeli-
ble trace of their influence which al-
ways surfaces in his creations.” Con-
trary to this, Tomanovic argues that,
,that love and reverence toward art
which Lubard and Milunovic have,
has made Miljenko Sindik, like al-
most no other Montenegrin artist,
remain truthful to himself and to
what his ,teachers” once taught
him,” actually ,,to build his own style

MubeHko CuHauk | Miljenko Sindik | MuneHko CUHAMK

Tbl HaxoAsaTcA B My3edx, ranepesx
M YaCTHbIX KOJIIEKLMAX HA NPOCTO-
pax 6biBwen KOrocnasum, a TakxKe
B Utanun, ®paHumn, Asctpuu, lep-
maHumn, Yexocnosakmu, CLLUA v Ha
NMOCTCOBETCKOM MPOCTPAHCTBE.
MwuneHko CuMHAMK Bbin yaocTo-
eH Harpaapl «3a ocBoboxaeHue
Hukwunya» n «OpgeHa Tpyaa ¢ 30-
NoTbIM BeHUom» (1975), Harpagpbl
Coto3a npenogasaTteneli mnsobpa-
3UTeNbHOro Mckycctea HOrocnasum
(1978), Harpazbl Accoumaumn npe-
nogasatenen  M306pa3nUTENbHOrO
nckyccrea YepHoropum (1981) u
3BaHMA «3aCNyXKeHHbI npenoga-
BaTe/Nlb M300pPa3nTeNbHOrO WCKyC-
ctBa tOrocnasum» (1982).
Onupascb Ha 6ubaunorpadm-
yeckme maTepuanbl O TBOpPYECTBe
CMHAMKA, KOTOPbIX HACYMTbIBa-
eTcA 6onee NATUAECATM, a TaKKe
Ha OT3biBbl KPWUTWUKOB, pPeLLEH3NMU
M YNOMMHAHUA €ro TBOPYECKON U
nefarorMyeckor AeATeNbHOCTH, A
6bl XOTeN NPUBECTU HECKO/IbKO Lu-
TaT, KOTOPble HauAy4YWnm obpasom
BbIpPaKaloT TO MHAMBUAYaNbHOE U
ocobeHHoe, 4yTo CUHAMK MpuUBHEC
B M306pasnTenbHOe UCKyccTBO Tu-
BaTta n YepHoropun B uenom. lMpe-
}ae Bcero, obpaTMm BHMUMaHMUE Ha
yTBepaeHne bpaHko TomaHoBMYA
(Spone 1974 r.), c KOTOpbIM cornac-
Hbl MHOTME Apyrue aBTOpbl: «XOTA
onpefeneHHbI Nepuog ero obyye-
HUA NPOXOAWUA MOA PYKOBOACTBOM
Ny6apaa n MunyHosuya, MuneHKo
CMHAMK, PaBHO KakK M OONbLIKH-
CTBO ero Kosier, He MOr B NOJIHOM

11



MubeHko CuHauk | Miljenko Sindik | MuneHko CUHAMK

Nlybapae v MunyHosuha, yynHuna
ba MuneHko CUHAMK, Kao pujeTKo
KOjU LPHOTOPCKM YMjETHUK OCTaHe
joc/begaH camom cebn U oHom
LWITO CYy My CBOjEeBPEMEHO OTKPWUU
yumntesbn“, ogHocHoO ,A4a u3rpagu
CBOj CONCTBEHW CTUA U U3pas, Koju
NPOXXMMaH TEXHOM KyNTUBM3aUmje
60je, noctaje Beoma 6/1M3aK Haue-
IMMa MMMNPECUOHUCTUYKE LIKO/E.
Hberos pa3BojHU NyT, HNjeaHOT Tpe-
HYTKa HWje MO NOANONKAH ekcnepu-
MeHTUCakbY, NAZ0BMMA UM HAFTUM
y34AU3arMMa, A jow je Makbe Tpnuo
YyTULAj PasHUX MOMOAHUX MaHMpa
ca cTpaHe“.... ,PoheH y TusTy, rpa-
Ay NYHOM CyHUa U mopa, MuseHKo
CMHOMK HMje HMKag ycnuo aa ce
OTprHe Te, y kemy ayboko ycahe-
He, BU3Mje jy*KrbayKor ambujeHTa
KOja ra npat Kao oncecuja. Otyga
Y HEroBOM C/IMKAPCTBY ancoNyTHY
OOMUHaUMjy npey3mma naasu TOH,
AW YATPAMAPWUH, KagKag, 3rycHyT
W jaK A0 NPenoTEeHTHOCTH, a KaZKaj,
oneT, U3HUjaHCMPaH Y je4HOM CUH-
TETUYAKOM MaHMpy.”

PaTka TheTtkoBuh, y u4aconucy
,OBaje” 1973. rogmMHe o cAnKama
MwusbeHka CuHgmka 3anaxa: ,[lej-
3aXKMCTa NPUMOPCKUX MOTUBA, CUH-
OVK ce 6aBK NpobieMom CBjeTN10CTH
KOja Ha heroBMM CMKama npoaunpe
namehy M3YKPLITEHUX U OAJYHHUX
notesa, gajyhu AMHaMUYHOCT KOM-
nosuumju. bpux/bMBO NpoOCTyAU-
paHa M YpaBHOTEXEHA KOMMO3MU-
umja, ca ynpowheHnm obamunma um
pacnopegom 6oje, eKkBMBaneHarT je
HEroBOr A0MMWUB/bAja HenocpeaHe
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and expression which with the per-
vasive tendency to culminate colors,
comes very close to the principles
of the Impressionist school. His de-
velopmental path was not in any
moment subject to experimenting,
fallings or rapid inclines and even
less allowed himself to be affected
by fashionable manners“... ,Born in
Tivat, in a town full of sunshine and
the sea, Miljenko Sindik never man-
aged to break away, in him deeply
rooted, from visions of the southern
ambient which follows him like an
obsession. That is why, in his paint-
ings, blue tones dominate, some-
times dense and strong so as to
appear conceded and sometimes,
tinted in one synthetic manner.”

Ratka Cetkovic noted, in 1973,
about Miljenko Sindik’s pictures in a
magazine called ,Ovdje” that: ,The
landscape painter of coastal mo-
tives, Miljenko Sindik, deals with
the problems of light which in his
pictures penetrates through twisted
and determined moves, giving them
a dynamic composition. The care-
fully studied and balanced composi-
tion, with its simple shapes and color
scheme, is equivalent to his view of
the immediate reality. The form is
more or less determined, presented
or suggested and leans to a stricter
organization of harmonious spatial
units. Sindik almost uses a geometric
discipline by bringing together free
process and craftsmanship.”

Mladen Lompar notes that
Sindik’s thematic orientation condi-

Mepe BOCNO0/1b30BaTbCA NpenmylLLe-
CTBaMM BAM30CTU K 3TUM BEIUKUM
MacTepam, HO OHW OCTaBWUAWN HeuUs-
rafVMMbliA crep, B ero ayle, U ux
BAMAHNE MOCTOAHHO MPOABASAETCA
B ero pabotax». bonee Toro, Toma-
HOBWY YTBEPXKAAET, YTO «MMEHHO
3Ta N1to60Bb M NOYMTAHME UCKYCCTBA
Nlybapga v MwunyHoBMYa npuse-
N K Tomy, 4to MuneHko CuHAOMK,
KaK MaJio KTO M3 YepPHOTopPCKUX Xy-
[OHUKOB, OCTasIcA BEPEH Camomy
cebe, U TOMy, YTO OTKPbLIIU emMy B
CBOE BpeMs ero yumTens», T.e. Bbl-
paboTan cBoW COBCTBEHHbIN CTUb U
KUBOMUCHYIO MaHepy C YCTOMYMBOM
TeHAEeHUMI paboTbl C LLBETOM, U 3TO
BecbMa 6/1M3KO NPUHLMMNAM LLKOAbI
MMMPEeCCMOHMCTOB. Ero TBOpYECKui
nyTb HMKOTAA He Bbln1 OTMEYEH 3KC-
nepMMeHTUPOBAHNEM,  MNafdeHunA-
MW WU PE3KMMK B3IETAMU, B elle
MEHbLLUEN CTEeMeHM OH MCMbITan Ha
cebe BAMAHME MOAHbIX TEHAEHLUN.
PoXAEHHbI B conHeyHom TuBarte,
MwuneHko CMHOMK Ha NPOTAXKEHUN
BCEW ¥M3HU coxpaHan ocoboe mop-
CKoe mupoollylieHre. Bot noyemy
B nonotHax CMHAMKA AOMUHUpPYET
CUHUWA TOH, WUAU YNbTPAMAPWH, TO
ryCTOM U APKUNA, TO NETKUA U NpU-
TNYLEHHbINY.

Patko LUeTkoBnMy B KypHane
«Ovdje” B 1973 rogy Hanucan o
mactepctee  MwuneHko CuHAMKA
cnepyollee: «Kak XyOOXKHUK, U30-
OparkaloLLMin  MOPCKME Me3anKu,
CYHAOMK yBNeYeH nepenayen ceeTa,
KOTOPbIN Ha ero KapTUHax Nnpobusa-
€TCA CKBO3b NnepensieTéHHblE U Ap-



ctBapHocTn. ®opma je Buwe wmam
marbe opgpeheHa, npeacTaB/beHa
WN CyrepupaHa u TEXM CTPOXKUjEM
OpraHun3oBakby NPOCTOPHUX CKAaA-
HUX ujenurHa. CUHAWK KOPUCTU ro-
TOBO TEOMETPUJCKY AUCUUNANHE
cnajajyhu cnobogaH noctynak ca
3aHaTCKOM BjelUTUHOM.”

MnageH lomnap he npumujetm-
TW Aa TEMATCKO ornpegjesbere Kog,
CMHOMKA ycnoB/baBa WM JIMKOBHO,
Maga:...“ TOHCKa npobups/bUBOCT U
MMpPHa KomMnosuuwnja He ogonuje-
Bajy pacKoWW LPBEHON, yTOr W
3€/IeHOr, AN BULLE Yy CBOjCTBY €KC-
npecuje Hero 3aBpLUETKa Banep-
cKe rpagauuje”. To cy, No remy...
“pparoujeHn akueHTU, HapoyuTo Y
LMKAYCY CIMKa Ca CYMOPHOM Mopy-
KOM, Y BM3MjaMa ypYLUEHUX Fpago-
Ba, LITO CTOje KAa0 OKaMarbEHE HEKe
naTke, Ha Bje4MTOM NNaBeTHUAY.”
.. MunyHoBuh je cnmMkao Kocty-
pe puba M peKBU3UTE HMUXOBOT
YHULWITaBaka Ha YUCTUM MAAXKama.
CMHOMK CAMKa KOCType rpajosa wm
patbeHy, TrOPOCTAaCHY apXMTEKTy-
py KarboHa. Y oba cnyyaja pagm ce
0 TParM4yHMM CYTOHUMAE, O KAMUM
bona, ennagemmju Kojoj camo MHTe-
NIeKTyaNHU CTpax moxe butu npe-
BeHTuBa”. Tume ce, no Jlomnapy,
CMHOMKOBO C/AMKApCTBO ,Challasa
04, aHaXpoHoCTH

,Hberos cycpet ca Hukwuhem”,
TBpAn Besbko WakoTuh , Ha oTBa-
pary CuHaMKoBe M3noxkbe 1972.
roauvHe, ,,61o je KopucTaH u cpehaH
3a 0bje cTpaHe. Hukwuh je npo-
WMPMO [0CTa ManeH Kpyr CBOjuX

tions the arts, however, ,,...the fussi-
ness of tones and calm composition
do not resist the splendor of reds,
yellows and greens, but more the
capacity of the expression rather
than the tonal gradations.” Those
are, according to him, ,,...precious
accents, especially in the pictures
with a sunset message, in the vi-
sions of rundown cities, which stand
as a symbol for a sort of suffering on
an eternal blue...“ Milunovic paint-
ed fish skeletons and props of their
destruction on clear beaches. Sindik
paints skeletons of cities and the
wounded, colossal architecture of
canyons. Both cases deal with tragic
sunsets, germs of pain, an epidemic
whose only prevention is intellec-
tual fear.” By this, according to Lom-
par, Sindik’s paintings are ,saved
from obsolescence.”

,,His meeting with Niksic“, claims
Veljko Sakotic , at the opening of
Sindik’s exhibition in 1972 was
,useful and happy for both par-
ties. Niksic broadened a very small
circle of painters...and by Miljenko
residing and working in a place
that is surrounded with mountains
and legends of battles and revolu-
tion, broadened the sources of his
inspirations, new epic dimensions
and enriched the range of his color
use.” At that time, according to
Sindik’s own confession, he chose
his favorite picture to be ,Narikacu”
(,Weepers“) which depicts a mourn-
er at a grave in Niksic, which for him
becomes ,the web of epic sorrow
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KMe WTPUXK, NpuaaBas KapTMHaAM
AnHammn3m. TlaTeNlbHO M3yYeHHas
M ypaBHOBELLEHHAA KOMMNO3ULUMSA, C
YMpOLLEHHbIMU GOPMamMK U NPoay-
MaHHbIM COYETaHNEM LLBETOB, OTpa-
YKaeT ero BoCnpuATMe AeNCcTBUTE b-
HOCTU. CHHAMK CcO034QET 0cobyto
reomeTpuio, coeamHsa cBoboaHoe
TBOPYECTBO C MCKYCCTBOM npodec-
CMOHana.

MnageH Jlomnap nwucan, 4Tto
«BbIBEPEHHOCTb L,BETA M CNOKOMHAsA
KOMMO3ULUA HE MeLLAT MNpUcyT-
CTBUIO SIPKUX OTTEHKOB KPacCHOro,
YKeNToro u 3e/IeHOro, Ho CKopee B
CMbIC/1€ 3KCMPEeCCUHn, a He B CMbIce
3aBepLUeHUs TOHA/IbHOM rpagaunu.
9T0, MO ero C/0BaM, ... ,,APAroLeH-
Hble aKLeHTbl, 0COBEHHO B LMKNe
MPayHOMN KMBOMMUCU, M306parkato-
e paspyleHHble ropoaa, KoTo-
pble CTOAT, KaK HEKME OKamMeHesble
CcTpagaHua, Ha GboHe BEYHOWN CUHe-
Bbl». MuayHOBUY n300parkan cke-
netbl pblb6 U cnegbl Ux rmMbenn Ha
YUCTbIX nAasKax. CMHAMK pucoBan
CKeneTbl ropofoB U U3PAHEHHYIO,
WCMOJIMHCKYIO apXUTEKTYpPy KaHbO-
Ha. B oboux ciyyasax peyb MAET O
TPArMyecknx Cymepkax, O KpuKe
6onun, 06 anngemmn, Kotopas Mo-
KeT 6bITb NpefoTBpaLLeHa TOJ/IbKO
WMHTENNIeKTya/IbHbIM CTpaxom». Ta-
KMM 06pa3om, No MHeHuto Jlomna-
pa, UcKyccTBo CUHAMKA «3almLLa-
eTCA OT aHaXPOHM3Ma».

«Ero nepeesp, B HuKLWwMY, — cKa-
3an Benbko LakoTuMy Ha OTKpbITUM
BbICTaBKM KapTuH CuHamKa B 1972
rofy, — NPUHEC NOJb3y KaK XYLO0XK-
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MubeHko CuHauk | Miljenko Sindik | MuneHko CUHAMK

JIMKOBHWX CTBapanaua,..a MwuneH-
Ko je 6bopasehn wu pagehu y Kpajy
OKPYXEHOM MNaHUHCKMM BUCKHa-
Ma W nereHgama 6opbe n otnopa,
NPOWMPUO M3BOPE CBOjUX HaZax-
Hyha, HOBUM eNncKUM AMMEH3UjaMa
M oboraTmo ramy CBOjuUX Konoputa“,
YnpaBo y Tom BpemeHy, CUMHAMK
MO COMCTBEHOM MpU3Haky, Kao
Hajapaxy CAunKy, bupa ,Hapmkauy”,
TYXUAULY Ha HUKWKMhKOM rpobiby,
KOja 3a Hbera nocraje CnjieTom enc-
Ke Tyre 1 NpKoca YoBjeKoBoj cyabum-
HU. Takohe OBaj /IMKOBHWM NoOeTa,
3aTOYEHUK JbeNoTe Koja HecTaje,
nocjehyje n KarboH NnBe 1 Heymop-
HO OTP’KE HeroBe CypoBe, HeMup-
He, AMB/be JbeNnoTe 04 HecTajara U
3abopasa.”

HeseH CmaHu4uh
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and defiance of man’s destiny. This
artistic poet, as well, prisoner of the
beauty which is vanishing, visits the
Piva Canyon and tirelessly saves its
raw, restless, wild beauty from dis-
appearing and being forgotten.”

Neven Stanicic

HUKY, TaK M ropoay. HuKwuy pac-
WKnpua BecbMa Hebonbloh Kpyr
CBOUX XYAOXHWMKOB, a MMUNeHKo,
MBA U paboTas B MecTe, OKpy-
EHHOM TOPHbIMM BEPLUMHAMU W
NosIHOM nereHgamu o 6opbbe u
conpoTmsaeHnn, obpen HoBble UC-
TOYHMKKN BAOXHOBEHUA M oboratun
CBOIO LBETOBYHO ManuTpy». B aToT
nepuvoa, u3NOOAEHHbIM 0bBpasom
CUMHAMKA, No ero cobCcTBeHHOMY
NpW3HaHWUto, cTaHoBUTCA «[11aKanb-
WMUa», rpycTawas Ha ropoACKOM
Knaabwuuie, KoTopas CTaHOBUTCA AN
Hero O/IMLETBOPEHNEM 3SMUYECKON
TOCKM M HEOTBPATMMOCTU YenoBeYe-
CKOM cyabbbl. Kpome 3TOro, XymosK-
HWK, NJIEHEHHbIV MUCcYe3atoLen Kpa-
COTOM, NOCeLLAeT KaHbOH pPeKn MuBbl
M BHOCUT CBOW BKNAZ, B CNaceHue ero
CYpPOBOM, AMKOW KPacoTbl OT Mcyes-
HOBEHMA 1 3a0BEHUAN.

HeseH CmaHuyuy



MusbeHko CuHauk | Miljenko Sindik | MuneHko CHAMK

TuBaTCcKu 3anms
Tivat Bay
TWBaTCKMIA 3a1mB

Tpabakyne
Coasters
Tpabakynbl
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Mponact bobosua |
The ruin of Bobovac |
MponacTb Bobosua |

MNponact bo6osua Il
The ruin of Bobovac Il
MponacTb bobosua Il
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MNponacT bo6osua Il
The ruin of Bobovac IlI
MponacTtb Bobosua Il

Mponact bo6osua IV
The ruin of Bobovac IV
MponacTb bobosua IV
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Tpe copene »
Tre Sorel
Tpe Copene

MusbeHko CuHauk | Miljenko Sindik | MuneHko CHAMK
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CeeTtu CredaH
Saint Stefan
Ceatoi CtedaH
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Bpwa
Trap
Bepuwa

MuBcKa x060THMUA
Piva 's octopus
MuecKon ocbMUHOT
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M3 karboHa MNuse |
From Piva canyon |
OT MNunBa KaHboH |
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M3 KarboHa Muse Il P
From Piva canyon Il
Ot MNunea KaHboH Il

24




Anton Pean | Auton Ilean
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AHTOH IIEAH

Anton Pean | AHmoH [leaH

AHTOH MeaH (1933-2004.) poheH
je y TnsTy. 3aspwwuo Wkony nu-
KOBHMX yMmjeTHOCTM y Xepuer Ho-
Bom 1955. rognHe. Pagmo Kao nu-
KOBHM negaror, 61o unaH JInkoBHor
apywtea TueaT og 1973. v Yapy-
KeHba JINKOBHUX U NPUMUjEHEHUX
ymjeTHUMKa KoTopa.

Mako je 6o BpaO NPOAYKTUBAH
cTBapasal, W31arao je pUjeTKo U
HEeBOJ/bHO, WWTO je Yy MOTMAYHOj Cy-
MPOTHOCTU Ca YMHEHULOM Aa ce
HErose C/IMKe mory Hahu y MHOrMm
NPUBATHUM KOJleKLMjaMa Y 3eM/bM
M MHOCTPaHCTBY. 3a cebe je roso-
puvo aa je ,,nnkono nuTypo” (piccolo
pittore), anu ra je cee Bpujeme age-
MaHToBasla 6pojHOCT U JbybaB nu-
KOBHe nybauKe Koja ce Besyje 3a
HeroBsa gjena.

CamoctanHo je wu3narao Buwe
nyta y TuesTy n KoTtopy; KONeKTMBHO
- Takohe y BuLWe HaBpaTa, Ha ,Xep-
LLerHOBCKOM 3MMCKOM cafioHy”, Tus-
Ty, Komwoumuy, Kotopy, no cBMm UeH-
Tpuma LpHe lope n Beorpaay.

Y CcKnagy ca M30CTaTKOM U3-
naraykmx ambuumja oBor ayTopa,
€BWUAEHTAH je U cMpomMallaH usbop
NnTepaType, KPUTUKA M OCBPTA Ha
HEeroBo roToBO MeAeceToroAullbe
CTBapanawTeo. Hberos onyc je mano
NO3HaT BaH CpegMHe Y KOjoj je Ku-
BMO W CTBApaOo, HEroBe pujeTke ns-
nox6e HUcy npatuam oarosapajyhu
Katano3n. Cee je ponpuHujeno
CTBapaky CBOjeBpPCHe ,nereHae”
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Anton Pean (1933-2004) was born
in Tivat. He received his Fine
Arts degree in Herceg Novi in 1955.
He worked as an art teacher, was a
member of the Art Society in Tivat in
1973 and a member of the Art and
Applied Artists Association of Kotor.

Even though he was a very pro-
ductive creator, he rarely and invol-
untarily exhibited his work, which is
in complete contrast to the fact that
his paintings can be found in many
private collections in the country
and abroad. He would say for him-
self that he was ,piccolo pittore”,
but his fans and art lovers denied
this statement.

On numerous occasions he held
individual exhibitions in Tivat and
Kotor and collectively, on numerous
occasions as well in ,Hercegnovs-
kom zimskom salonu” (Winter Salon
of Herceg Novi), Tivat, Konjice, Ko-
tor and in all centers in Montenegro
and Belgrade.

Hand in hand with his lack of am-
bition for exhibitions, there is also a
lack of literature, critics and reviews
on his almost 50 year work. Little
is known about his work beyond
where he lived and created and his
rare exhibitions were not properly
followed through with catalogues.
All of this contributed to creating a
sort of ,legend” about the character
and work of this painter, but also an
undeniable affection towards the

AHTOH MeaH (1933-2004) poauncs
8 Tueate. OKoHuun LLKony mso-
6pa3nTeNIbHOrO MCKYCCTBA U CKY/b-
nTypbl B lepuer-Hosn B 1955 roay.
MNpenoaaBatens n3obpasuTenbHOro
MCKyccTBa, YieH Coro3a XyA0XKHMKOB
Tueata ¢ 1973 roga n Accoupmaumm xy-
[LOHWKOB M pemecneHHnKoB KoTopa.

ABTOpP MHOKeCTBa KapTWH, OH
BbICTAaBAANICA PEAKO U He CTpemMuU-
€ K nybanyHoctn. Tem He meHee,
€ro paboTbl MOXHO HAWTU BO MHO-
FMX YACTHbIX KONNEKLMAX B CTpaHe
M 3a pybexkom. Cebs OH HasbIBan
«piccolo pittore» («maneHbKUi Xy-
OOMHUKY), O4HAKO ero onpegene-
HMe OMpOoBepraaoCb MHOFOYUC/IEH-
HOCTbIO NPUBEPXKEHLLEB €r0 TaNaHTA.

Ero nepcoHanbHble BbICTaBKM
npoxoannn B TueaTe n KoTope; OH
HEOOHOKPATHO MNPUHMMAN y4dacTue
B KONINEKTUBHbIX BbICTaBKax Ha 3MM-
Hem canoHe lepuer-Hosu, B TusarTe,
KoHbumue, Kotope 1 benrpage.

Tak Kak aBTOp He cTpemwunca
BbICTaBNATb CBOM pPaboThbl, cylle-
CTBYET KpaliHe Masno nuTepatypbl,
KPUTMYECKMX cTaTelr M 0630poB.,
OCBELAKOLLMX ero NPaKTUYeCcKn na-
TUAECATUNETHUIA TBOPYECKUI MyTb.
Ero paboTbl MO4YTM He W3BECTHbI
BHE cpeabl, B KOTOPOM OH XUN U
TBOPW/I, €r0 BbICTAaBKM He COMNpo-
BOX/JA/INCb WU34aHWEM KaTasioros.
Bcé aTo cnocobcTBOBaNO CO34aHUIO
CcBOeObpasHON «nereHapl» o Jny-
HOCTU U NPOU3BEAEHUAX XYAOMKHU-



O JIMKY M Ajeny OBOr C/AMKapa, aau
M HEeCYMHUBOj HAKJAOHOCTM Ka no-
pyKama 1 BM3Mjama Koje je Npomo-
BMCAO Yy CBOjUM gjenuma. Tome je
HUWTa Make AONPUHUO U HEroB
KapaKTepucTuuyaH ,pykonuc”, Koju
ra je npomoBMcao Ao ,raygujes-
CKMX“ IMKOBHMX MOETHKA.
MpummjeTnna je To U UcTopmyap-
Ka ymjeTHocTH, Mapwuja Mwuxanu-
YyeK, 3anucaBluK, Kako: ,CTBaparbe
OBOr YMjeTHMKA NpaTh Hanop Aa Ha
naaTHO NpeHece CBOje BU3Kje, MaKO
je y cnMKapcTBy cBe MO3HaTo U 3Ha-
Ho (uMTupajyhu uctor MeaHa, Koju
je 3a cebe Aprkao Aa je jeaHocTaBaH
M 0B6UYHU TUBATCKM CAnKap). Mopea,
ocuMnaumja y KBa/UTETy pajosa,
OHO MOpa BUTU pecrneKToBaHoO, ca-
MUM TUM W UCTPAXKEHO, KOJIUKO je
To yonwte moryhe y noctojehum
ycnosuma“. Y oCBpPTY Ha TeMaTuKy
n lMNeaHoBe TEXHMKE YMTaMO KaKo
OHa: ,,NoKa3yje NOTNyHy npesaHocT
CNKakby NPUMOpPCKor, GoKesbeKor
Kpajonuka“. MeaHoB npodecop ca
XepuerHoBCKe YMjeTHUYKE LKOAE,
Mwunow Bywkosuh rosopuo je aa
CBaKM LPHOTOPCKU YMjETHUK CAMU-
Ka CBOj AMO nej3axa, Te bu MNeaHos
610 BoKa, NpeunsHuje, KameHa Kp-
TO/bCKa Cena, NOHEKU ,KalwTno®, pu-
bapu, mpexe, pube 1 LWKO/bKe, Na
KOKOTW U ,,KOKOTM KPTBEHMLN" Kao
cjehare Ha Tpaguumjy ,rahamba Ko-
KoTa“y boku. Cee oBe moTuse lMeaH
je pagmo n noHoso um ce Bpahao,
Kao CTasIHOM M3a30By. Mako 3a-
pob/beH TEMAaTUKOM, HEFOB M3pa3
ce mMmujerao. MeaH je N3pasuTK Ko-

messages and visions which he pro-
moted in his pieces. His characteris-
tic ,,signature” added nothing less to
his pieces, which promoted him to
,Gaudi” artistic poets.

Marija Mihalicek, art historian,
also noticed this, noting that, ,Be-
coming such an artist requires a lot
of hard work, especially transfer-
ring his visions onto canvas, even
though everything in art is already
familiar and known (quoting Pean,
who claimed to be a simple paint-
er from Tivat). Besides the oscilla-
tion in the quality of pieces, it has
to be respected, and with that also
researched, if at all possible in the
existing conditions.” In retrospect of
the topic and Pean’s techniques, we
read how it, ,,shows complete de-
votion to painting the seaside and
Boka landscape.” Pean’s professor
from the Herceg Novi Arts School,
Milos Vuskovic, used to say that
every Montenegrin artist paints his/
her part of the landscape, like Pean
the Boka, or more precisely, stone
villages ,krtoljska“, a few ,kastio’s”,
fishermen, nets, fish and clams and
roosters and ,,roosters as sacrifices”
as a remembrance to the tradition
of ,shooting the rooster” on Boka.
Pean did all these motives and went
back to them, as a constant chal-
lenge. Even though he was ,,impris-
oned” with this theme, his paintings
in expression changed. Pean is an
exceptional colorist whose works
from the early 70’s with its blue
shades, with a few stronger accents,

AHTOH lMeaH | Anton Pean | AHTOH NeaH

Ka, ero MMpOBO33PEHUN U UAEAX,
HaXoAALWMX OTPAXKEHME B €ro Kap-
TMHax. Hemanyto ponb cbirpan un ero
XapaKTePHbIA «MOYepK», KOTOPbIN
caenan ero NONynspHbIM eweé ao
XYA0XKEeCTBEHHOM NO3TUKK Mayau.
3TO oTMeTWUIA U UCTOPUK UCKYC-
ctBa Mapua Mwuxanuyek: «B TBOp-
YecTBe 3TOrO XYAOMKHMKA 3a/10XKEHO
CTpem/ieHne nepeHecTM Ha XOoAcCT
CBOE BUAEHME, XOTA B XKUBOMUCHK YXKe
BCE M3BECTHO W UCCNEeA0BAHO (UUTU-
pya camoro [MeaHa, KOTOpbIM cymTan
cebs caMbiM 06bIYHBIM XYA0XKHUKOM
n3 Tueata). HecmoTps Ha HeycTonuK-
BOE KayecTBO paboT, OHU OOCTOMHbI
NPUCTaZIbHOTO BHUMaHMUAY.

B tematnke n TexHuke [leaHa
ynTaeTcA «Bceuenaa NnpefaHHOCTb
obpasam KoTtopckoro 3anmea». Mu-
now Bywkosu4y, wuccneposatenb
TBOpyecTBa [leaHa, npeacTaBu-
TeNb XYAOXKEeCTBEHHOW WKobI ep-
uer-Hosu, roBopun, 4YTO KarKAabl
YEepHOTOPCKUI XYAOXKHUK M306pa-
YKaeT nobumble nersarku, u ana
[leaHa 310 BOKa, a TO4YHee céna c
KaMeHHbIMW AOMUKaMM, KPENOCTH,
pbibakuK, pbibauKkme cetu, pbiba u
PaKyLWKK, W, KOHEYHO, MeTyxum W
«NETYXU-MULEHN» KaK BOCMOMMU-
HaHMe O TpaauUUKU «CTPenbbbl no
neTtyxy» B Kotopckom 3anmse. NeaH
paboTan Hag 3TMMU MOTMBAMMK Ha
NPOTAXKEHUU BCeM XKU3HW. MocTo-
AHCTBO TeMbl He NpPenATCcTBOBAJIO
pa3Hoobpasuio BbiparkeHUA. MeaH,
HECOMHEHHO, fABAAETCA KOM0pPU-
ctom. Ero pabotbl Hayana 70-biX IT.,
BbINOJIHEHHbIE B FONyObIX TOHAX C

27



AHTOH lMeaH | Anton Pean | AHTOH lMNeaH

JIOpUCTa Ynju ce pafoBu U3 paHUX
cefamaeceTux y CBOjUM MAaBUM
TOHOBMMA, Ca MOHEKMM jauum aK-
LEHTOM AOMMAjy MUPHO U CKnaga-
Ho. Buwwe ekcnpecuje HOCKU Heroso
cTpapanawTeo go 1975., a Hajbpoj-
HUMjU CY OHW KOje KapaKTepulue 13-
pasnTU KOJIOPUT U BUjyraBa JNHKja
Koja nmomano geduHuwe ob6nuKe,
a MeaHOBO C/AMKAPCTBO YMHU Mpe-
nosHawbmeum. Ha Kpajy Mwuxanu-
yek he n npumnjetutun: ,0nyc osor
yMjeTHMKa onTepeheH je 1 ca goc-
Ta pYyTUHEpCKU ypaheHux pagosa,
anu 1 peanusalmja Koje cy Ha Tpary
OHWX WM3BAHPEAHWX JINKOBHUX OCT-
Baperba MeauTepaHCKe aTmocBepe
Y Halem cankapcray.”

MeaHoB ,nevyat” npenosHaje U
KhoUKEeBHUK ByK Kproesuh, a anyHo
camM MMao NpUAKKe Aa 3anuuiem,
KaKo ce pagm O ,, apXUTEKTYypu HOC-
Tanrvje” y TlleaHoBMM C/iMKama.
Uujenn xunsoT cankajyhu ucty cam-
Ky, Ca roToBO MUCTOr mjecTa, oH Beh
WMHTEpBEHMLLE Y NPOCTOPY U Ha OC-
HoBYy edekTa ,Beh BuheHor” rpagm
6ajKOBUTU Nej3aXK HeKe anconyTHO
CBOje npuye y CBOM U3tbedpeHOM
ambunjeHTy, cyrepuwyhun Ham aa je
ynpaBso To 1 Hawe cjehare Ha Boky
Kojy BOAMMO. 360r TOra, H.erosy
CAWNKY MHOTM M YyBajy Ha MOYacHOM
MjecTy, NonyT MKOHe.

HeseH CmaHu4yuh

MNeaHoB mmnacto HMje HEeKaKaB
MMNPECNOHUCTUYKMN aHAXPOHU3aM,
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appear calm and harmonious. His
creations until 1975 carry much
more expression, and the most nu-
merous are the ones that character-
ize distinct color and winding lines
which somewhat define shapes and
make Pean’s paintings recognizable.
At the end, Mihalicek notes, ,the
work of this artist is heavily weight-
ed with a lot of routine pieces, but
also with a lot of creations which
are on the verge of exceptional ar-
tistic creations of the Mediterrane-
an atmosphere in our art.”

Pean’s ,signature” is also recog-
nized by Vuk Krnjevic, and | person-
ally had the chance to notice, how
Pean’s paintings deal with ,nostal-
gic architecture.” Painting the same
picture all his life, from almost the
same place, he already intervenes
in the space and on the bases of the
,already seen” effect, builds a fairy
tale landscape of his personal story
in an emerged ambient, suggesting
that that is our memory of Boka
which we love. Due to this, many
keep his picture in a place of honor,
like an icon.

Neven Stanicic

Pean’s impasto isn’t an impres-
sionist anachronism, but rather, is
naturally, almost physiologically, born
out of the spirit of the rustic Mediter-
ranean, out of the involuntary aes-
thetics of the ,suhomedja“(specific

HEBO/bLUMMM APKMMU aKLEeHTaMu,
CMOKOMHbI M TAPMOHMYHbI. C 1975 T.
€ro TBOPYECTBO OTMEYeHO HbosbLuel
aKcnpeccueln, HaumHaloT npeobna-
[AaTb KapTUHbI, XapaKTepuaytowme-
CA APKO BbIPA*KEHHbIM KOJIOPUTOM
M NNABHOCTbIO /IMHWUM, cnerka ob6-
puUcoBbIBaKOLWLNX GOPMbI, U Aenato-
LLMX KMBonucb lNeaHa cTonb y3Ha-
Baemol. Muxanmyek 3amedaet: «B
TBOPYECTBE 3TOrO XYAOMKHUKA MMe-
IOTCA M BECbMa OpAMHApHbIe pabo-
Tbl, OJHAKO Cpeau3eMHOMOpPCKan
atmocdepa ero NosoTeH No3BosAeT
CTaBUTb UX B OAMH PAL, C BblAatoLW M-
MWUCS  MPOU3BEAEHUAMM UCKYCCTB
YKMBOMUCK PEFMOHA».

«lMeyaTtb» [MeaHa oTmevaeT TaK-
e nucatenb Byk KpHeBu4y 1 Hasbl-
BAaeT €€ «APXMUTEKTYPOM HOCTasb-
rMn». BCIo XKU3Hb, pUcya GaKkTUYeCcKn
OOMH Y TOT »Ke Meis3ax, OH NPOHMUKa-
€T B MPOCTPAHCTBO M NOBECTBYET HO-
BYIO UCTOPUIO, MOMELLEHHYIO B Y¥Ke
3HaKOMble mMecTa, co34aBas IbdeKT
«AeXKaBlo», npegaras Ham NPUHATb
€ro pacckas 3a cobCcTBEHHbIE BOCMO-
MWHaHMA O Nbumon Hamu Boke.
Ero TBOpYeCcTBO HaxoguT OTKAMK B
cepauax MHOMUX.

HeseH CmaHu4uy

MmnacTto lMeaHa — He umnpec-
CUOHUCTUYECKMI aHAXPOHU3M, a
€CTECTBEHHOE, MNPAKTUYECKN ¢u-
310/10TNYEeCKoe AeTulle CeibCKOoro
ayxa CpeamseMHOMOpPbS, Cay4Yan-



OH ce MnpupoaHo, rotoBo ¢u3no-
Nowku, paha M3 ayxa pycTUYHOr
Cpefo3em/ba, U3 HEXOTUYHE ecTe-
THKe cyxomeha ¥ rpybo oKpeyeHux
KameHux 3uaoBa pubapckux Kyha,
M3 TEKCTYpe KpLUa U MaKuje, 13 Bujy-
raBux M YBOPHOBATUX CTabana mac-
JIMHa 1 HabopaHuMX /Mua ocTapje-
nmx pubapa, u3 pubsbe Kpsbylwtn u
HaTpyse onsate Tpabakyna...

Hberose cinKke ocTas/bajy yTMcak
Kao ga cy ce came ctBapane. Kao
4a ce nyykn MeautepaH, bnarkeH
Yy CBOjOj jeAHOCTaBHOCTU WU CUpPO-
MaLITBY, CaM OC/IMKaBa. Y CHaXHOj
QYTOXTOHOCTM JIMKOBHOTF M3pas3a, je-
OVHO ce Bujyrasu lNeaHoB nacTyos-
HUM NoTe3, Koju YHOCK MOKpPeET y 6ojy
n 06/1MK (MaKo je TOKOM cBOr Ayror
CTBapanalliTea Ty U Tamo eKcrnepwu-
MEeHTMCao MHKUjom) ocjeha Kao cac-
BMM MHAMBUAYANHA NpUMjeca.

N MeaHoBa nuMYyHa ymjeTHUYKa
HenpeTeHUNO3HOCT, Koja je mHore
C/IMKe OCTaBWJ/ie CYLUTUHCKU Hesa-
BPLIEHUM, AMO je, NPemaa HEXOTUY-
HO, AYXOBHOI CagpKaja Herosux
cvKa. Haume, v y Ty HebpuKbu-
BOCT yCrnujeBa Aa ce CMjeCTU HeLWTo
opn, TOr NPUMOPCKOT CTakba Aiyxa, oA,
oHor ,nako hemo”, po HecsjecHe
¢dunocoduje ga je ,6MTN” BaxKHuje
Hero ,YNHUTK",

Hoctanrvja o Kojoj cy MmHO-
M rOBOPUAW NOBOAOM [MeaHOBWMX
C/MKA HUje MYKNU CEHTUMEHT, HUTU
cjehartbe Ha cBMjeT Koju je jouw
NoCTOja0 Yy HErOBOM [AjETUHCTBY.
To je HOCTanrmja 3a CKNaZoM, KOjUm
HeroBe Hajbos/be CAMKe HeHame-
T/bMBO @ MOhHO 3paye — y paBHO-
TEXU NNaBuUX TOHOBa Heba 1 mopa n

Mediterranean drywall used for
building in this part of the region)
and the roughly painted stone walls
of the fishermen houses, from the
texture of the rubble and maquis,
from the curvy and twisted olive
trees and the wrinkled faces of the
old fishermen, from the fish scales
and the rotten framework of the
,trabakula“(type of ship found in
the Adriatic Sea).

His paintings leave the impression
of self-creation, as if they created
themselves. As if the Mediterranean
vastness, blissful in its simplicity and
poverty, paints itself. In the powerful
autochthony of the artistic expres-
sion, the only thing that is felt as a
completely individual impurity are
Pean’s curvy strokes, which bring
movement to the color and shape in
his paintings ( he has during his long
years of creating experimented here
and there with lines).

Pean’s personal artistic unpre-
tentiousness, which has left many
paintings essentially unfinished,
and therefore, albeit unintention-
ally, of spiritual nature. However,
even in that carelessness, he man-
ages to place something of that
coastal spirit, from that ,we can eas-
ily“ to that unconscious philosophy
that , being”is more important that
,doing.”

The nostalgia which so many
have talked about in regards to
Pean’s paintings isn’t sentiment,
nor is it memories of the world
which existed in his childhood. It is

AHTOH lMeaH | Anton Pean | AHTOH NeaH

HOM 3CTETUKM KaMeHHbIX orpag M
rpybo nobeneHbix CTEH pblbaLKNX
OOMOB, TEKCTYpbl KaMHA M KycTap-
HUKOBbIX 3apOC/iei, M3OTHYTbIX W
y3/10BaTbIX CTBO/0B O/IMBKOBbIX Ae-
pPEBLEB M MOPLLMHUCTBIX AUL, MO-
UAbIX PblOaKOB, pbibbelt Yelwyn u
NPOorHuBLIEN 06WNBKKN TpebaKyn...

KakeTca, 6yATo ero KapTuHbI CO3-
hann ceba camu. Kak byaro Hapoa-
Hoe CpegusemHoMopbe, biaXkeHHoe
B CBOEI npocToTe 1 6e4HOCTH, pUcyeT
camo cebs. B MOLLHOM aBTOXTOHHOM
KUBOMUCKM  UHAMBUAYANEH TONbKO
BOJIHUCTbIM NACTO3HbIN MA30K lNeaHa,
KOTOpbIM NpuaaeT ABUMKEHME LBETY
n dopme (XyL0oKHUK MHOTO 3KCNepu-
MEHTUPOBA C IMHWIA).

JlnyHasa HenpeTeHUMo3HocTb [le-
aHa, 13-3a KOTOPOM MHOTME KapTUHbI
OCTaIMCb He3aBepLUEHHbIMKU, Heua-
AHHO CTAHOBMTCA YaCTbO AYXOBHOIO
cofeprKkaHus ero nonoteH. 3Ta 6e33a-
60THOCTb OTpaXKaeT ocoboe nprumop-
CKOe ZlyLeBHOe COCTOsHME, C ero ner-
KMM, NPOCTbIM OTHOLUEHMEM K KU3HU
n dunocodpunen, cornacHo KOTOPOW
«BObITb» BaXKHEE, YEM «AENATbY.

HocTtanbrus, Kotopas 4acto yno-
MuHanacb B becegax o leaHe, He
NPOCTO CEHTUMEHT WAW BOCMOMM-
HaHMe O Mupe ero AeTcTBa. 3TO Ho-
CTaNbrna MO TFapMOHUM, KOTOPYHO
MATKO M B TO e BPems HacTonyu-
BO W3/ly4aloT ero Jyywmne paboTbl.
B paBHOBECUM CUHMX OTTEHKOB Heba
M KPaCHO-KOPUYHEBbLIX OTTEHKOB
KpbIlW W 3eMaKn, KoTopoe pasbusaer
6envsHa AomoB, B popmax, BO3HU-
KatoLWMX U3 HACOEHUN N ABUKEHUN
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AHTOH lMeaH | Anton Pean | AHTOH lMNeaH

LpBEHNX U cMehMX TOHOBA KPOBOBA
W TN1a Koje pasagaja 6jenunHa kyha, y
obnnuMma Koju HacTajy U3 Hacnara
M NokpeTa 60je, y boratoj pakTypm,
maTepujanusyje ce, 6e3 wpgeanu-
30Batba, U WKPT U TerobaH, anu u
OCYHYaH U japkux b0ja, jeaaH MUHY-
N CBUjET jeaHOCTaBHOT U UCMyHe-
HOT KMBOTa, Y KOMEe YOBjeK butuwie
Kao HepacKkngueu AMO npuposae u
npocTopa.

Ca ctBapanawTteBom AHTOHa lea-
Ha no4yena je Aa ce cTBapa TMBATCKA
NIMKoBHa 6awTuHa. Jbenwe u npwu-
pogHuje HMje Moria OTNOYETH.

Mupko Kosavesuh
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a nostalgia for harmony, which in his
best pictures, though seamlessly, is
present — in the balance of the blue
tones of the sky and the sea, the red
and brown tones of roofs and the
ground which are separated by the
white of houses, in the clouds which
are formed from the layers and
movement of color, in the rich sur-
face, materializes, without idealizing
it, and stingy and burdensome, but
also sunny and full of bright colors, a
long forgotten world of a simple and
fulfilled life, in which man is an un-
breakable part of nature and space.

All of Anton Pean’s creations
have been created with the help of
Tivat’s artistic heritage. It could not
have started more beautifully and
naturally.

Mirko Kovacevic

uBeta, B boraton dpakType matepua-
nusyetca, 6e3 naeanmsaumm, CKynom
N TAXKENbIN, 04HAKO APKO-OKpaLLeH-
Hbl MUHYBLUWUIA MUP He3aTeNInBON
W NOJMIHOM }KM3HU, B KOTOPOW Yeno-
BEK ABMAETCA HEOTbeM/IEMOWN Ya-
CTblO NPUPOAbLI U OKPYIKAIOLLETO ero
NPOCTPAHCTBA.

TeopuyectBo AHTOHa [leaHa no-
CAYyXRuno dyHAaMeHTOM NS TMBaT-
CKOW XYyO0XKeCTBEHHOM LWKobl. bo-
lee NpeKpacHOro U ecTecTBEHHOro
Hayana noenatb HEBO3MOMKHO.

Mupko Kosayesuy



hepe Joso |
Grandfather Jozo |
Nepn Mo3so |

AHTOH MNeaH | Anton Pean | AHTOH lNeaH
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bhepge Jozo
Grandfather Jozo Il
Nep Moso I
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Tpabakyne |
Coasters |
Tpabakynbi |

AHTOH MNeaH | Anton Pean | AHTOH lNeaH
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KoKoT pTBeHUK |

Rooster alter |

epTBeHHbI neTyx |
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KoKoT »pTBeHuK I
Rooster alter 11
epTBeHHbIV netyx Il
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Mpexe ce cywe I
Fishing nets are drying Il
PbibonoBHble ceTu cywwaTcea |l
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Pubapum lll
Fishermen Il
Pbi6aku Il
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Tpabakyne |l
Coasters Il

Tpabakynbl Il
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Tpabakyne I
Coasters Il
Tpabakynbl Il
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WkpnuHa ll
Scorpionfish Il
Mopckoit ex Il
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WKpnuHa |
Scorpionfish |
Mopckoit ex |




Pubapu |
Fishermen |
Pbibaku |

Pubapwm Il
Fishermen Il
Pbibaku |

AHTOH MNeaH | Anton Pean | AHTOH lNeaH
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Wrpa ranebosa |
Game of the seagulls |
TaHeu, yaek |

Wrpa ranebosa Il
Game of the seagulls Il
TaHeu, vaek I



AHTOH MNeaH | Anton Pean | AHTOH lNeaH

Crapa kyha
Old house
Crapbliii Aom

Pubapcko ceno
Fishing village
Pbibavkan gepesHs
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"W Macnune |
-';. Olive trees |
2 Macnunbl |
il
< Macnune ll
Olive trees Il
Macnunbr Il

<<« Macauue IV
Olive trees IV
Macaunsl IV



Baco Crrarvelult

Vaso Stanjevic | Baco CraneBuy
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BACO CTABEBUMR

Vaso Stanjevic | Baco CmaHesuy

aco CramweBuh poheH je y [o-

wuhuma, Pagosuhu, TusaT rae
KMBWU [0 3aBpLUeTKa cpearber ob-
pasoBatba. Mocne kpaher paga vy
TWBTY XXMBOTHM NyT ra Boau y barba-
NYKY rae y3 pefoBaH Nnocao CTuye
3Bakbe MHXMHbepa. YecTa nyToBara
omyryhyjy my nocete y caum sehum
ranepujama n mysejuma rge crtude
Beha casHarba KaKo ce paamnoy cam-
KapcTByY M WTa ce Taga pagun. 70.-Tux
rogMHa NpoLUIor Bujeka npoLmpyje
CBOj PaHMjU WMHTEpec 3a JINKOBHY
YMJETHOCT 04, KaJa MoYnkbe WUHTe-
3MBHUje CIMKarbe N y4eCcTBOBakE Ha
MHOMMM JIMKOBHUM KONOHMjamMa W
nsnoxbama y barwanyum, Capajesy,
TpaBHUKy, beorpaay, TueTy, KoTtopy,
XepLerHosom ...

CranHu pgonacum wn ognacum vy
Boky, nocebHo Ha Bjenunuma rae
M cafia XWBWU BEIUKM AUNO rOAuHe
CTBapase Cy y Hbemy BE/INKY XKeby
[a Te /vjene KpajosIke u mmnpe-
cuje 3abu/beXn U Ha CAMKapPCKOM
nnatHy. MHOrM /beTHU cycpetn ca
npo¢. boxom [MpogaHoBuhem u
ca MHOMMM C/MKapuMma 13 uujenor
cBMjeTa Koju cy vecto 6opasunum
Ha Bbjenunuma npowwmpunun cy my
n oboratmna MHora casHawa. Y
TOM Oyrom JIMKOBHOM CTBapanauw-
TBY HacTano je MHOLWITBO C/MKa ca
pasnuMTOM TemMaTUKOM Koja cy
KacHMje noguje/beHa Yy HeKou-
KO UMK/Ayca 0f, KOjuUX je CUrypHo
Haj3Ha4ajHuMju oHaj nocseheH mopy,
nocebHo boku, Kptonnuma u bjenu-
nmma. MNpeko 400 cTBOpeHUX CanKa
Y Y/by, Temnepwu, nacresny, oa0BLM,
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aso Stanjevic was born in Gosici,

Radovici, where he lived until he
completed highschool. After a short
period of working in Tivat, he moved
to Banja Luka, where along his regu-
lar job, he gains the title of an engi-
neer. During the 1970’s he broadens
his interests for the fine arts and be-
gins to work more intenisvly in that
field and takes part in numerous art
colonies and exhibitions in Banja
Luka, Sarajevo, Travnik, Belgrade,
Tivat, Kotor, Herceg Novi, etc.

His frequent visits to and from
Boka, especially Bjelila, where he
currently lives, had for many years
created an enormous desire to con-
vey all the views and impressions
onto canvas. Many summer meet-
ings with professor Bozo Prodanovic
and other numerous painters from
all over the world who frequently
stayed in Bjelila expanded and en-
riched his knowledge. Due to this,
many pictures of various motives
were created in a few cycles of
which, most probably, the most im-
portant one is the one dedicated to
the sea, especially Boka, Krtole and
Bjelila. Over 400 pictures done with
oils, tempera, pastels, pencil, ink and
even water colours are divided into
cycles — ,More” (the sea), ,Pejsazi
i motivi” (landscapes and motives),
,Mrtva Priroda” (still Lifes), ,Zena
kao inspiracija” (woman as the in-
spiration), ,Crtezi” (drawings) and
»lkone” (lcons). The characteristics
of his pictures are small dimensions,
so that the cycle ,lkona” has been

Baco CraHeBuy pogunca B lowwu-
Yyax, rge nonayyYun cpenHee ob6-
pasoBaHuMe. HeKkoTopoe BpemaA pa-
6oTan B TuBaTe, 3aTeM nepeexan
B baHa-J/lyky. B 70-x rogax y Hero
3apOXKAaeTCA UHTepeC K MCKYCCTBY,
OH HAYMHaeT aKTMBHO y4acTBOBaTb
B MHOTOYMUC/IEHHbIX KOTOHUAX U Bbl-
CTaBKaX XyAoOXHWKOB B baHA-Jlyke,
Capaeso, TpasHuKe, Tueate, Kotope
n Xepuer-Hosu.

MocTosiHHblEe Npuesapl Ha bepe-
ra KoTopckoro 3aanBa, B 4aCTHOCTU
8 benuny, rae u no celt geHb NPoBoO-
AuT 6osblIylo YacTb roga, nobyan-
N XY[QOXHWKA 3anevyatnetb mMecT-
Hble nensaxu Ha xoncrte. JleTHue
BCTpeun ¢ npodeccopom bBoxen
MpopaHoBMYEM U APYTUMU XYO0XK-
HMKamMM CO BCEro Mupa, Kotopble
6blIN YacTbiMK rocTamu benunel,
pacwmpuan u oboraTmam ero MMpo-
BOCMPUATME U BAOXHOBWUAM €ro Ha
CO3JaHNEe MHOTOYUC/IEHHbIX paboT
Ha pa3/IMYyHble TeEMbl U HECKONIbKUX
LMKNOB, MOCBALLEHHbIX Mopto, Ko-
TopcKkomy 3anmsy, Kptonam n benun-
ne. bonee 400 KapTWH, HANUCAHHbIX
Mac10M, TEMMEPO, nacTenbto, Ka-
paHZaWoOM, TYWb M aKBapesnblo,
nenatca Ha uuknbl «Mope», «lei-
3a)KM U MOTMBbLI», «HaTtopmopT»,
«eHWwmMHa Kak BAOXHOBEHMEY,
«PucyHKM» N «UKoHbI». [Ona ero
KapTUH XapakTepHbl Hebonblive
pa3mepbl, Hanpumep, PaboTbl LMK-
na «MKoHbI» - Bcero aAuwb 10x10
cM. Baco CraHeBWY TakxkKe co3gaeTr
WANIOCTPAUUM ANA KHUT cepbCKux
nucaTenem.



TYLWY N3 WU aKBapesy Mofes/beHU cy
y umknycuma: ,,Mope”, ,MNejcaxkun n
moTtmeu“, ,,MpTtBa npupoga“, ,eHa
Kao WuHcnupaumja“, ,UpTexu” u
,MKOHe". KapaKTepmncTmKa Herosmx
CUKA Cy Mane AMMEH3unje, Tako aa
je umknyc ,MIkoHa” paheH Ha manum
nnatHMuma 10x10 um. Unyctposao
KHoMre, HaC/IOBHe CTpaHe W Kopuua
HEKOJIMKO KHbUTa KHUKEBHUKA Y
Peny6aunum Cpncko;j.

Cnuke Baca Cramwesuha oau-
Wy BegpuHOM U cTanHOM Bopbom
YMETHMKa i@ OHO LITO je Hajnenwe
M3 NpUpoAae NPEeToYM Ha CAMKAPCKO
naaTHo, Hyaehu pagocT ca cankama.
OcnunKaHe NOBPLUMHE CY OMBUYEHE
JIMHMjUMA KOje HUCY TpaHuua unm
OofBajatbe esiemeHaTa Koju uYuHe
C/NKY, He, TO CYy BUA/bUBK U Npe-
LM3HK CMOjeBU INjenor ca Anjenum,
6oje ca 6ojom, cmmbona ca cum-
6onom. Y TOj Ha u3rnesn nmpecu-
OHUMCTMYKOj Na U MOLEPHOj INHWU]N,
cycpehemo ce /IMKOBHOM MPEOKY-
naumjom Koja OTKpuWBA Tpaauuujy,
OTBOPEHO U HEyXBaT/bMBO MEMO-
puparbe ToHOBa. OBAUK NUHM]ja je
CaMO CyncTpaT 3a ABOCTPYKM M3pas3
NMKoBHe rpagaumje. Ha penaumjm
MOpE - CaH M KaMeH - LBET, APBO U
obana cnAvkap TKa npeaeo, yTana
ce y wera cee aybsbe n aybsbe, Ao
camor becKkpaja. Y nsberasarby npe-
Har/faweHor roBopa, C/IMKOM SOMU-
HMUpPA HeAMPHYTa NPUPOAA MUHYIUX
[AHa, a/In N HecBecHa acoumjaumja
o moryhoj 6yayhHoctn. Taga w3
MOpCKe AybuHe WMAM KopeHa mac-
JIMHe UcnaMBa Ha NOBPLUMHY BoAe-

done on a small canvas, 10x10 cm.
He has illustrated books, front page
covers and book covers of a few
writers in the Republic of Srpska.
Vaso Stanjevic’s pictures con-
vey clarity and a constant struggle
within the artist to portray what is
most beautiful in nature onto the
canvas, and with that offering hap-
piness. The painted surfaces are
bordered with lines which are not
borders or separations of elements
which make up the picture. Those
are visible and precise matches of
beautiful with the beautiful, color
with color and symbol with symbol.
In that line, which at first seems like
an impressionist and modern line,
we meet with the artistic preoc-
cupation which reveals tradition,
open and elusive store of tones.
The shape of the lines is only a sub-
stratum for a double expression of
artistic gradation. On the route sea
— dream and stone — flower, tree
and shore, the painter weaves the
area, immerses himself deeper and
deeper, to infinity. In avoiding exag-
gerated speech, the painter domi-
nates the untouched nature of long
forgotten days with his painting, but
also the unconscious association of
the possible future. Then, from the
depths of the sea or from the roots
of the olive trees, emerge to the
surface an aquatic range of foam,
sunshine spread with sharp spots,
amazed and gazing into the green
water of the Boka Bay. The sun
which measures the time until late

...... Baco Crarbesuh | Vaso Stanjevic | Baco CtaHeBuy

MonotHa Baco CtaHeBu4Ya oTpa-
YKaloT CNOKOWCTBUE U CTpemeHune
XYAOXKHMKa MepeHecTn npupoaHoe
Be/nKosenme Ha XoncT. MNpegmeTol
Ha ero KapTuHax obpamneHbl yeT-
KUMKW nHUAMU. Kpacota coeawu-
HAETCA C KPacoTOM, UBET C LIBETOM,
CMMBOAN C CUMBONOM. B ero, Ha nep-
Bbl B3r1A4, UMNPECCMOHUCTCKOM U
COBPEMEHHOM Ma3Ke BWAHA YBie-
YyeHHaa paboTa, HeynoBMMasa Urpa
ToHOB. dOpMma MHMM — BCErO NULLb
CPeacTBO BblpaXKeHUA TOHKOM rpa-
Aaumnn. Coyetan Mmope, KaMeHb, LBeT,
AepeBo n beper, XyAOXKHWUK co3aaeT
nensa)k W MOrpy)KaetcA B Hero Bce
rny6xke, yxoas B 6ecKoHeyHoCTb. B
MONOTHAX AOMUHMPYET HEeTPOHyTasA
npuposa MUHYBLUMX AHEW, KoTopas
6ecco3HaTeNnbHO accouumnpyeTca ¢
6yaywmm. N3 MOpPCKUx rnybuH nam
KOpHEel O/IMBKOBOrO AepeBa NOsB-
NAETCA Nerkan neHa, APKUM CoNHeu-
HbIA Ny4 CMOTPUT B 3€/E€HYI0 BOAY
KoTtopckoro 3anmsa. N conHue, Ko-
TOpoe BefeT CYyeT BPemMeHW... BO
BCEM OH MOXOX Ha nucaTtens, 3anu-
CbIBatOLLEro B AHEBHUK CBOW COKPO-
BeHHble mbican. OH He cneayeT aka-
OeMnYeCcKnMm npasuaam, a roBOpUT:
CMOTPUTE, KaK MOXHO ¥WUTb U TBO-
PUTb CMOKOMHO U BbIPA3UTE/bHO.

3opaH Mylibezosuy
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Baco CrareBuh | Vaso Stanjevic | Baco CtaHeBuMY

HU CreKTap of, neHe, CyHYeB 3paK
pa3/IMBEH OWTPUM Mps/bama, 3aau-
B/bEH W 3arnefaH y 3eaeHy Boay 3a-
nnBa BbOKOKOTOPCKOTN, U CYHLE Koje
mepu Bpeme A0 noaynagama.... y
CBeMy TOMe HaJIMKyje Ha N1cLa Koju
ncnucyje AHeBHUK HajUHTUMHWjUM
pasMuLL/bakbMMa. Y CBOM CTBapamy
Huje 3acnheH akafeMeckum npaBu-
JIMMa Y CIMKapCTBY Na ocnoboheH
OA, TOr NPUTUCKa je NOKa3ao Kako
YMETHOCT U XUBOT Mory 6uTn apy-
rayunju, onyLwTeHuju, U3paxajHuju.

3opaH Myj6ezosuh

afternoon...and in all that resembles
a writer who is writing his most inti-
mate thoughts into his journal. Stan-
jevic, in his works, isn’t burdened
by academic rules in painting and
therefore is freed from the pressure
and subsequently has shown how
art and life can be different, more re-
laxed and more expressive.

Zoran Mujbegovic

CseTtu CredaH
Sveti Stefan (St.Stefan)
CeaToit CtedaH
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OTOK U usujet
Island and flower
OcTpos 1 uget
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Mpoxyjana BpemeHa
Past days
Mpownble BpemeHa




Baco CrarbeBuh | Vaso Stanjevic | Baco CtaHeBuu

Mornepn Kpo3 npo3op LLko/bKa
View through the window Shellfish
Bupg 3 okHa Monntock

Mopepn peke Cpemcku Kapnosum
Beside the river Sremski Karlovac
Y pekn Cpemcku-Kaprosuu
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Ca Ckagapckor jesepa
From Skadar Lake
M3 Ckagapckoro o3epa



Baco CrarbeBuh | Vaso Stanjevic | Baco CtaHeBuu

<« bjenvna kpososu
Roofs of Bjelila
Kpbiwu bennnbl

<« Tpebure
Trebinje
TpebuHbe
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Ivan Knezevic | MiBan KuexeBuu

55



MBAH KHEXEBWh

Ivan Knezevic | MeaH KHexcesuy

BaH KHexesuh poheH je y rp-

6as/bckom ceny [Mobphe 1949.
roguHe. Meparowky Akagemujy 3a-
BpLUKO je y Hukwuhy 1972. roanHe y
Knacu npod. Hukone MsosgeHosmha.
KuneoTHM no3me Boguo ra je o Coko-
ua, Kynpeca 1 3eHuue, raje je rpagno
Kapujepy MKOBHOr negarora. M3ana-
rao je Ha rpynHMM msnoxbama y 3e-
Huumn. [pBa 3Ha4YajHMja camocTanHa
nsnoxba buna my je y Tuety, anpuna
1986. rogmHe. Y4ecTBOBao je Ha MHO-
robpojHMM CaMOCTa/IHUM U TPYNMHMUM
nsnoxkb6ama wupom LpHe lope u
Cpbuje, a HajsHauajHuje cy y KoTo-
py (ranepuja ,Jdekatepa“, LleHTap 3a
kynTypy), Tusty (LlenTap 3a kyntypy),
Xepuer Hosom (ranepwuja ,,Katypuh),
Beorpagy (dom omnaauHe).

Konere cy ra yecto no temaTtuum
W TexHuum nopeaune ca bowom,
Bpojrenom n Aupepom, yBujeK Ha-
rnawasajyhu ans/bere npema e-
rosom ymujehy uptarba. M3aBajajy
ce pujeyn ca oTBaparba CamocTan-
He KOTOpcKe wu3noxbe: ,KHexe-
BuheBe Wyme cy NOHeKag npospa-
YyHe, MyHe CBjeT/IOCTU W LUMPUHE,
anu mHoro yewhe cy To U3yBujaHe,
ucnpenavjetaHe mnaguue - U3mMy-
YeHa Wyma MAW WyMa My4vyera-ca
PUjETKUM CHaXXHUM cTabamma (...)
HberoBa nuHKWja je naraHa, MUpPHaQ,
MeKaHa, pasyheHa, A0 BUPTYO3HO-
CTM NpupoaHa, NpPOCTO AMpepoB-
CcKa. Ny opraHmsaymjm yptexka KHe-
»eBuh MMa HeLTo oA, OBOT BE/INKOT
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Ivan Knezevic was born in the village
of Grbaljsko near Pobrdje in 1949. He
graduated from Teachers Academy
in Niksic in 1972 under the study of
Professor Nikola Gvozdenovic. His life
calling took him to Sokolac, Kupresa
and Zenica, where he built his career
as an art teacher. He was part of
group exhibitions in Zenica. His first,
more important solo exhibition was in
Tivat, in April of 1986. He took part in
numerous solo and group exhibitions
all over Montenegro and Serbia, and
the most important ones were in
Kotor (art gallery ,Dekater,” Cultural
Center), Tivat (Cultural Center),
Herceg Novi (art gallery ,Katuric”)
and Belgrade (Youth Center).

His colleagues often used to
compare him to Bosh, Breughel and
Durer because of the themes and
technique, and always emphasizing
their amazement towards his
skill in painting. Words that stand
out from the opening of his solo
exhibition in Kotor are: , Knezevic’s
woods are sometimes aired, full
of light and width, but more often
they are curvy and twisted saplings
— tortured woods or woods of
torture-with rare strong trunks... His
line is light, calm, soft and indented
to the virtuosity of nature, simply
Durer. Even in the organization of
drawing0,s Knezevic has something
from this great German painter.
He is simply of such drawing talent

BaH KHexeBuY poanncs B cene

Mobpake B 1949 rogy. B 1972
rogy OKoHuun [eparorvyeckyro
akagemuto B HuKLMYe, Knacc npo-
¢deccopa Hwukonbl [BO3ZeHOBMYA.
OH pabotan yuutenem wusobpa-
3UTeNbHOro uckycctea B CoKoLe,
Kynpece n 3eHuue, rae TakxKe yya-
CTBOBa/l B KO/JIEKTUBHbIX BbICTaB-
Kax. MNepBasA nepcoHanbHas BbICTaB-
Ka VMBaHa KHexeBunua cocToanach B
Tusate B anpene 1986 roga. C Tex
NMop XYAOMKHMK Obll MOCTOAHHbIM
YYAaCTHMKOM NEPCOHaNbHbIX U KO-
NIEKTUBHbIX BbICTAaBOK B YepHOropum
n Cepbuu, B Tom uncne B Kotope
(ranepes «[ektepa», LLeHTp Kynb-
Typbl), Tusate (LleHTp KynbTypbl),
Xepuer-Hosu (ranepes «Katypuu»)
n benrpage (Jom monogexm).

Konnern yacto cpaBHMBAKOT ero
B MJIaHe TEMATMKKN U TeXHUKM ¢ boc-
xom, bpenrenem n ropepom, nopa-
YKaAcCb ero mactepctay. Ha oTKpbITUM
NepcoHanbHOM  BbICTaBKM  MBaHa
KHexkeBnuya B KoTopoe npo3ssy4yanu
Takue cnoBa: «Jlec KHexeBunya npo-
3payeH, Hano/AHEeH BO34yXOMm, Npo-
CTOPOM, HO Yallle 3TO WM3OrHyTble,
nepenneTatolmecas, U3IMyYEHHble,
HO CTOMKME caxkeHUpbl (...) Y Hero ner-
KasA, CNOKOMHaA, MArkas, 4o BUPTY-
03HOCTU eCTeCTBEHHasA, HaCToALLAA
AlopepoBckaa nuHuA. Ero pap no-
3BOJIAET HanNUcaTb KapaHZaLWoM Uam
nepom BCe, YTO MoACKaXKeT Boobpa-
KeHue. (/Tane HoBnuMH BpKoBuy).



HemayKkor upTtada. OH je HanpocTo
TAKBOI LPTAYyKor gapa Aa nocma-
Tpay CTUYE YTUCaAK [Aa ONIOBKOM
(BjepoBaTHO M Nnepom) moxke Aa oc-
MWC/IN CBE LUTO MY MaLLTa HANOXKU ",
(Nane HoBunumH Bpkrosuh).

TushaHun KHexeBuha namrte Kao
OO/IMYHOI  HACTAaBHMKA JIMKOBHOT
obpasoBara y O.W. ,Adparo Mwu-
nosuh“. Hanopeno ca nepgarow-
KMUM pagom, KHexesuh passuja wu
BNACTUTY CIMKAPCKY NpUYy, CaTKaHy
04, MHOTobpojHMX yTULAja U yTUCa-
Ka, aiM M NO CBEMY jeUHCTBEHY,
JINYHY U HEMOHOBJLMBY.

MNpeno3Hajemo ra npuje ceera
Kao CAMKapa NMPUMMOPCKUX MOTWBA,
ynje CNIMKe TEMATUKOM U TEXHUKOM
npunagajy OOKeWwKoM KOoopuTY,
npuyn O UrpU CBjeTNOCTU WU CjeH-
Ke raje ce yBujek ocjeha 6aM3nHa
mopa. Onpobao ce caukajyhu ak-
Bapesne, y/ba, rpaduKe, Ha Kojuma
BMOMMO Mej3axke, MPTBY npupoay,
JbyLie, XUBOTUIbE,a cBe yxBaheHOo y
KapaKTEePUCTUYHOM TPEHYTKY, Haus-
rnes 06MYHOM, N CYLUTUHCKM 3Ha-
YyajHOM M oyyheHOM nocebHUM cnum-
KapeBMM OAapOM Aa BMAM OHO LITO
je 6utHO. U ooK y bojama Hanasnmo
Kog, Hera yBujeK M3BjecHy nakohy
JbeTHEr faHa, 40K HaM CBjeTNOoCT ca
HEroBMX y/ba Malle 3asenyjaHum
3aBjecama M JfaTMuama LBjeToBa,
a C/IMKe CEeOCKOr XWBOTa gjenyjy
6e36puKHO NONyT AeTasba CANKOB-
HUUe, Y upTermma cycpehemo oHy
CBaKOOHEBHY 4YOBjeKOBY MPUMMCAO
- Cyoyere ca MCTMHOM Aa ucnog,

that the viewer gets the feeling that
whatever he imagines he can create
with a pencil (probably also with a
pen).” (Lale Novicin Brkovic).

Residents of Tivat remember
Knezevic as an excellent art teacher in
,Drago Milovic” elementary school.
Parallel to his work as a teacher,
Knezevic develops his own, personal
artistic story, woven from numerous
influences and feelings, but overall
remains unique, personal and
unrepeatable.

We primarily recognize him as a
painter of coastal motives, whose
pictures by themes and technique
belong to the Boka colors, the
story about playing with light and
shadow where the closeness of
the sea is always felt. He also tried
painting pictures with watercolors,
oils, graphics, on which we can
see landscapes, still Lifes, people,
animals all caught in a characteristic
moment, at first glance plain,
but essentially significant and
estranging of a special art skill, to
see what is important. While in
the colors we find with him always
,an easy summer day,” while the
light from their canvases waves to
us through swinging curtains and
flower peddles, and the picture of
farm life seems carefree like a detail
from a storybook, in the drawings
we come across that every day,
human afterthought — coming to
terms with the truth that under
every flowing scenery there has to
lie a stable construction, a skeleton
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Mutenn Tusata nomHAT KHexe-
BMYA KaK 3ameyaTesIbHOro yymtens
M306pasnUTeNbHOr0 WCKyCCTBa Ha-
YasnbHOM wWKonbl um.[dparo Mwuno-
BMYya. Hapagy c neparorvyeckom
peATenbHocTblo  MBaH  KHexeBuu
NMULWET KapTUHbI, Craratowue ero
JINYHYIO UCTOPMUIO.

XYLO0MHUK CHUCKAN M3BECTHOCTb
6narogapa  MOPCKMM  ClOXKeTaM,
MaCTEPCKOM uUrpe cBeTa U TeHW, B
KOTOpOM Bcerga ouyuaerca 6am-
30cTb mopsA. OH npoboBan ceba B
aKkBapenu, macne, rpaduke, nucan
HaTIOPMOPTbI, Nen3axu, Atogen,
YKMBOTHbIX, Y/1aBNMBasA CaMyto CyTb,
HYYXHbI MOMEHT M pakypc. B Kpa-
CKax OH MLET NEerkocTb JIeTHEro
[OHSA, NOA0OHY0 KO/bIXaHWUIO LUTOP U
TpeneTy LBETOYHbIX JIENEeCTKOB; Ha-
NMUCaHHble MM CeNbCKME Mein3arku
6e3MATEXKHbI, MOA0OHbI AETCKUM
WNNIOCTPALMAM; B PUCYHKAxX CKBO-
3UT MbIC/Ib, YTO 33 Ka*KAOW J1erkon
3aBECOM HaxoauTcA He3blbaembli
OOM. U TyT LWYTKA, NErKnii cBeT yXxo-
OAT, yCTYyNaa Mecto MpavyHoMy fecy
CMMBO/OB, B KOTOPbIM HOra cTynaeT
C TpeBoron n becnokoncTsom. Bce
O/IMBKOBbIE AepeBbsi, KOTopble pPU-
cyeT KHeXKeBuY, UCMbITbIBAOT MYKY,
LEenAACb KOPHAMM 33 KAMHMU.

YBepeHHOMW pyKon KHexeBwnu
NULWEeT neKr3aXkM pPoAHOro cena
Mobpaske n apyrue sHakKomble emy
CHOXKETbI: TAXKENYIO KU3Hb B 6e3B0O-
OHOM Kpato M CTpemsieHue coxpa-
HUTb KpacoTy. A OHa B ero KapTuHax
— MpPOCTON CcpeansemHOMOPCKUM
OTBET Ha BOMPOC O TOM, YTO HYMK-
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CBaKe JienpLiase Kyance mopa butm
HEeKa 4BPCTa KOHCTPYKUMja, HEKM
TEWKOM MyKOM carpaheHu Koctyp
cywTunHe. U Ty npecTaje wana, urpa
CBjETIOCTU, @ NOUYMHE MPAYHa WyMa
cumbona y Kojy ce cTyna ca 3ebrom
n Henarogom. CBe Mac/MHe Koje
KHexeBuh upTa oaparkaBajy Ty cBa-
KOOHEBHY MYKY Zia Ce YBPCTO APXKMU
»Knnama 3a KameH". Kpos nejsaxke
pogHor [Mobpha, uypta KHexesuh
CUIYPHOM PYKOM CBE OHO LITO My
je pobpo nosHaTto — Teroby KuBo-
Ta y 6e3BogHOM Kpajy u TBpAora-
BOCT Ja ce cayyBa /benoTa. A OHa
je Y OHMM HEeroBMM c/ivKama Koje
CY HajjeAHOCTaBHUjU MeaUTEPAHCKM
O/FOBOP O CBEMY LUTO je YOBjeKy no-
TpebHo: 3ajena ¢ Bohem, 6boua BUHA
M Mup xnagosute Kyhe, Ha YMjum
6ujenum 31MaoBMMa crosba naeLly
jyncka cyHua, mpcehu ce y onopu
MWPUC WKPNATUHA, Y NaTK, Koja KaT-
KaZ 3arbMxaHa 3a3Bekehe oOKayeHa
0 OpPOKBY, TEK Aa Harnacu TULLMHY.
Osakge TpeHyTKe KHexxesuh ,xBaTa”
ca nakohom M TO ra YMHK cabpaTom
BOOKe/bCKUX C/IMKapa. tberose canke
¢ /bybaB/by ce 4yyBajy Yy NPMBATHUM
KOMeKunjama, jep y buma je cagp-
YKaHO OHO LWTO cBaku bokesb enn
YBUjEK Aa UMa Yy CBOjOj BM3UHM.
Basba ce OCBPHYTM U HA OHAj ANO
onyca WMeaHa KHexeBuha, Koju je
OYUIIeAHO MHCMMPUCAH Y¥Kacuma
cBakogHeBuue. To cy Npu3opu naH-
LEMOHMjyMma y Kojuma uapyje 310. Y
UpTEXMMA TUX NPU30pa HauIasu-
MO Ha ucty noceeheHocT geTtasby
M NPeLM3HOCT Ha KOjy CMO Kog, 0BOr
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of essence constructed with great
difficulty. There ends the fun, play,
light and there starts a dark forest of
symbols which one enters with fear
and uneasiness. All the olive trees
Knezevic paints represented that
every day struggle to hold on tightly
to ,something concrete.” Through
the landscapes of Pobrdje, Knezevic
paints everything that is familiar
to him — the hardship of life in a
waterlessareaandthe stubbornness
to preserve the beauty. This beauty
is in the pictures who contain the
most simple Mediterranean answer
to everything that is important
to Man — a dish with fruits in it, a
bottle of wine and peace of a cool
house on whose white facade the
July sunlight plays, tangling in the
pungent scent of scarlatina, in
flower peddles, which from time to
time sway and make sounds, just
to emphasize the silence. Knezevic
,captures” such moments with
ease, and that is what makes him a
Boka painter. His paintings are kept,
with love, in private collections,
because they contain what every
Boka resident/lover wants to have
in their vicinity.

It is also good to take a look at
part of Knezevic’s opus which is
obviously inspired by the horrors
of every day. Those are scenes of
pandemonium in which evil rules.
In these drawings we come across
the same dedication to detail to
which we are used to from this
artist. With joy we feel the authors

HO YeNoBEeKy: YallKa ¢ dppyKTamu,
OyTblIKa BMHA W CMOKOWHbIN Npo-
XNaZHbI AOM, Ha 6enbix CTEHaX KO-
TOPOro TAHLYET UNbCKOE COJHLE;
apoMaT repaHu W Jierkoe MNocKpwu-
nbiBaHWe [ABEPHbIX MeTesnb. Takue
MOMEHTbI XYAOHUK MOHMMAET WU
dUKCUpPYET, YTO POAHUT ero C Apy-
TMMW KOTOPCKMMU KMBOMUCLLAMMU.
Ero KapTuWHbl Nt06OBHO XpaHATCA B
YaCTHbIX KONIEKUMAX, MECTHbIE KU-
Tenu Bcerga pagbl BUAETb PALOM C
COBOM YaCTUYUKY CBOEM }KU3HMU.
CnepnyeT TaK»Ke paccKkasaTb O Tex
npousseneHuax MieaHa KHexxeBunya,
KOTOpble OTPArKatoT y¥Kacbl NoBces-
HEBHOM XMU3HWU. ITO cuUeHbl Bakxa-
Ha/nMK, B KOTOPbIX LApUT 310. OHU
HaMMCaHbl C TOM e TOYHOCTbIO, YTO
W Apyrue nosoTHa. Mbl BUAMM CTbIZ,
yenioBeKa nepen TeM, YTO OTKpbI-
TO, HO JO/IKHO BCerga ocTaBaTbCs
B TeMHoTe. Ho BepHemcAa K bonee
NPUATHBLIM BELLaM, Hanpumep, K
NNUAM  KPECTbAH, OTAbIXAOLLMM
PSAAOM C MOTbIFOM U He BeAAlOLLMM
rpexa rpybbix A3bI4HMKOB. ITO NLA
C MOJIyHaMBHbIMMK, NOSYBOMPOCK-
TeNIbHbIMM yNbIOKaMKU yTellatoT U
BO3BPALLLAIOT HagexKay Ha To, 4To
MOXHO *WUTb TUXO, CKPOMHO, B TpY-
[O€ Y cYacTbe, Nog, Iy4amum CONHLA Y
beperoB npekpacHoro Cpeausem-
HOro mops.
BecHa bapbuy



CNVMKapa HayyeHu, a Kaja Te ucTte
LpTerKe ocnuKka y 6oju, ca pagowhy
ocjehamo v ayTopoB YCTYK oA Teme.
Buanmo ctua yosjeka npes OHUM
wTo je obacjaHo, a Basbano bu aa je
yBujeK octano y Tamu. bpso ce Bpa-
TMMO Ha OHO LWITO Tjewu, HAp. Ha
NMue TexaKa Koju oamapa nogynpT
KOCMjepOM M KOjU He 3HA 3a yXKace y
rpujex okopenux HesHaboxaua. To
NMue ca NoAyHauBHUM, MNOAYYNUT-
HUM OCMjexom, Tjewn n Bpaha Haay,
[a Ce MOJKE KMBjETU TUXO, CKPOMHO,
y pagy v cpehu Koja Kao npaBa, mopa
ocTath 6e3pasfioxkKHa - TeK 360r CyH-
Ua y ToM MeAUTePaHCKOM [aHYy,
KOju je y Ajenvma TUBATCKUX C/INKa-
pa Cc NpaBOM y3AWUrHYT A0 MUTA.

BecHa bapbuh

backing of this topic when these
same drawings are given color. We
can see the embarrassment of the
author in front of what is exposed.
It would have been a good thing
to keep it in the dark forever. We
quickly return to what is comforting,
for example, to the face of a laborer
who is resting and who doesn’t
know of the horrible sins of the
hardened Gentiles. That face with a
half-naive, puzzled smile, comforts
and brings back hope that we can
live quietly, modestly, working and
being happy, a happiness, which as
the ,real happiness” has to remain
causeless — if only because of the
sunny Mediterranean day, which is
in the works of Tivat painters with
right turned into a myth.

Vesna Barbic
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APATAH ITEPMYIMTh

Dragan Pericic | ApaaaH lMepu4uy

paraH [MMepuunh je poheH

25.11.1959. roguHe y Kotopy,
boka Kotopcka. Camoyku cnukap,
M3/1arao Ha BULLE TPYTNHUX U3/I0XKOM
y Tuety n Kotopy. MpBy camocTan-
HY M310X06y nmao je y Kotopy 1998.
roguHe.

[paraH je KyBap no npodecujm un
ayroroanwsu sous-chef de cuisine y
dpaHuyckom Knyby ,Mediteraneé”
y Mapwusy. Paguo je y LUBajuapckoj,
®paHuyckoj, Wtanuju, LWnaHujn,
TyHucy, Mapoky, Cnumnuju, Ernnty,
O6anu CnoHoBauve, byrapckoj.

BnacHuK je pubsber pectopaHa
n ranepuje ,Vino Santo“ ,Kptonu,
boka KoTopcka, raje »kusu u cTBapa.

Ha camoj obanu mopa, Ha nona
MeTpa HaAMOPCKe BUCKHE, Yy CpLy
boke, xuBu nnemeHutTn [paraH
Mepuunh. Ucnpes, vmeHa, ymecto
npodecuje, cTaB/bam MNAEMEHUTU
jep je To ocobuHa Koja objeaurbyje
HEKOJIMKO  HEroBUX  Pa3IMYUTUX
npodecuja. [akne, Ha MecTy rae
Cy Ce CTOTMHaMa roAnHa TanoXKMAa
WCKYCTBA | CHOBM HEroBMX Mnpeaa-
Ka [lparaH je HamMecCTMO KyXWHY 1
wradenaj. bpmkmwpneo cakynsbajyhu
nnogose 3em/be, BOAE W AyXa
CBOjMM CBECTPAHMM Ta/IEHTOM CTBa-
pa YMETHOCT, YMje UME joLl He 3HAM.
Y h0j ce cTana cBe oHO A06po cTo
MepgutepaH y cebu Hocu, XpaHa,
BMHO, pa3roBopu, npujaTesbCTBa,
CNMKApPCTBO, Noesuja.

JleTn Ha Tepacun usmeajy mac-
/IHa, ca Nornegom Ha CBETUAULITE
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ragan Perici¢ was born on 25%

November 1959 in Kotor, Boka
Kotorska Bay. He is self-taught paint-
er, who exhibited on several collec-
tive exhibitions in Tivat and Kotor.
His first independent exhibition was
in Kotor in 1998.

Dragan is a professional chef and
for a long period he was a sous-chef
de cuisine in the French club ,Med-
iteraneé” in Paris. He worked in Swit-
zerland, France, Italy, Spain, Tunis,
Morocco, Sicily, Egypt, Cote d'lvoire
and Bulgaria.

He is the owner of the fish res-
taurant — gallery ,Vino Santo”, Krtoli,
Boka Kotorska, where he lives nad
creates his art.

Right on the seashore, at the alti-
tude of half a meter, at the heart of
Boka Kotorska Bay, there lives Dragan
Perici¢ the Sublime. The reason for
putting Sublime next to his name in-
stead of his occupation is because this
term unifies different occupations
of his. Thus, where for hundreds of
years his ancestors’ experiences and
dreams have been accumulating, Dra-
gan set up his kitchen and his easel.
By carefully gathering the fruits of
the soil, water and spirit and his ver-
satile talent, he creates the art the
name of which is still not known to
me. He sublimes in it all those good
things of the Mediterranean, food,
wine, discourse, friendship, painting,
poetry....

paraH Mepnuny  poannca
25.11.1959 ropga B KoTope,
boka KoTopcKaA. XyOoXKHMK-Camo-
YYKa, BbICTaBNAA paboTbl HA MHOTO-
YMCNEHHbIX FPYNMOBbIX BbICTABKAX B
Tusate n Kotope. Ero nepsas nep-
COHasibHasA BbICTaBKa bOblia opraHu-
30BaHa B 1998 roay B KoTtope.
OparaH no npodeccumn weod-
noBap, a TakXe cy-wed, MHOTo neT
npopaboTaBWwunii BO GpaHLy3CKOM
Club Mediteraneé B Mapwue. Pabo-
Tan B WWeehuapum, ®paHumm, Uta-
nuun, Ucnanum, TyHuce, MapokKKo,
Erunte, Cuuunuum, Kot-a'MBeyape,
bonrapuu.
Bnageney, pblbHOro pectopaHa
n ranepeu « Vino Santo 8 Kptone,
boka KoTopckas, rae OH KMBET u
paboraer.

Ha camom nobepexxbe, Ha BbIiCO-
Te B MOJIMETPA Hag, ypOBHEM MOpH,
B LEHTpe 3anuBa, KuBeT 6naro-
poaHbin OparaH Mepuuny. Mepes
MMeHemM BMecCTo npodeccuu, s Ha-
nucan 6naropoAHblii, MOTOMY 4TO
3Ta yepTa XxapakTepa obbeguHseT
HECKO/IbKO pa3Hbix Npodeccuin aTo-
ro yenoseKka. Tak, B mecTe, rge Ha
NPOTAXKEHMM BEKOB COBMpanUchb
OMbIT U MeYTbl ero npeaKos, [paraH
YCTAaHOBUA U KyXHIO M MOJibbepT.
TuwatenbHo cobupasn naoabl 3emau,
BOAbl U AyXa, OH, bnarogaps csoe-
My BCECTOPOHHEMY TafNaHTy, co34a-
€T UCKYCCTBO, Ha3BaHMe KOTOPOro A
BCE elle He 3Hato. B 3aTom McKyccTBe
C/VBaeTCA BCE XOpoluee, YTo Aaet



Mwuxosbcky NMpeBnaky ca maHactu-
pom ApxaHhena Mwuxanna, OTOK
ApxaHhena lMaspuna u focny og mu-
noctu. focte 3amyyeHe 1 parbeHe 3u-
MOM, KOjU Xpae cyHuy n mopy. Kpe-
nu Jbyge cBOjUM npmyama o boku, ca
JbybaB/by NPUNPEM/BEHOM XPAHOM
M BUHOM KOje je neyart *KMBoTa.

Ha 3uaoBuma camke GOKeELIKUX
CHOBA 1 3a4apaHux ceeToBa. Npuso-
PV KOje BUAE CAMO UCKYCHE O4M Koje
3Hajy Aa rnepajy usa gHeBHe CBeT-
NIOCTM U nnaseTHUNa. Jletn, 6ajko-
JIVKW CBETOBW, Mpedavykm CHOBU W
BM3Mje Dexe of, Kamopa pago3Ha-
nnx Typmucta. CKpmBajy ce y noasoga-
HUM nehnHama, KameHUM obanama
M NOBOPOBMM rajeBuma. Anm 3vmu,
3MMM Kaga Mope OCTaHO Camo, Kaga
TEK NO HeKo npohe KameHom yiu-
LLOM M NOBWjEH HECTAHE Yy HEKOj 04,
Kyha, ApeBHM CBETOBM NOYUIbY Aa ce
Ba/bajy M Urpajy Hag BOAOM.

Tapa [paraH cTas/ba NAaTHO
Ha wradenaj, npemepasa nNpusop
M noYunkbe aa cavka. Yaponuja no-
YMbe O AOHWX CBEeTOBa AABHO
notoHyne amdope, 6poacKM cKe-
NleTn, NaHuuM Ha Bepurama u aybo-
KW KOpeHn MmacnuHa. Jlayte, xapde,
byHapu, yemnpecu, poseTe, LPKBe
M MHOre KpacoTe BWA/bMBOI CBETA
HacTamyjy cpegulmbn Aeo CAMKa.
Herge y rpaHama macaunHa cy npu-
YeCHM NyTUPU U KpunaTe AeBOjKe
Koje cBupajy. Buge ce Topresu um
Kynone, JlosheH Kao yBeK npu Bpxy.
M3Hag cBeTnoCT Y Kojoj cy u Hoh 1
OaH, y boj boropogmua, a Hag, cBum
Benu rony6 pawmpeHux Kpuna.

In summers, on the terrace among
olive trees looking towards the shrine
of Miholjska Prevlaka with Archangel
Michael’'s Monastery, the island of
the Archangel Gabriel and Our Lady
of Grace. His guests, battered and
stricken by winter, rushing towards
the sun and the sea, are freshened up
by his stories about Boka Bay, by his
passionately prepared food and wine
which is the seal of life.

The walls hold the paintings of
,Bokelian”“ dreams and enchanted
worlds. The scenes that could only
be seen by experienced eyes capa-
ble of looking behind daily light and
blueness. In summers, the enchant-
ed world, the ancestors’ dreams and
visions escape from the murmur of
curious tourists. They hide in under-
water caves, on rocky shores and in
laurel groves. But in winters, when
the sea remains deserted, when
rare figures pass along the paved
street and bent disappear in one of
the houses, the ancient worlds start
rolling and playing above the water.
Then, Dragan stretches the canvas
on his easel, measures the scenery
and starts painting. The magic starts
from the lower worlds, amphorae
sunk long ago, ship skeletons, chains
and deep olive tree roots. Lutes,
harps, wells, cypress trees, rosettes,
churches and numerous beauties of
the visible world settle in the centre
of the paintings. Somewhere in olive
tree branches there are Holy Com-
munion chalices and winged girls
playing music. One can see towers

[paraH Mepuuumh | Dragan Pericic | Aparan Mepuumy

CpepusemHomopbe, 1 eaa, U BUHO,
n 6ecena, n apyxba, u KMBOMUCH,
n noasus.

JleTom, Ha Teppace B OKPYKeHUN
O/INBKOBbIX AEPEBbEB, C KOTOPOW OT-
KpbIBaeTcA BUA Ha CBATbIHIO MuXonb-
CKy lNpeBnaky ¢ MoHacTbipem ApxaH-
rena Mwuxauna, n Bug Ha OCTpoOBa
ApxaHrena laBpunna n boromatepu
Mwunocepama, OH YrowaeTt Bcex Tex,
KTO, U3MYYEHHbIN XON040M WU yCTaB-
WA OT 3UMbl, CMELNUT K COMHLY U
Mmopto. OH yKpennset ayx Awogen
pacckasamu O 3a/auBe, C 06OBbIO
NPUroTOB/IEHHOM €40M 1 BUHOM, KO-
TOpOE ABNAETCS MNEYATbIO MKU3HW.

Ha cTeHax BUCAT KapTUHbI BOKeNb-
CKMX CHOB W 3aKO/A0BaHHbIX MMPOB.
CugeHbl, KOTOpble BUAAT TO/IbKO OMbIT-
Hble /1333, yMelLlMe 3ariaHyTb 3a
npegenbl pacceeta M nasypu. Jletom
CKa304Hble MMUPbI, MeYTbl MPeaKoB
N WX BUAEHWUS yberatT OT LUYMHOM
TOAMbI NOBOMNbITHLIX TYPUCTOB. OHK
NpAYYTCA B NOABOAHbBIX Mellepax, Ha
CKannUCTbIX beperax uan B NaBpOBbIX
powax. Ho 3umoi, Korga mope ocTa-
6TCcA B OAMHOYECTBE, KOrda peakui
MPOXOXUIN MPOXOAUT MO MOLLEHbIM
YMLAM, COTHYBLUMUCb, UCYe3as B 0O4-
HOM 13 JOMOB, APEBHME MUPbI HAUYK-
HalOT PE3BUTLCS U UrPaTb Hag, BOLOM.

Torga [paraH ycTaHasBauBaer
XO/CT Ha MonbbepT, paccmaTpusaeT
BMA, W HauyuMHaeT pucoBaTb. Marus
HAaYMHAETCA C HUKHUX MUPOB, AAB-
HO 3aTOHYBLUMX amdop, 3aTeM NOAB-
NAITCA CKeneTbl Kopabnen, uenu u
rnyboKne KOPHM ONMBKOBLIX Aepe-
BbeB. JIIOTHU, apdbl, KONOALUbI, KM-
Mapucbl, PO3ETKM, LLEPKBU U MHOTUE
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Ayro n 6puxmbnso AparaH be-
NIeXXM OHO CTO ce 36MBa Haz BOAOM.
HekonnKko 3uma 4yeka ga ce cBa Ta
boKellka yyaa m3HoBa Bpahajy wu
KoBWUTMajy npes tum. lNposepasa
oHo BuheHo naHe. HecTo m3owTpw,
a HeWTo Yy CBET/NIOCTU npuKpuje. Jo
cajla je uU3Heapuo HEKONMKO Be-
JIMKUX cnnka-6ajkn. Cnvka Koja cy
BMA/bMBa N HeBUA/bMBa boka. Kaga
TO HEKOME ycre C/IMKAapPCTBO NOCTaje
YMETHOCT.

MunaH Tyyosuh

Y cnoxkeHom TKaky Mepuunhesmx
C/IMKa pa3asHaje ce BP0 pa3HopoaHa
WHCNMpaLmja: og, MarMyHor peaamsma
[0 HapoaHe OpHaMeHTaNHe YyMjeT-
HOCTW, Of, UKOHOMMCA M CBEKOJIUKE Ca-
KpasiHe JIMKOBHOCTU A0 NOUHTUIN3MA
Koju noacjeha Ha abopumLIMHCKO Hame-
Ho camKapcTso. Mpenanhy ce meguTe-
PaHCKe U peNurmosHe Teme, a MOTUBM
ce, oTKpuBajyhr obanuKe cpoaHoCTH,
npoTejckn npeobpaxkasajy jeaHn vy
apyre. CNoXKeHa M cyreCTMBHa KOM-
nosvuuja MepuumheBux canka je
HarsalweHe CUMMETPUYHOCTM, Koja, Y3
jaky cTMAM3aumjy NpuKasaHux npe-
OMETHOCTU M OMBEPreHTHe MpUcTyne
NepCcrnekTUBMK, HEerose BU3Mje TEXN A3
opraHusyje A80AMMEH3MOHAJTHO, Kao
0a 6apoKHO Pa3bOoKOPEHM KUBOT Ha-
cToju Aa npehe y BULLM CBUJET YMCTUX
dopmu, ga ce npenuje y urpy apabec-
KW U MaHZana.

AKO aKaZleMCKM UCTPEHMPAHOM
OKy TO Byjarbe 0b6u/ba MoKe mnsrne-
AaTu Kao npeHaTpnaHocT, y MNepu-
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and domes, Mount Lovéen near the
top, as always. Above there is light
with night and day and the Mother
of God within, and at the top there
is white pigeon spreading its wings.
For a long time and with great
care, Dragan has been observing
what happens under the surface
of the water. For several winters,
he has been waiting for all those
,Bokelian“ miracles to reappear
and swirl before him. He watches
over that guided fawn. He casts
the spotlight on certain things, and
hides the others in the light. So far,
he gave several painting-fairy tales,
the paintings which represent both
the visible and the invisible Boka
Bay. When someone succeeds in
doing this, painting becomes art.

Milan Tucovic

In the complex weaving of
Pericic’s pictures, we can clearly
make out a very diverse inspira-
tion: from the magic realism to folk
ornamental art, from iconography
and overall sacral art to pointillism
which reminds of aboriginal naive
painting. Mediterranean and reli-
gious themes intertwine, and the
motives, revealing partial similari-
ties, protean transform one into the
other. The complex and suggestive
composition of Pericic’s paintings is
highlighted through symmetry, which
his visions, with the strong stylization

yygeca BMAMMOTO MMPa HacenaT
LeHTPasIbHYO YacTb KapTuHbl. Koe-
roe B BETBAX O/IMBKOBbIX AePEBbEB
BUAHETCA YalKn ANA NpU4acTma m
KpblnaTble AeBYLIKW, UrpatoLLmne Ha
MY3bIKa/IbHbIX WHCTPyMeHTax. Bobl
MoOKeTe yBuaeTb balHM 1 Kynona,
a JloByeH, Kak Bcerga, Ha camom
Bepxy. Hag Bcem atum npoctupa-
eTCcA CBeT, B KOTOPOM C/IMBAIOTCA U
HOYb U [eHb, B cBeTe - boropoauua,
a Haf Hel benbiit ronybb ¢ pacnpo-
CTEPTbIMU KPbINbAMM.

Jonro v TwarenbHO 3anevyar-
neeaet [lparaH TO, YTO MPOMCXO-
OUT Hag, BoAoW. HecKo/ibKO 3UM OH
KOET, Korga Bce 3TU BOKesbCKue
yygeca CHOBA BEPHYTCA M 3aKpy-
Xartca nepepn Hum. lMNposepaeT TO,
4YTO BMAEN B NPOLIIOM rogy. YTo-To
BblAeNAeT, N YTO-TO CKPbIBaeT, MC-
nonb3ya ceeT. [lo cux Nop OH noa-
HAN C TYOUH HECKONbKO BO/bLUMX
KapTUH - CKa3oK. KapTuH, KoTopble
npeacTaBAaloT cobor BUANMYIO W
HeBuaumyto boky. M Korpa y Koro-
TO 3TO MOJIy4aeTCcA, XKMBOMUCb CTa-
HOBMTCA HACTOALLMM MCKYCCTBOM.

MunaH Tyyosuy

B CnoXkHOM CcnieTteHnu KapTuH
Mepuumya pas/vuMMbl  MHOTOYMC-
JIEHHbIE BMAHMA: OT MarM4yeckoro
peanuama A0 HApPOLHOTO OpPHaMEeH-
Ta/IbHOMO MUCKYCCTBa, OT MKOHOrpadum
W CaKpasbHOW XMBOMUCKU A0 NyaHTU-
IM3Ma, HaMOMMHAIOLLETO HauBHOE
NCKyccTBO abopureHos. TyT coeamHsa-
OTCA CPeaM3eMHOMOPCKME N pPenun-



YnheBUM LPTEXKMMA, MHOTO Matrber
dopmaTa, MOTMBCKU Marbe pasyhe-
HUMA W JINWEHUM KONOPUCTUYKE
apame, Hemoryhe je He Bugjetu
W31MB AYTEHTUYHOT TaNeHTa U He-
CNOPHOT LPTAYKOr MajcTOpCTBA.
CrBapanay, BpAO CAaMOCBOjHe
noetuke, Mepuumh je TBOpaL, He-
OBMYHUX W KOXEPEHTHUX BM3Mja
Koje u3rnegajy Kao ga ce, U3BaH
cBaKe uepebpasHoOCTU, mpujecTe 13
jeAHOr HenpekMaHOr WMHTYUTUBHOT
ToKa. lMpes, HerosMm CIMKapCTBOM,
BMCOKe eKCMPEeCMBHOCTM U eCTETCKe
ybjen/bnMBoCTN, HECYMHUBO je joLw
jeaH Kopak - ¢asa KoHayHor padu-
HUpama. YmHu ce ga 6m Mepuunh,
y3 OUCUMMNIMHOBAbE  KONMOPUTA,
cBOj coup de grace Hajnpuje morao
npoHahu Tamo raje Boge Aoc/ben-
Ha cTuamsaumja Te ayb/be mMoOTU-
BMCAHO U CBE KOHIPyeHTHMWje npe-
NnauTakbe U PacnanTarbe JIMKOBHUX
enemeHara.
Mupko Kosavesuh

of the portrayed objects and diver-
gent approach to the perspective,
tried to organize the two-dimension-
al, as if the Baroque life tried to step
into a higher world of pure forms, and
therefore spill into the game of ara-
besques and mandalas.

If to the academic eye this prolif-
eration of abundance may look like
overcrowding, in Pericic’s drawings,
of a much smaller format, less jag-
ged when it comes to motives and
stripped of the coloristic drama, it is
impossible not to see the outburst
of authentic talent and indisputable
drawing mastery.

The creator of very distinctive
poetics, Pericic is the perpetrator of
poising the unusual and coherent
visions which appear to be, above
all cerebration, a spawn from a con-
tinuous intuitive flow. In front of
his painting, of high expressionism
and aesthetic conviction, there in-
dubitably exists another step — the
phase of final refining. It seems that
Pericic, by regimenting color, could
find his ,,coup de grace” best there,
where the final stylization of the
deeper motivated and all congruent
interweaving and fraying of the ar-
tistic elements lead.

Mirko Kovacevic

[paraH Mepuuumh | Dragan Pericic | Aparan Mepuumy

TMO3Hble TeMbl, @ POACTBEHHbIE MO
dopme croXKeTbl mepeTekatoT Apyr
B Apyra. CNOXHaA U MHOrO3HayHas
Komnosuuma nonoteH [lepuuunua
NOAYEPKHYTO CMMMETPUYHA, CTU-
NM30BaHa, C [WBEPreHTHOW nep-
CNEeKTMBOM, CTpemsALLanca K AByX-
MepHOCTU, C/NOBHO No-6apoyHomy
MbILUHAA KU3Hb CTPEMUTCA B BbICO-
KW MUpP 4ncTbix Gopm, nepenmnsa-
ACb B Urpy apabecok n maHgan.

nas c akagemMnyeckom NoaroTos-
Kol nopgobHoe u306UAME, cKopee
BCEro, COYTeT M3BbITOYHbIM, HO B
ManodopmaTHbIX pUCyHKax Mepnyu-
Ya, B KOTOpPbIX He HabawogatoTca clo-
YKeTHoe ByICTBO M LBETOBas ApamMa,
He/lb3A He YBUAETb OPUTMHA/IbHbIN
TaNaHT n beccnopHoe macTepcTso.

CamobbITHbIM NOo3T MNepuumy —
TBOpEL, HEObbIYHbIX M B3aMMOCBSA-
3aHHbIX WAEN, KOoTopble, MOXOMXKeE,
NOPOXKAAET HE MO3T, @ HEKUIA Henpe-
PbIBHbIA WHTYUTUBHbIMA MOTOK. Ero
KpaliHe 3KCMpeccuMBHylO U ybeau-
TE/IbHYIO C TOYKM 3PEHUSA ICTETUKMU
KMBOMUCb, HECOMHEHHO, OXWIaeT
eLle OAMH LWar — 3Tan 3aKka4YnTesb-
Horo paduHUpoBaHua. Moxoxe, YTo
Mepuuny Hapagy C ynopsLoveHnem
KoJlopuTa cBOW coup de grace mor
HalTU TaMm, Kyga BedeT nocieno-
BaTe/ibHAA CTUAM3AUMA U 1yboKo
MOTMBMPOBAHHOE W TAaPMOHWYHOE
cnneTaHMe U pacnieTaHue Xyaowxe-
CTBEHHbIX 3/1EMEHTOB.

Mupko Kosayesuu
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LpHojeBuha ;
River of Crnojevic
Peka LipHoeBunya
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<4<« MutposuHa
bypawesuhu
Mitrovina
Djurasevici
MwuTpoBuHa
[xioypawwesnyn

M|

<« Aneropuja mopa
Allegory of the sea
Anneropua mopa

)

iz
<
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KoTtop (BuHo caHTo) ¥

Kotor (Vine santo)

KoTop (BuHO caHTO)
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<« Butnejemcka
3BMjesa
Star of Bethlehem
Budneemckan 3se3aa

<« Crapa LpHa lopa
n boka
Old Montenegro
and Boka Bay
Crapas
YepHoropua n
KoTopckuii 3anus

<4<« CyHuaHe cKane
Suncane Skale
ConHeyHble rammbl
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Manactmp Apx. Muxaunna
Arch. Mihaila Monastery

MoHacTbipb apxaHrena Muxaunna
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HYVBOMMP ITOITAAMR

Liubomir Popadic | /Tm6omup Nonaouy

oheH 1961. roanHe y 3perbaHuHy.

AKaaeMujy MKOBHUX YMETHOCTH,
Cmjep CnMKapcTBo, 3aspwmo y Ho-
Bom Cagy 1968,roa. y Knacu npode-
copa JoBaHa Pakuyuha. Ynan YIYM
o 1994.roa. AaHac, Kao cnoboaHu
YMJETHWK KMBU U pagu y TUBTY.

MUCTUKA
MEANTEPAHCKUX NPN3OPA

[a reorpadcku nejsax TpajHO
oapehyje n AyweBHM nejsax, no-
TBphYyjy cnmke Jbyba Nonaguha. Ha
HEroBMM NAaTHUMa cToju ,couleur
locale” npeactaB/mbeH je y cBOj
CBOjOj cjajHoCcTM 1 nenoTu. Monaauh
je mpaBuM MmajcTop Yy NpMKasuBaky
ApXTaBe W ToN/ie MeauTepaHCKe
atTmocdepe, epoTcKMx oabnecaka
Ha BOAW, CTAPUHCKMX BpaTa ca rp-
6oBMMa, boKes/bCKMX pacaaa, CKypa
ca pyb/bem Koje ce cywwiu, 3aphanmnx
6pogosa. OuurnegHo, npep Hama
je cAnkap meauTepaHCcKe Aaylies-
HOCTK. bOKa 3a 0BOr yMeTHUKa Huje
TEK HEKO NMYKO MecTo Ha reorpad-
CKOj KapTu, Beh HeWwTo »KMBO, K1Ba
CYLWTMHA, NPOCTOpP 33 CaMOCMO3Hajy
KOju 0BOM yMeTHUKy omoryhagsa fa
UCMO/bU CBOj MUCTUYHWU Temnepa-
MeHT. Monaguh je n canKap-HeKpo-
NIOTUCT jegHOr UWYEe3Nor BpeMEHa],
YMETHMK KOju pa3oTKpMBa UCTUHY O
[ABHO ULWIYE3NNM JbyAMMA U Npea-
MeTUMa KOju Cy Ha HeroBMM C/INKa-
Ma NPUKa3aHW y CTakby HEKe YyaHe
6€e3r1acHOCTM, YKOYEHOCTUM W 3a-
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L'ubomir Popadic was born in 1961
in Zrenjanin. He graduated from
the Academy of Fine Arts, depart-
ment of painting in the class of Pro-
fessor Jovan Rakidzic in 1968 in Novi
Sad, Serbia. He has been a member of
ULUM since 1994. Today, he lives and
works as a freelance artist in Tivat.

MYSTICISM OF THE
MEDITERRANEAN SCENES

Paintings by Ljubo Popadic con-
firm that geographical landscape
forever determines the spiritual
landscape. On his canvases, ,,couleur
locale” is presented in all its great-
ness and beauty.

Popadic is a real master in show-
ing a trembling and warm Mediterra-
nean atmosphere, erotic reflections
on water, old doors in cemeteries,
Boka facades, clothing lines from
which clothes are hung to dry and
rusted ships. It is quite obvious that
we have a painter of Mediterranean
spirituality in front of us. For this
artist, Boka isn’t just a mere place
on the map, but rather something
alive, living essence, a place for self-
realization which makes it possible
for this artist to express his mystical
temper. Popadic is a painter-necrolo-
gist of an extinct time, a painter who
reveals the truth about long extinct
people and objects who on his pic-
tures are shown in a state of some
strange silence, stiffness and forget-

Pop,vmcn B 1961 rogy B 3peHAHU-
He. B 1968 rogy okoHumn Akage-
MWIO M306pa3UTeNIbHOrO UCKYCCTBA
M CKyAbnTypbl B ropoae Hosu-Cag,
baKynbTeT KMBOMWUCK, KAacc Mpo-
¢peccopa MosaHa Pakupgskuua. C
1994 ropa asnAetcA YneHom Acco-
LMaLmMn XyooXKHUKOB YepHoropuu.
CeroaHs /llobomup Monagmy - ceo-
604HbIN XYOO0XKHUK, *KUBET U pabo-
TaeT B Tusare.

MUCTUKA
CPEAM3EMHOMOPCKMX
MEV3AXKEN

KapTuHbl Jllobommpa Monaguua
NMOATBEPKAAIOT, YTO NPUPOLHbIN
nemsax HeusbeXKHO OKasblBaeT
BAMAHME Ha nNen3ax [AyXOBHbIN.
Ha ero nonotHax couleur locale®
npescTaBieH BO BCeW Kpace v Be-
nvkonenuu. Monagmy — HacToOALLMIA
mactep u30bpaxkeHua TpeneTHoM
M Tennon cpeam3eMHOMOPCKOM
aTmocdepbl, 3pPOTUYECKUX OTparKe-
HUI B BOAE, CTAPUHHbIX ABepen ¢
repbamn, dacagos Kotopa, pas-
BELaHHOro 6esbs, P¥KaBbIX Kopa-
6nein. besycnoBHO, nepes, Hamwu
— JKMBOMWCEU, CO Cpean3eMHo-
MopcKoi aywol. Kotop ans atoro
XYAOXKHWKA — He NPOCTO MYyHKT Ha
reorpapuyeckort Kapte, a HeuyTo
KMBOE, }KMBAA CYLWHOCTb, MPOCTOP
A1 CAMOMO3HaHMA, NMO3BONAOLLMIN

1 MecTHbIN Konoput



bopae/beHocTU. KameHa Kyha Kojy
C/IMKa 0Baj YMETHMK OCBEeT/beHa je
jeAHUM MHTUMHMM, OyWEeBHUM OC-
BeT/berbem. OHa je AMBMHU3OBAHA,
HabujeHa Ay6OKMM M KOMNAEKCHUM
CUMOONNYKMM  3Haderbem. [Mona-
avh ce npenywTa meauMTepaHCKOM
NpPU30py, ain ra HUKag, He TpeTupa
OVPEKTHO U CKpynynosHo, Beh Tpa-
M M NO NpaBWAy HaNasW Hajuspa-
3UTHje MOMeHTe aTmocdepe. 3aTo
Ha HEeroBMM MAaTHUMA CBE JIMKOB-
HO BMOpWMpPa, a OneT je CTUIACKKU YuC-
TO U jacHO aeduHMcaHo.

Ha cnankama J/byba Monaawuha,
Ha jefaH NooOCO6/beEH HaYWMH U3-
HOBA O’KMBJ/baBa C/IMKAPCTBO Mpw-
30pa, a C/AMKAHW MNpeameT y TOM
npusopy npuaobuja obon ,Buwe”
cTBapHocTn. Kao u 3a dnamaHcke
CANKape, AeTa/b U3 KMBOTHE CBKO-
OHeBHMUe of Hajsehe je BaKHOCTU
3a dpopmuparbe noetTuykor npoduna
0BOT YMETHMKa. Monaguh gpxu ao
OHOT CTAapPUHCKOT HauyMHa C/AUKakba
BewTnHom ,trompe |'oeil”, Bekosu-
ma 6oraheHor n HagorpahumsaHor.
HberoBa cnnka HacTaje UCTaH4a-
HOM, BEPUCTUYKOM AECKPUMNLUjOM
KOja Ce He oapuye MaruyHe cy-
reCTUBHOCTM npeameTHe 36usbe.
MNpumehyjeMo Ha OBMM NAATHMMA
cpehaH cknag nsamehy 3aHaTackor
ymeha 1 npupoae yMmeTHUKoBe ay-
LWeBHOCTU, 3Mehy HepBa MeCHUKa
W NOPWMBA aHANUTUYKOT FpaauTesba.
Monaauh, Haume, He pobyje pe-
anutety, pgeckpunuuju. Herosu
C/IMKApPCKU NpU30opU cy AOTepaHw,

fulness. The stone house which this
artist paints is illuminated with an in-
timate and spiritual light. It is almost
like a divination, full of deep and
complex symbolic meanings. Popa-
dic lets himself be taken over by the
Mediterranean scene, but he never
treats it directly and scrupulously,
but rather seeks and by rule finds the
most distinctive atmosphere. That is
why, all his canvases vibrate artisti-
cally and yet it is all stylistically clean
and clearly defined.

Ljuba Popadic, in a very personal
manner, brings back to life scene
painting and the painted object in
that scene becomes ,,more” realis-
tic. Just like with the Flemish paint-
ers, details from everyday life are of
the biggest importance for creating
a poetic profile of this artist. Popa-
dic very much holds on to the old
way of painting, the skill of ,,trompe
I'oeil”, through centuries enriched
and enhanced. His picture is created
with a refined, verismo which does
not disclaim the magical suggestive-
ness of the objects essence. We no-
tice on these canvases a happy har-
mony between craftsmanship and
the nature of the artist’s spirituality,
between the poet’s nerves and the
urge of the analytical builder. Popa-
dicis not a slave to reality or descrip-
tion. His scenes are polished, but
not sleek, and are permeated with a
deep personal breath. The material
is of a spiritualized, refined sound,
by which light shines through the

Jby6omup Monaauh | Lijubomir Popadic | /llo6ommp Monaamy

XYOOMHMKY BblpasuTb CBOW 3ara-
OOYHbIM  TemnepameHT. [lonaguy
—  XYOOXHUK-HEKPONOTUCT  McYyes-
HYBLUEro BPEMEHMW, OTKPbIBAOWMI
WUCTUHY O AaBHO YLIEAWMUX NH0AAX
N NpeameTax, KoTopble Ha ero Kap-
TWUHaX NpeACTaBieHbl B COCTOAHUMU
CTPaHHOW HEeMOTbl, HEenoABMXKHO-
CTU M 3abpOoLLIEeHHOCTU. KameHHbIN
OOM, KOTOPbIV MULIET 3TOT XyA0MXK-
HWK, OCBELLAET TO/IbKO MHTUMHbIM,
[OYXOBHbI cBeT. [JomM oayLleBNeH,
Hano/siHeH MyBOKMM U CIIOXHbIM
cmbiciom. MNMonagmy otaaet ceba Bo
BNACTb CPeAM3EeMHOMOPCKOro new-
3a)Ka, O4HAKO HUKOTAA He TPaKTyeT
€ro NPsAMO W CKPyny/iesHo, a ulet
W, Kak MpaBWI0, HaxoAuT Camble
BbIpa3nTe/IbHble MOMEHTbI aTMOC-
depbl. Ero MnonoTHa KMBOMWCHO
BMOPUPYIOT, CTUIUCTUYECKM YUCTbI
W ACHbI.

Ha nonotHax /llobomupa Mona-
Auya cBoeobpa3HO OKMBaeT nei-
3a)KHaA KMBOMWCb, a MpeameT B
3TOM Men3arke KarKeTcsa croppeanu-
cTMYHbIM. KaKk 1 ana dnamaHacKux
MacTepoB, AeTanu MNOBCEAHEBHOM
M3HU  MMEIT  MepBOCTeNeHHoe
3HayeHue B GOPMMPOBAHUMN MOITU-
Yyeckoro npoduas 3TOro XyLOMKHU-
Ka. Monaguy nuweT B CTapMHHOWN
MaHepe trompe l|'oeil, KoTopas 3a
MHOTMe cTonetua oboratuaacb U
ycoBepLUeHCTBOBas1acb. Ero KapTuHa
CO34aeTcA U3bICKaHHbIM, NPaBAoNo-
O0OHbIM OMMcaHMeMm, KoTopoe He
oTpUUAeT BOJIWEOHON MHOro3Ha-
YNTENIbHOCTU OOBEKTUBHOW peasb-
HOCTU. Ha 3TMX MNOMIOTHAaX MUPHO
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Jbyb6omup Monaauh | Ljubomir Popadic | /llo6ommp Monaamy

anu He v yrnaheHu u yrnadyaHu, seh
NpoXKeTn Ay6OoKO ANYHMM [AaXOM.
Martepunja je opyxoss/beHa, onne-
MeHEHOr 3BYyKa, Mpu 4emy cBeT-
NoCT UcujaBa U3 came GaKType, Koja
Kpuje y cebu cnoxkeHe perucrpe
CBETNOCTM M Tame. MImnoHyje npu-
pPOAHOCT ca Kojom oBaj noceeheHun
YMETHMK UCKa3yje CBOjy TpajHy 03a-
peHoCT KOTOpOM, HeroBMM CTapum
dacagama, cMapuma, AeBojunLama
Yy MoOpHapcKkoj oaehu, sbyanma us
[ABHUX BpeMeHa.

MNMonaanhesBo KyATUBUCAHO U BU-
COKO COOUCTULMPAHO CAMKApPCTBO
BEpyje Yy OKO, MaHyesiHy 3aHaTCKy
NPOLECYasIHOCT U KYATYPHY MeMO-
pujy. Hacynpot cybnonapHe coepe
py*kHohe, oBaj ymeTHUK ce okpehe
cbepu megmTepaHCcKe CBETIOCTU U
nenote. Y Ayxy cankapa cumbonu-
3Ma, OH BEWTO CMaja U M3mupyje
aneropujcko npeactas/batbe OU-
rypa ca MUCTUYHUM Ky/iMcama me-
AuTepaHcKor nejsaxa. Hacynport
du3mnca KameHux dacaga YTOHy-
JINX Y HEKaKBY HeparbMBY TULLMHY,
oBAE CTOjU MeTadu3nc meanTepaH-
CKe CBET/IOCTM M YMCTe, CMapargHe
Boge. Kog Monagvha mepguTepaH-
CKM NPU30P je CYLUTUHCKU OTO/bEH U
MEHTa/IHO eBOLMPaH.

MoeTtuyHocT MNonaguhesux cau-
KapCKUX NPU30pa MMa HeYer o, Cy3-
ApXaHe paHTacTMKe U meTadusny-
Kor Haboja. PeanncTUukmn TpeTmaH,
M3BaH CBaKe ByArapuM3oBaHe, AunTte-
papHe AecKkpunuuje, oBae He rywm
4yncTo cAuKapcko oceharbe. MNona-
Avh aKTUBMpPa M apTUKyAULLE Mme-
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piece, which hides in itself complex
registers of light and darkness. The
naturalness, with which this artist
expresses his lasting admiration for
Kotor, with its old facades, anchors,
little girls in their sailor ouftfits, and
people from long ago, is impressive.

Popadic’s cultivated and highly
sophisticated painting believes in
the eye, the skill of manual process-
ing and cultural memory. In contrast
to the sub-polar sphere of ugliness,
this artist turns to the sphere of
Mediterranean light and beauty. In
the spirit of the symbolic painter, he
skillfully connects and settles the al-
legorically presented figure with the
mystical splitters of the Mediterra-
nean landscape. In contrast to the
physics of stone facades emerged in
some kind of invulnerable silence,
here is the metaphysics of Mediter-
ranean light and clear emerald wa-
ter. The Mediterranean scene, with
Popadic, is stripped of its essence
and is mentally evoked.

The poetics of Popadic’s paint-
ed scenes have something of a re-
strained fantasy and metaphysical
charge. The realistic treatment,
above any vulgarism, literary de-
scription, does not suffocate the
painterly feeling. Popadic activates
and articulates the metaphysics of
the scene and establishes a paral-
lelism between this existence and
,the other existence,” and between
reality and the past. In an icono-
graphic sense, but also in the way

COCYLLLeCTBYHOT MacTepcTBO U ecTe-
CTBEHHaA AYyLWEBHOCTb XYAOXHUKA,
MO3TUYECKUA HEPB M aHaNIUTUYe-
cKui ym. Tlonaguy He Aasnaetca
pabom onucaTesNibHOW peanbHOCTU.
Ero KapTMHHble Mel3axn cosep-
LUEeHHbl, HO 6e3 WCKyCCTBEHHOM
rNagKoOCTU U NOJIMPOBKM, MPOHUK-
HYTbl JINYHbIMU NEPEXUBAHUAMM.
MaTtepusa O4yXOTBOPEHA W 3BYy4UT
6naropogHo, Npu 3TOM CBET UCXO-
OMT 13 GaKTypbl, KOTOpPas KPOEeT B
cebe CNoOXKHble perncTpbl CBeTa M
TbMbl. 3pUTeNnA NpUBJIEKaeT ecTe-
CTBEHHOCTb, C KOTOPOW MNOCBATUB-
WKW cebsf  CAYKEHUI WCKYCCTBY
XYAOXHUK BblpaKaeT CBOK Nt060Bb
K KoTtopy, ero dacagam, sxkopam,
OEeBYLIKAM B MOPALKMX KOCTHOMAX,
N0ASM U3 J@aBHO yLeALWwnX BEKOB.

OTTO4eHHaA M O4YeHb C/IOXHaA
*KuBonucb Monagmya — npoussese-
HMEe METKOro [/1a3a, YMesnbiX PYK U
KY/ITYPHOM NaMATU. ITOT XYLAOMKHUK
MOK/IOHAETCA  CPean3EMHOMOPCKO-
MY CBETY M KpacoTe, a He NOoASPHbIM
ypoaamebiM dopmam. B ayxe Xyoox-
HWKa CMMBO/IM3MA OH UCKYCHO coue-
TaeT M NPUMMUPAET aleropuydecKoe
npeactasneHve ¢uryp ¢ muctnde-
CKMMM OeKopaumaMM Ccpeam3eMHo-
MOPCKOro nensaxka. B oTanume ot
OU3NKM KaMeHHbIX dacanos, TOHY-
WMX B HENpeogosvmon TULLKHE,
3406ecb UApuUT meTadusnKa cpepu-
3eMHOMOPCKOro CBeTa W YUCTOW,
nM3ympyaHoit Boabl. Y [lonaguua
CpPean3emMHOMOPCKMI nensax cy-
LLEeCTBEHHO OOHaXEH U MbIC/IEHHO
BNEYeT K cebe.



Tapu3MYHOCT Npm3opa M ycnocra-
B/ba Mapanennsam OBOCTPaAHOr U
OHOCTPaHOT, CTBAPHOCTU U NPOLL/IO-
CTW. Y MKOHOFPadpCKOM CMUCAY, anmn
W Y HAYMHY Ha KOjU Ce NMKOBHO ap-
TUKY/MLIE CTakbe 0CAaM/bEHOCTU YO-
BeKa y csemupy, MNonaguhesa me-
TadpusnyKa BM3Mja bAUCKa je BU3UjU
EpBapga Xonepa. [lyx opraHusosa-
He ocehajHOCTH, pesa U XapMoHUje,
NAaTeHTHO npoxuma [Monagmheso
C/MKapcTBO. Ha HeroBMm HapaTue-
Ho HeonTtepehyjyhum cnmkama, cee
je ONTUYKKM CKNagHo objeanHeHO.
Cknag je, Aakne, CyWTUHCKA naej-
Ha W 3HaYerCKa oapeaHuua osor
C/IMKAPCTBA, KOoje yKasyje Ha TpajHu
apuHMHTET n3mehy aywe n nenore.

Cnukapcteo Jbyba [Monaaumha,
moryhe, moxe ga UpUTMpa CBOjUM
CTaPUHCKMM, KNAaCUMHUM MeANjCKUM
M3rNegom CaMo OHYy MNPUMUTUBHY
CBECT KOja Huje y CTaky Aa NpuxBa-
W [a ce U JaHaC C/IMKAPCKM Npusop
MOXKe apTUKYNCATU WTY3UOHUCTUY-
KOM eBOKaLMjoM NpeaMeTHOr cBeTa.
Cnuke Jbyba Monaguha nsHosa 06-
HaB/bajy Hawe uvyhere npen Benu-
KOM TajHOM NpeaMeTHOr CBeTa, He
3anocTassbajyhu npy TOM JIMKOBHOCT,
YUCTY CIMKAPCKY maTepujy, Te ynyhe-
HOCT Ha OHTOJIOLIKY OCHOBY Hacau-
KaHux npusopa. Kog oBor ymeTHMKa
cBEeXKa MoApuAna, nnasa, okep u 6oja
cTapor 3n1aTa cy b6oje OBEKOBEYEHQ,
TEMMOPANHOCTM, Tpajarba. [Mocma-
Tpajyhu ose civke, My ocehamo mu-
puce MeautepaHa, naBaHae, pyx-
MapuHa. YXK1MBamo y 6€3MUKPOBHO]
CBETNOCTU, KAMEHY M BOAM KOja Ham

he artistically articulates the state
of loneliness of a man in space, Po-
padic’s metaphysical vision is similar
to that of Edward Hopper. The spirit
of organizing feeling, order and har-
mony latently permeates Popadic’s
paintings. On his pictures, which are
unburdened of any narrative form,
everything is combined in an optical
harmony. Therefore, harmony is the
essential idea and important start-
ing point for this artist, which shows
the permanent affinity between the
soul and beauty.

The painting of Ljuba Popadic,
may perhaps irritate with its old
fashioned and classic media im-
age only the primitive conscious
which is not capable to accept that
today’s painted scenes can articu-
late and evoke the illusions of the
present world. Ljuba Popadic’s pic-
tures again and again renew our
wonderment of the world by, never
once neglecting art and pure artis-
tic matter, and on the familiarity of
the ontological basis of the painted
scenes. With this painter, fresh blue
tones, ocher and the color of old
gold are colors of perpetuation,
temporality and life. Viewing these
pictures we are able to smell the
Mediterranean, lavender and rose-
mary. We enjoy in light, stone and
water which reveal their mysteries.
Popadic evokes the poetic, not the
factual Boka. That Boka known as a
precious endemic with its heritage,
full of warmth and Mediterranean
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B NO3TMYHOCTM KapTUHHbIX Nel-
3axkeit lonaguya npucyTcTByeT
caepKaHHas GaHTacTMKa u meTadu-
3UYECKUN MMNynbC. PeannctnyHas
TPaKTOBKa, NNLLEHHasA Kakoro-nnbo
BY/IbFrapnU30BaHOro, IMTePaTypHOro
ONUcaHuA, TYT He 3alyLaeT XM1BO-
nucHoe 4yBscTBo. Monaguy popmu-
pyeT u m3naraetr meTapusanyHOCTb
nensaxen 1 ycTaHaBAMBaeT napasn-
nenn Mmexay peanbHbiIM U NOTy-
CTOPOHHUM MWPOM, HACTOAWMM U
MWHYBLUMM. B MKoHOrpapuueckom
niaHe M TaK, Kak BM3yasbHOE OTO-
b6parkaeT CoCTosiHME OAMHOYECTBA
YyenoBeKa BO BCENEHHOM, meTadu-
3uyeckoe BuaeHue Monaguya 6ams-
Ko BuAeHuto Sasappa Xomnepa.
usonucb [Monaguya npoHu3aHa
OYXOM OpraHM30BaHHOW 3MOLMO-
HaZbHOCTK, MOPAAKA M FAPMOHUMN.
Ha ero He neperpy»KeHHbIx 0bpa-
3aMM  KapTWUHax BCe TFapMOHUYHO
coyeTaeTcA. A rapmoHua — cyule-
CTBEHHAA naelnHan XxapakTepucTmKa
KMBOMNUCLA, CBUAETENbCTBYIOLLAA O
eQUHEHUW ALY U KPacoTbl.

*Kusonuce /ltobommpa Monaam-
Ya CBOMM CTAPOMOZHbIM, KIaccu-
YeCKMM BUAOM pasfpakaeT TONbKO
TOT NPUMWUTUBHbBIA YM, KOTOPbIA He
B COCTOSIHUM MOHATb, YTO U cerofa-
HA }KMBOMWUCHAA CLLEHA MOKET ObITb
WNNO30PHBIM  BOMOLLEHNEM pe-
anbHoro mupa. KaptuHbl Jllobomu-
pa Nonaanya obpaleHbl K BENMKOM
TallHe peanbHOro mupa. Y 3toro
XYAOXKHMKA BACWUNbKOBbLIN, CUHUNA,
oXpa M LBET CTaporo 30/10Ta — Lge-
Ta BEYHOCTW, BPEMEHHOCTU U MpPO-
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OTKpMBa cBOja oTajcTtea. Monaguh
npusnBa MOETCKY, a He ¢akTorpad-
cKy boky. OHy BoOKy Kao gparoueHu
eHZeM Ca CBMM CBOjUM eporeHuTe-
TOM, Yy NYHOM OMcery cBoje Tomn/e,
MmeanTepaHcKe cekcyanHoctu. Ca
HEeroBMx MnaaTaHa UCKHjaBa Kpenko
6oratctBo jegHor nopHebsba, Be-
JIMKO 03aperbe npes 4apobHom 3a-
TpygHenowhy npupoge. Tako Ham
Monaguh M3HOBa OTKpMBa NienoTy
npu3opa Koju 3a CBOje MOCTojarbe
MMajy Aa 3axBase CaMOM TBOpPLY.

ApazaH JosaHosuh [aHunos

Monaguh je BMWe AeueHuja
Be3aH 3a NpUCHY u Tonay boky Ko-
TOPCKY, 32 NPUMOPCKe ambujeHTan-
He BpPWjeaHOCTU, MOPENJOBCTBO,
6ponose, bapke 1 Jbyae Tora Kpaja.
Taj cneunounyHKn, mepUTepaHCKo-
napaguMrmaTcKm MOTeHUMjan, CeH-
3MBWUIHO je CYNCTUTYWUCAH Ha Hbe-
rOBMM C/IMKAPCKMM OCTBaperMMa.
MN3N0KEeHM €eKcnMKaTu, Mory ce
rpynucatm y HEKOJIMKO KomMnaTu-
OUNHUX, TEMATCKO-IMKOBHUX LMje-
NnHa. MocebHO 3HayajHM WHOBaA-
TBOPHU WCKopauu, 6jenogaHo cy
OCTBApPEHM Y Ajennma Kao LWTOo cy:
,bujena”, ,Mepact”, ,C8 CredaH”
n ,QybpoBHUK”. Camo HacsoB/ba-
BatbeM, TE€ CMareHOM NaHOpam-
ckom Beaytom, Nonaguh ce Besao
3a penepHe CTaporpaacke gparysoe.
daKTMUKK, Ta Ajena npeacrassbajy
PEMUHUCLEHTHO-MEeTapU3NYKY
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sexuality. From his canvases shines
the bold wealth of a region, a great
illumination in front of the fruitful
nature. This is how Popadic, time
after time reveals the beauty of the
scene.

Dragan Jovanovic Danilov

Popadié¢ has been for many dec-
ades now been attached to the in-
timate and warm Boka Bay, to the
coastal townscape values, seaman-
ship, ships, boats and people from
that area. That specific, Mediter-
ranean-paradigmatic potential, is
sensitively substituted in his artistic
work. The exhibited work can be
grouped into a few compatible, the-
matic-artistic wholes. Some impor-
tant ,,new or innovative” steps this
artist has taken, have been done
on pictures like ,Bijela“, ,Perast”,
,St. Stefan” and ,,Dubrovnik”. Just
the captions, that decreased pano-
ramic vedutta, shows that Popadic
has tied himself to noteworthy old
gems. These works, in fact, repre-
sent reminiscent-metaphysical sub-
limation, global coastal content and
specific detail, coherently tied into
a unique artistic whole. In this im-
aginative-narrative system, bathed
in an intensive sunlight, a haggard
bottom canvas is incorporated, or
maybe the side of a tanker tied to
the dock. On that wide surface, con-
tradictory elements appear, such
as an old window with shutters,

[OMKeHUA. Thaga Ha 3TM NONOTHA,
Mbl OoLLyuiaem apomatbl Cpegmsem-
HOMHOrO MOps, NaBaHAbl, PO3Ma-
puHa. Hacnaxpgaemca cTepuabHbIM
CBETOM, KAMHEM W BOAOM, KOTopble
OTKPbIBAOT HaM CBOM TalHbl. [o-
naguy un3obparkaeT Mo3TUYECKUI
KoTopcKuii 3an1B KaK AparoueHHoe
MECTO C NMPUCYLLEN emy 3POreHHo-
CTbtO, BO BCEM MONAHOTe CBOel Te-
naok, cpean3eMHOMOPCKON CeKCy-
anbHocTM. C ero nosioTeH CMOTPAT
b6eckoHeyHble Hebeca w 3aBopa-
KMBaloWan npupoaa-poauTenbHU-
ua. Tak lMonaguy cHOBa OTKpbIBaeT
KpacoTy ner3saxen, KoTopble CBOUM
npoucxoxaeHnem obssaHbl camo-
my Teopuy.

JpazaH MosaHosuy [aHunos

Monaguya n KoTopckuit 3anus
CBA3bIBAOT AECATUNETUA BNN3KON U
TennoM ApyKO6bl, OH HOBUT NPUMOp-
CKMI ner3ak, atmocdepy, MopcKme
nyTelwecTBUA U NOAEN 3TOro Kpas.
Ero nonotHa nepepgatot 310 ocoboe
CPeau3eMHOMOPCKOe HACTpOeHMe.
PaboTbl MacTepa MOXHO pasfenvTb
Ha HEeCKO/IbKO TeMaTUYeCcKuMX rpynn.

Ero HOBATOPCTBO HAXOAUT Hawu-
bonee ApKoe OTpakeHMEe B TaKUX
pabotax, Kak: «buena», «lMepacT»,
«CsaToi CTedaH» n «ybpoBHUKY.
M3BecTHble MAaMATHWKM CTapuUHbl B
KapTUHAX XYAOXHUKA MONHO Y3-
HaTb INLUb MO 3aroJI0BKaM U YMeHb-
WEeHHbIM NaHOpPamMHbIM  U306pa-



cybaumaumjy, rnobanHmux npumop-
CKUX CajpKaja M KapaKTepuctud-
HUX OeTa/ba, KOXePEHTHO yBEe3aHUX
Y jeAVHCTBEHY JINKOBHY LjenuHy. Y
M3MaLITaHO-HAaAHAPaBHU  CYCTaB,
OKYNaH WHTEH3UBHOM CYHYEBOM
cejetnowhy, MHKOpnopupaHo je
OPOHY/I0 34HO MNATHO, WAU MOXK-
Aa, 6oYHa CTpPaHUL,A HEKOT TaHKepa,
npuBeesaHor 3a puey. Ha Toj WmpoKo
NOCTaB/bEHO] MOBPLUMHMK, jaB/bajy
Ce KOHTPANyHKTUPaAHU eNnemeHTH,
CTapy MNpo30p Ca WKypuma, CTUA-
CKa BpaTa, KamMMaHWae M OBaJIHM
BpOoACKM MPO30p, KAMEHU CKaJIMHU
N BepTUKanHe BpoacKe cTeneHuue,
nebge, 6ujenn yyoecHu obnaunhu
n 6apKe, yTUCHYTU cy, ypbaHUCTWNY-
KM NJIaHOBM M HOMMUHA/NIHE O3HaKe
b6poaoBa. M3Haa, NOTUCHYTA CTapo-
rpafcka cuayeta, UAM PeEMOpKep,
y npegrem naaHy, NepcrneKkTMBHO
CTPYKTYpUpaH, TaMHO-CBUjETIN Ka-
MEHU TMJIOYHUK, NPOCTOPOM ,Nan-
Ba“ bapKa ca depanom, a y camom
yriy Ajeyunja urypa 3aroHeTHor ms-
pasa. OnwTa atmocdepa je megute-
paHCKa, Tonaa U CMUpeHa, anu cyn-
CTUTYMUCAHe cuTyaumje, 3acuUrypHo
CY OHUPWYHE 1 Ajenyjy HecTBapHo.
Y papyrom 6noky, Monaauh vy
ueHTap 36uBarba CmjewwTa cTape
bpoacke moTope, pasHOBPCHe Aje-
nose, KapTe, potorpaduje, rnobyce,
3aCTaBe, CeKCTaHTe, b6poaorpaau-
Te/be, mopennosue. ErsekytoBaHu
PEKBU3UTOPW] U NEPCOHAXK, CBAKaKO
npunaaajy npUMopCcKUM arnomepa-
uMjama, mehyTum, y KpeaTuBHO-U-
KOBHOM CMWCJY, Ta CYy OCTBapeHa

stylistic doors, Campania and an
oval ship window, stone stairs and
vertical ship stairs, white, strange
floating clouds and boats and then
urban plans and ship dominations
are imprinted onto the canvas. Then
we have, above, a suppressed old
town silhouette, or tugboat and in
the centre, structured in a certain
perspective way, a dark-light stone
pavement and in the same space
floats a boat with a lantern. In the
corner of the picture, there is a child
figure with a riddling expression.
The general atmosphere is Medi-
terranean, warm and calm, but also
substitutes situations, which are cer-
tainly oneiric and seem unrealistic.
In the second part, Popadic
places old ship motors, various
parts, maps, photographs, globes,
flags, shipbuilders and seamen in
the center of events. Props and
character naturally belong to the
coastal agglomerations, however, in
a creative-artistic sense, those crea-
tions are somewhat stripped of an
imaginative and narrative atmos-
phere. Finally, to the third group,
belong pictures in which Popadic
masterfully materializes old pieces
such as textile coverings, glass flasks
and glasses, ceramic, porcelain and
silver dishes, Mediterranean sea-
food, fruits and vegetables. That
amazingly painted Still Lifes is surely
classified by consistency in creating
and choosing elements, high preci-
sion in the realization of them, that
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»eHuam. Ero npoussegeHuna — 310
$aKTUYECKM  PEMUHUCLEHTHO-Me-
Tadpmsmnyeckaa cybammauma o0606-
LLLeHHOro npUMopCcKoro obpasa ¢
XapaKTepHbIMK AeTansmu, obbeau-
HEHHbIMM B OAHO XYA0MKECTBEHHOE
uenoe.

B 3a/MTOM SIPKMM COJ/IHEUYHbIM
CBETOM HeObbl4YHOM KapTUHe no-
ABNAETCA WUCTAEBWMN HACTEHHbIN
3KpaH MK, BO3MOXKHO, bOKoBas CTo-
pOHa TaHKepa, CTOALLEro Ha AKope.
3pecb nepep, 3puUTeseMm npeacTatoT
cBoeobpasHo  nepekauKatowmecs
APYr C APYrom 3/eMeHTbl: CTapoe
OKHO C Ka/to3u, CTUAM30BaHHas
OBEPb, KOMOKOJIbHble BalHK  u”
OBa/IbHbIN  U/IIIOMUHATOP, KaMeH-
Hble JIeCTHULbl WU OTBECHbIA Kopa-
6enbHbIV Tpan, AUKOBUHHbIE Benble
061aKa M N0AKK, OTTUCKM rOPOACKUX
KapT 1 Ha3BaHW Kopabneid. Hag BbI-
TeCHeHHbIM cuayatom Craporo ro-
poaa, byKkcmpa, Ha nepegHem njaaHe
pacrnosioXeH MNepPCrneKTUBHO CTPYK-
TYPUPOBaHHbII TPOTyap 13 TEMHOTO
M CBET/IOF0 KaMHsA, B MPOCTPaHCTBE
«napuT» 6apka c poHapsamuM, a B ca-
MOM YI/ly — TaUHCTBEHHaA AeTcKan
durypa. B KapTuHax LapuT MUpHas,
Tenaas cpeanseMHOMOpPCKasa  aT-
mocdepa, ogHako ee obpasbl Clop-
peanncTUYHbI.

B apyroi rpynne KaptuH lNona-
OMY NMOMELLAET B LEHTP BHUMaHMUSA
CTapble CyZOBble MOTOpPbI, KapTbl,
doTorpadumu, rnobycel, dnaru, cek-
CTaHTbl, CyAoCTpouTenel U mope-
XoAueB. Bce 3TM peKkBM3UTbI U nep-
COHaXKM OTHOCATCA K MPUMOPCKOMY
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JOHeKNne /ueHa u3MallTaHe W
HagHapaBHe aTmocdepe. KoHau-
Ho, Tpehoj cKynuHM npunaaajy
eKcn/ivMKati, Ha Kojuma Monaguh
MaecTpasiHO MaTepwujansyje ctape
Komogge, TeKCTU/IHe MpeKpusaye,
CTakneHe b6ouyHe M uvalle, Kepa-
MWYKe, nopuy/naHcke M cpebpHe
nocyae, MeauTepaHCKe NNOAOBE,
Bohe 1 nosphe. Te n3BaHpeaHO OC-
NIMKaHe MpTBE NpUpose, 3acUrypHo
KpaKTepulle KnacuyHa pJoc/bes-
HOCT Y KOMMOHOBaky U oaabupy
e/fleMeHaTa, BMCOKAa MPEeuusHoCT y
peanusaumju, Te rotoBo aamaH-
CKa, onwTa atmocdepa, ocTBapeHa
CYNTUIHOM CMjEHOM CBjeTI0CTH
n cujeHku. Nopepn nsHeceHor, no-
cebHo Tpeba uctahm ga je Mona-
avh, nopepn ussaHpegHor ocjehaja
3a nejsakHe BpPMjeAHOCTU, MPTBE
npupoge W yonwTe NpesmMEeTHOCT,
BPCHW MoOpTpeTUcTa U Mmajctop y
CAUKaky Jbyacke durype, WTO BaH
CBaKe CyMkbe, Ha 0BOj W3N0XKOU
notephyje MaecTpasHO OCTBapeH
aytonopTpeT. Ha rwemy je, ussaH-
peaHo yxsaheH nornes, KapakTe-
PUCTUYHU U3pas nnua, cTas purype
y3 wTadenaj u HenocpegHOCT UC-
TypeHe pyke ca yeTkama. [ocebHo
Tpeba nctahmn HEroso majcTopcTeo
Y Y34p*KaHO-CBjeT/IOCHOj Mmoayna-
LUMju, OO4HOCHO CYMNTWUIHO] CMjeHM
TaMHO-CBUWJETNOr Ha NINKY, Te Npu-
rylWleHMM U 3aTaMhEeHUMM OCTa-
num gjenosmma cnmke. Ca nHOEH-
TUYHUM MajcTopcTBoM, [Monaauh
C/IMKa W CaB OCTaNM MEPCOHaX Ha
HEroBMM EeKCnMKaTUMa, buno aa
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almost ,,Flemish” relaxed atmos-
phere, which is created through
subtle shift of light and shadow. Be-
sides the mentioned, it is important
to point out that Popadic, besides
his exceptional feel for landscape
values, Still Lifes and general objec-
tivity, is a great portraitist and mas-
ter in painting human figures, which
beyond all doubt, he has proven at
this exhibition with his self-portrait.
On the portrait, the gaze is perfectly
captures, his characteristic facial
expression, his stance on the easel
and the protruding hand with the
brushes. It is important to point out
his mastery in the sustained-light
modulation, or more precisely the
subtle shift between dark and light
on the face, subdued and darkened
by other parts of the picture. With
identical mastery, Popadic paints
other characters as well, whether
they are unknown citizens, friends,
acquaintances, or, like on so many
of his pictures, his children. Popa-
dic is a creator in full swing; an art-
ist who has exceptionally mastered
the drawing discipline, exactness,
shortened and deformities. His
sense for chromatic relationships
is very subtle, especially with the
focus on tonal, highly sophisticated
dark-light relationship. Further, Po-
padic is a real master in material-
izing old walls, stone sculptures,
metal, textile and glass. Simply put,
he is a great connoisseur of the
technical-technological process and

nemnsaxy, Mexay Tem, B TBOPYECKO-
BM3Ya/IbHOM M/1aHE OHWU JINLLEHbI
BbIMbILUJIEHHOM U ClOppeanmcTuye-
cKol aTmocdepbl.

K TpeTbeli rpynne oTHoOCATCA
MaCTEPCKM BbIMONHEHHbIE «HATHOP-
MOPTbI» M3 CTAPMHHbIX KOMOZOB,
TKAHHbIX  HAKWZOK, CTEKJAHHbIX
KOnb M CTakaHOB, KepamuyeckoM,
dapdoposoii U cepebpaHol yTBa-
pblo, Cpeam3eMHOMOPCKUX pPYK-
TOB M OBOLLEN. ITUM BE/IMKONEMHO
HanMCcaHHbIM paboTam CBOMCTBEH-
Ha Knaccuyeckasa nocnefoBaTesib-
HOCTb B COCTaBAEHUM KOMMNO3ULMU
1 BbIbOpE 3/1eMEHTOB, BbICOKas TOY-
HOCTb MCMOJIHEHUA, TO €CTb, NOYTU
namaHOcKaa aTmocdepa, A0CTU-
raemas TOHKOM UrpoVi CBETA U TEHM.

CnepyeT TaKKe OTMETUTb, 4TO
Monaany — He TO/IbKO 3ameyaTtesb-
HbIi MeM3aXKMUCT U MacTep HaTiop-
MOpPTa, HO U nopTpeTUcT. OH BENUKO-
NIenHo 1306parkaeT YyesloBeYecKyto
durypy, o 4em, HECOMHEHHO, CBWU-
OETeNbCTBYET MpeacTaBAeHHbIA Ha
BbICTaBKe aBTonopTper. [lopTpeT
nepesaeT ero B3MsZ4, BblpaxkeHue
Nnua, Nosy 3a MoibbepToM U pPyKy,
aepyuwyto Kuctu. Ocobo cnepyet
BblAENINTb MACTEPCTBO XYAO0KHWMKA
B CO34aHUW CAEP*KAaHHO-CBET/ION
MOZYNALMU, MATKUX NEePexosoB OT
TEMHOFO K CBETIOMY, NPUIYLIEH-
HbIX Y4aCTKOB KapTUHbI.

C 1ol e BMpPTYyo3HOCTbIO Mona-
OWY NUWET U APYrux NepcoHarken
CBOUX PaboT: HE3HAKOMbIX NOAEN,
OpYy3€el, 3HAKOMbIX U CBOUX AeTen,
NPUCYTCTBYIOLLMX HA MHOTMX €ero



Cy Y NuTarby Heno3HaTu rpahaHm,
npujatesbu, NO3HAHWULLN, MW KAO Ha
MHOTUM C/IMKaMa, HernocpeaHo He-
rosa gjeua. MNonaguh je cTeapanay,
y NYHOM 3amaxy, YMjeTHUK Koju je
BPXYHCKM CaB/lafao UPTAYKy AMUC-
LMNAWNHY, er3akTHocT, ckpahera u
aedopmutete. tberoe ocjehaj 3a
XpOMaTCKe OAHOCE je Beoma cyn-
TWUAAH, HApPOYUTO Ca HaraCKoM
Ha Banepcke, Beoma npedureHe
TamMHo-cBMjeTne ogHoce. Takohe,
Monaauh je NpaBM MaecTpo y ma-
TepujannsoBary CTapux 3MA0Ba,
KameHe MiacTuKe, MeTana, TeKCTU-
Na, CTakna. JegHom pujedjy, BPCHU
je 3Hanay TeXHWYKO-TEXHONOLLKOT
npoweca 1 CAMKapcKor 3aHata. tbe-
roBa BeOMa CKOHLLEHTpUCaHa ycmje-
PEHOCT Ka MNpocTopuMma MaruyHor
peanusma, u3BjecHo je notepheHa
MHOTMM  HEroBMM [A0CaJaALHUM
ocTBaperuma. Tpeba ce HagatH Aa
he n aasbe 6GUTK y y3Na3HOj NyTakbK,
Te na he ycnjeTn Aa ocTBapu 1 Hoge
3HayajHe NCKopake.

CnobodaH 6obo CrnosuHuy

of the painting craft. His very con-
centrated focus towards a magical
realism has certainly been proven
in many of his creations so far. WE
should hope that this artist will con-
tinue to rise and prosper in his work
and succeed in achieving new and
important advances.

Slobodan Bobo Slovinic

Jby6omup Monaauh | Lijubomir Popadic | /llo6ommp Monaamy

KapTuHax. Monagany — XygoXHUK B
NOSIHOM pacuBeTe CWA, BUPTYO3HO
OCBOMBLUWNI PUCYHOK. Monaany ToH-
KO pasnuyaeT LBeTa, WCMbITbIBaA
CKNIOHHOCTb K TOHaJibHbIM, OYeHb
CNOXHbIM MOCTPOEHUAM. XYAOKHUK
MCKYCHO MULLET CcTapble CTeHbl, Ka-
MeHb, MAacTMaccy, MeTanna, TKaHb,
ctekno. OgHUM CNOBOM, OH MacTep
TEXHUKU XuBonucu. Ero CKNoH-
HOCTb K Marmyeckomy peanumsmy
NoATBEPXKAAOT MHOTME U3 ero pa-
60T. Byaem HaZesaTbCA, UTO XYLO0NK-
HUK Ha NyTM TBOPYECKOro noabema
COBEpPLUNT HOBbIE MNPOPbLIBbI.

CnobodaH bobo CriosuHuY
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Aneropuja ymjeTHocTu
Artistic allegory
ANNeropms UCKyccTea
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baba
Grandmother
baba
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Jby6omup Nonaauh | Ljubomir Popadic |
Niobommp Monaany

Beue kog Mapde P
Evening with Marfa
Beuep B Mapde

Jbybounlaro V¥
Ljubo i Gago
Jtob6o u laro







Maja
Maja

Maia
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Jby6omup Nonaguh | Ljubomir Popadic | /llo6omup Monagmy

lfocna op WKpnjena ca usnjehem
Our Lady of the Rocks with flowers
locna og LWWKpnena ¢ uBetamu
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ApceHan |
Arsenal |
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MoHax »
ucnpeg,
nupra
Monk in
front of an
aspiration
MoHax
nepeg,
b6awHen

Jby6omup Nonaguh | Ljubomir Popadic | llo6omup Monagmy
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Jby6omup Nonaguh | Ljubomir Popadic | /llo6omup Monagmy

<« WKpuma
Chest

CyHayk

<« bapkKa
Boat
bapka
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<« Perata
Regatta
Perata

<« MUCcMo KeHun
A letter to the wife
Mncbmo KeHe
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WoaApardiye

Ivica Arandjus| ViBuma ApaHaxyc
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MBUIIA APAHDBHVC

lvica Arandjus| Meuua ApaHOoxyc

1964. poheH y Kotopy

1979. TeXHWUKa LLKONA 33 eNeKTPOHUKY
1986. npecenno y Hbemauky

1992. 3aBpimo ApT cTyamje Ha Aka-
aemujny Ansenpopdy y Knacu npod.
Mwuxaena byte

YmemHocm u3sohera ycmepe-
Ha Ha cybsep3ujy mohu je uzsedeHa
Kao cuHeynapHu Odoeahaj yHymap
HeKkoe OpyuimeeHo2 O00HOCA Kao
KpUMUYKa GKYUOHA, OH2AXOBAHG,
aKMUBUCMUYKA NNPaKca.

Muuwko LLlysakosuh

CaBpEMEHM YMJETHUK  aHraXo-
BaHe MpOBeHMujeHLMje CBOja
YHyTpawa ocsjewhera npojek-
Tyje y [AYXOBHO Ornefano Kosek-
TMBHE aHKCcMo3HoCcTU — KadkuHor
HeMohHOr 1 ycam/beHOr YOBjeKa U
bekeToBMX U34BOjeHMX U OTyheHux
NnkoBa. OBa AybuHCKa ncmMxonoruja
HalNa je CBOje YY/NHO yCcMmjeperse y
»VMKOHN" ypbaHe KynType 1 couujan-
HOj ApamMKu caBpemeHe LMBWMAWN3A-
umje. Hekag HamBHM onTMmm3am
HanpaBMoO je paAuKaNaH MCKOpakK
npema HoTMpawy CcybBep3nBHUX
nojasa W ApPYWTBEHMUX €HTponwuja.
Mon-apT, 0o4HOCHO NOCTNON, U XNa4-
HM EeKCNPEeCUOHUCTUYKN U3Pa3 He-
MauKe HoBe 0bjeKTMBHOCTM OTBOPU-
11 cy NpPOCTOpe HOBMM TeMama Kog,
nojeguHNX ymjeTHUKa Koju, nona-
3ehun oA akcMomMa WMHAMBUAYANHUX
cnoboga yMjeTHUYKOr [AjenoBakrba,
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1964. born in Kotor

1979. technical school for electronics
1986. moved to Germany

1992. art studies at the Academy in
Dusseldorf at prof.Michael Buthe

The art of performance aimed
at the subversion of power is per-
formed as a singular event in the
framework of a social relation, as
an active critical, socially-engaged,
activist practice.

Misko Suvakovic

he contemporary artist inclined

to socially-engaged art projects
his enlightened inner visions into the
spiritual mirror of collective anxiety
— Kafka’s powerless and lonely man
and Beckett’s detached and alienat-
ed characters. This depth psycholo-
gy has found its sensory direction in
the ’icon’ of urban culture and social
drama of contemporary civilization.
Once naive optimism has taken a
radical step forward towards noting
down subversive phenomena and
social entropy. Pop-art, or post-pop,
and cold expressionist manner of
the German New Objectivity, have
opened up space for new themes in
certain artists who, starting from the
postulate of individual freedom in
artistic creation, offer resistance to

1964. poagnnca B Kotope

1979. TeXHUKYM 01 SNIEKTPOHUKN
1986. nepeexan B lepmaHuio

1992. nUcKyccTBO3HaHME B AKagemumn
B Jtoccenbaopde B Prof. Michael byte

«Mckyccmeo ucnosiHeHuUs, Ha-
npassneHHoe Ha nod4YuUHeHUe Cusbl,
peanu3o8aHHoe KAk eoOUHUYHOoe
cobbimue 6Hympu Hekux obuwe-
CMBeHHbIX omHoweHul, Asensemcs
delicmeeHHOU U aH2aMUpPoB8aHHOU
npakmuKoui».

Muuwko LLlysakoguy

CospemeHHblﬁ XYAOXHUK NpoeLm-
pyeT CBOM BHYTPEHHMWE 3aMbIC/bl
Ha [OyXOBHOE 3epKaNo KOANEKTUBHO-
ro 6ecnokoicTBa — GeccuNbHOrO W
OfVHOKOro YenoBeka Kadku u uso-
JIMPOBAHHbIX M OTUYYKAEHHbIX repoes
BeKkkeTa. 3Ta mMybuHHasA ncmxonorua
Hall/fa CBOE YyBCTBEHHOE Hanpas/e-
HWe B obpase ropoACKon Ky/abTypbl U
couManbHOM  Apambl  COBPEMEHHOM
UMBUIM3aLMU. HeKorga HamBHbIN on-
TUMM3M CAENAN PaAMKaNbHbIA Luar
Bnepén B HanpaeleHUM Kn3obpaxke-
HMA NarybHbIX ABAEHMI 1 COLMANBbHBIX
aHTpoNwuiA. Mon-apT, TOYHee NocT-norm,
N XONI0AHOE 3KCNPECCMOHUCTCKOE Bbl-
parkeHMe HOBON OBOBEKTUBHOCTU OT-
KPbIAM MPOCTPAHCTBO HOBbIX TEM /15
HEKOTOPbIX XYAOXHWKOB, KOTOpbIE,
ONMpPasncb Ha aKCMOMbI MHAMBUAYANb-
HOW cBOBOAbI TBOPYECKOW AeATe/b-
HOCTKM, OKa3blBalOT COMPOTUB/EHME



npy»ajy oOTnop OrpaHu4yerbnma,
3abpaHama U Tabyuma — peumau-
BMMa npownoctu. Ko moxe bosbe
carnegatm  CBMjeT  JaHalbuue,
HEero ymjeTHWK JaHalwruue?

OBaj yBOA, NpeAcTaB/ba OKBUPHY
napaaurmy Ha Kojoj Meunua ApaHhyc
dbopmupa cBoj opurMHanaH cTeapa-
NayYKU NAEHTUTET.

Hberoso NMKOBHO Ajeno npwu-
naga aHra)koBaHoO] YyMjeTHOCTH,
NpPeKko Koje wu3parkaBa CBOj CTaB
npema [AecTpyKTUBHUM MojaBama
M IMUEMjepCTBY ApYyLWTBA Yy Kojem
UBMMO, NOCMATPAHOr Ca acnekTa
COLMO-KYNTYpHE aHTponosoruje.

Y  KnacM4yHOM  C/IMKapCKOM
MOCTyNKy u3paxaBa ce odwurypa-
LMjoM MpPEeKo Koje maTepujanusyje
CybjeKTMBHM [0XMB/bA] CBUjeTa.
Mehytum, ApaHhyc Huje ocTao
MMYH Ha MyaTUMeanjanHe nsasose
(bomy apT, XxanmneHWHr, TeKCTyasHe
neKcuje). Y nckasmBakby CBOT aHra-
YKOBaHoOTr cTaBa KopucTuo je dopme
n3pasa Koje Cy CBaKa ca CBOT CTaHO-
BUIWTa b6Uie HOCMOUWM YMjETHUKO-
BUX UHTUMHMX ocjehatba M MaejHux
nonvcemuja.

Hberose cnuke nmajy M3y3eTHO
CYrecTMBHO Ca CHaXKHUM MCUXONOLL-
Kum gejctBom. NpeKo wux ykasyje
Ha MOpPasHW W APYLWITBEHU ,CYHO-
BpaT” Koju ce y WUCTOpUju ymjeT-
HOCTM Hajyewhe maHudecTyje Ka-
pUKaTYpasHUM U3Pa3oM y AOMEHY
XYMOpa, UPOHUje, MaHUPUCTUUKMX
aedopmaumja 6ejKoHOBCKe npose-
HujeHUunje, rpoTtecke. lNocmaTtpaHo
Yy OBOM 3Hauyehy, HEroBo C/AMKap-
CTBO MOXemO MoBe3aTn ca rpo-

restrictions, bans and taboos as the
residues of the past. Who can have
a better perception of the modern
world than the modern artist?

This introduction describes the
general paradigm in which lvica
Arandus has formed his original cre-
ative identity.

Arandus’s work belongs to so-
cially-engaged art through which he
expresses his attitude to destructive
forces and hypocrisy in the society
we live in, viewed from the stand-
point of sociocultural anthropology.

In the classical artistic process,
Arandus expresses himself through
figuration, using it to materialize his
own subjective view of the world.
However, he has not remained im-
mune to multimedia challenges
(body art, happenings, text forms).
To express his socially-engaged atti-
tude, he has used various forms of
expression which, all in their own
individual ways, have acted as vehi-
cles of the artist’s intimate feelings
and conceptual polysemy.

Arandus’s paintings have an
extraordinarily suggestive mean-
ing with a strong psychological
effect. Through them, he speaks
of the moral and social collapse
which, in the history of art, is most
often manifested in caricature in
the domain of humour, irony, Ba-
conian mannerist deformations,
grotesque. Viewed in this light, his

MBuua Apanhyc | Ivica Arandjus | MBunua ApaHasyc

OrpaHMYeHMsIM, 3anpeTam W Taby
— peumamsam npotusoro. Kto cmo-
YKET NlydLle B3MIAHYTb HAa MUP HALLIMX
OHEen, Yem XyLOKHUK HaLLUX AHEN?

[aHHOe BBeAeHWe npeacTaBs-
€T KOHTYPHYI0 Mapagurmy, onvpa-
ACb Ha KoTopot MBuua ApaHaxyc
dopmupyeT CBOK OPUrMHANbHYIO
TBOPYECKYO IMYHOCTb.

Ero xypoxecTBeHHOe TBOpYe-
CTBO OTHOCUTCA K aHIaKMPOBaHHO-
My MCKycCTBY, Biarogaps KoTopomy
OH BbIpaKaeT CBOI MO3MLMIO MO OT-
HOLUEHUIO K AEeCTPYKTUBHbIM AB/e-
HUAM U IMLLEMEPUIO Hallero obue-
CTBA, PACCMATPUBAEMOrO C aCneKTa
COLMOKY/IbTYPHOM aHTPOMO/IOTUN.

B Knaccmyeckom nM3obpasutenn-
HOM aKTe XYA0HWK BblCKa3blBaeT-
cA nocpeactsom Gpopmbl, C MOMO-
b0 KOTOPOW OH MaTepuanmsyet
cybbeKTMBHOE BOCMpUATME MUpa.
Tem He meHee, ApaHaXKyC He cmor
€034aTb UMMYHUTET NPOTUB MYy/lb-
TUMEAMIMHbIX BbI30BOB (b60au-apT,
X3MMEHUHI, TeKCTya/ibHble OTpa-
»KeHuna). B BbICKasblBaHUU CBOEM
QHraXKMpPOBaHHOM MO3MLUN OH UC-
nonb3oBas GOPMbl  BbIPAXKEHWUN,
KOTOpble CTa/M HOCUTENSAMM WH-
TUMHbIX YyBCTB XYZOXHWKA U €ero
KOHLLeNTYa/IbHOM MHOFO3HAYHOCTU.

Ero KapTWHbI, HaMNOJIHEHHbIM
rMyOOKMM  MCUXONOTUYECKUM  CO-
AepyKaHuem, Npous3BoaAaT He3abbl-
Baemoe BrevyatneHue. Yepes HUX
OH YKa3blBaeT Ha MOpPanbHbIA W
0bLWEeCTBEHHbIN «HAPLMUCCU3M», KO-
TOPbLIA B UCTOPUM MCKYCCTBA Yalle
BCEro MpOoABAAETCA B KapuKaTyp-
HOM BbIPA*KEHUM HOMOpPA, UPOHUU,

107



MBuua Apanhyc | Ivica Arandjus | MBuua ApaHasyc

TECKOM Kojy aeduHuwe Bondranr
Kajsep: epomecKkHu ceujem je Haw
csujem, a ca Opyze cmpaHe u Huje
Haw ceujem. Wma ucxoduwme y
casHamy, 0a ce HaAW Hama 0obpo
03HAMU U HOOKO HA 48pCMOM r0-
pemKy 3dcHosaH csujem omyhuo
00 MPUMUCKOM HEKUX MOHOPHUX
cuna, 0a busa uwyaweH u usbayeH
u3 pasHomexe, me 0a ce pacmu4e
U noodnexce HeKom Opy20m ropemkxy
cmeapu.

HaBepeHa KOHCTaTaumMja ogHOCH
ce anpuopHO Ha uuknyc nocseheH
CBEWTEHUYKOM ,Knepy”. Cauke
obojeHe [030M TajaHCTBEHOCTU W
ABOCMMUCNEHOCTM npaTte cumbo-
JIMYKN N MeTadOPUUKU eNIEMEHTU U
npeamMmeTn KOju MMajy 3Ha4ajHy yno-
ry y OTKpuBary HuxoBor metadu-
3M4Or M TpaHCUEeHAEHTaNHoOr 3Ha-
Yyera, Koje je HeKa, UCTaKHYTHje of,
BU3YesHOT.

MocmaTpaHo 13 yrna akTyenHoCcTu
MOXeMO MX NoBe3aTh ca NojMOM qy-
eep Koje o03Ha4asa Heyobu4ajeHo,
HEKOHBEHYUOHAHO, EKCUEHMPUYHO,
HacmpaHo unu Apyaayuje 00 yobu-
yajeHo2 CeKCyanHoz2, epomckoz unu
POOHO2 MOHAWAHA, anu U Nacume-
HMM BoajepcTBOM ycpeacpeheHrm
Ha CeKcyanvM30BaHO, OAHOCHO, epo-
TM30BaHO TWjeNI0 KOjeM HanasMmo
naHgaH y 6ubnujckoj npnumn CysaHa
U cmapuyu, 4ecto UHTEPMpPETUPAHO]j Y
cnukapctey XVI n XVII Bujeka.

CraB/ba ce NuUTakbe KO WM WTa
CTOju U3a TOr cBMjeTa Yy Kojem us by-
cuje Bpebajy mpayHe cune? Tama je
pa3rpHyTa. Minak, Aa n je cno3Hajom
moryhe oby3gatn gemoHcke cune?
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paintings can be linked to the gro-
tesque as defined by Wolfgang Kay-
ser: The grotesque world is -- and is
not -- our own world. The ambiguous
way in which we are affected by it
results from our awareness that the
familiar and apparently harmonious
world is alienated under the impact
of abysmal forces which break it up
and shatter its coherence.

This statement primarily refers
to the series devoted to the clergy.
Paintings imbued with a note of
mystery and ambiguity are followed
by symbolical and metaphorical el-
ements and objects which have a
significant role in revealing their
metaphysical and transcendental
meaning, sometimes more promi-
nent than the visual. Viewed in the
light of current trends, they can be
linked to the notion of queer which
denotes odd, unconventional, ec-
centric, kinky, deviating from the
expected sexual, erotic or gender
behaviour, but also to the lascivi-
ous voyeurism focused on the sex-
ualized or eroticised body whose
counterpart is found in the Biblical
story Susanna and the Elders, fre-
quently interpreted in the 16"- and
17t- century painting. The question
posed is who or what stands behind
the world in which dark forces lurk
in ambush? The darkness has been
dispelled. Still, can demonic forces
be bridled by knowledge? There are

MaHepHbIx aedopmauuii, npose-
HaHca bakoHa, rportecka. Paccma-
TpMBaA ero TBOPYECTBO C AaHHOM
TOYKM 3PEHMA, Mbl MOXKEM CBS3aTb
€ro C rpoTeckom, onpeaeneHune Ko-
Topomy naéT BonbdraHr Kamzep:
«2pomecKHbIl MUp —3Mo HAW MUp,
HO ¢ Opy20li CMOPOHBI, OH U He HaW.
E20 omnpasHaAa mo4vka sexcum 8
OCO3HAHUU MO020, YMO HAW MuUp,
MOK XOpoWwo HAM 3HAKOMbIU U, Ha
nepevili 8327150, onuparowjulica Ha
ycmodivuselli nopAadok, nod daese-
HUem HeKux aaybuHHbIX cua omoa-
719emcsa om Hac, CMAaHo8UMCA Pas-
PO3HEHHbIM U mepsAem pasHosecue,
paspywaemcs U Ha4uHaem nooYu-
HAMbCA Opy2oMy nopA0Ky seujeli.
3To yTBEpXKAEeHWe OTHOCUTCA
anpuvopu K LMKAY, NOCBAWEHHOMY
CBALWEHHOMY «AyxoBeHcTBy». Kap-
TUHblI C HOTOM TAaMHCTBEHHOCTU U
[OBYCMbIC/IEHHOCTM COMPOBOXKAAOT
CMMBOAUYECKME U meTadopunyeckue
OEeTannM U npegmeTbl, Urpawoolme
3HAYUTENbHYIO POJIb B OTKPLITUM UX
MeTadU3NYECKOro U TPaHCLeHAEHT-
HOro 3HayeHudA, KOTopoe MHorga
CTAaHOBUTCA 3aMeTHee BU3YyaslbHO-
ro. PaccmatpuBasa c acneKkrta akKTy-
aNIbHOCTM, Mbl MOXEM WX CBA3aTb
C MOHATUEM queer, KOTOpoe O03-
Hayaem 4mo-mo HeobblYHOE, He-
MpaduyUOHHOE, 3KCUEHMPUYHOE,
CMPAHHOE Uau omauYaroueecs om
006bIYHO20 CEKCYasnbHO20, 3POMuU-
YecKo20 Uau osao8020 rnosedeHus,
C MOXOT/IMBbIM Byaliepu3MOM, CO-
CPeaoTOYEHHbIM Ha CeKCyaslbHOM,
TOoYyHee, 3POTUYECKOM Tesie, aHanor
KOTOPOMY Mbl Haxogum B 6ubnei-



Ogaroeopa je mHoro, a Apanhyc je
030 CBOj KOMEHTap OXuBsbaBajyhu
KpO3 npeno3HaTbMBe cajgpiaje
,aANCONYTHY UTUHY", annu U aHUMU-
pajyhm nocmaTtpaya ga dopmwupa
COMNCTBEHOM CTaB M aKUujy.

Taj cBMjeT y Kojem je nopemeheH
ogHOC npuBaTHO — jaBHO ApaHhyc
n3parkaBa cCoPUCTULMPAHOM UHTEP-
npeTaumjom M eKCnpPecuoHUCTUNY-
KMM BOKabynapom Koju nocjeayije u
peanHy u ,HaapeanHy” ANMeH3ujy.
YynHu epeKTM NOBE3aHM CYy Ca CUM-
6onnkom n metadpopama. Mehy-
TUM, KaKo Kaxe MyHK, peanHocT je
CMMDONINYKA, HULWITaHM]je CTBapHUje
on, cumbona. CamoCBOjHM KOZ0BM
— MCcUXorpamu, UMMIeMeHTaumja
KNacMYHMX Mefuja y HOBE WKO-
HorpadcKo-ecTeTcKe  MpenacTaBe,
OACYCTBO TaHaTOCa KOjU YMHU An-
OHM3MjeBCYy CHary y Kopesaunju ca
epocom, Ha ApaHhycoBum civMKama
CTBApajy MpeTrnocTaBky o u3rybsbe-
Hom bory. Ha tbmuma ce cyyesrbasajy
CBjeTIOCT U TaMa, A06po U 3710, He-
BMHOCT W pasBpaTHOCT. JIMKOBHO
AedVHUCaHM jaCHUM U ypaBHOTEKe-
HUM KOMMNO3WLMjamMa, BasepCKUM U
TOHCKMM rpagaumjama npedurbeHe
KOMIOPUCTMYKE CKase, NpeameTHOM
MaTepujanunsaumjom, cjeHYerbnma u
(rpadmnukMMm) NpeumsHUM MHeapu-
3MOM, rOBOPE HaM O YMJETHUKY KOju
CBOje 3aBMAHO TEXHMYKO ymujehe He
XpTBYje, Beh ra Ha M3BaHpenaH Ha-
YMH KOPUCTU Y WMCKasMBakby CBOjUX
NPOMMULL/baHsa.

Y ¢urypanHum Komnosuumjama
[OMUHUPaAjy MOPTPETU CBELUTEHU-
Ka cabnacHor bujenor MHKapHara.

many answers, and Arandus gave
his by reviving the ‘absolute truth’
through recognizable content, but
also by encouraging the viewers to
form their own attitude and shape
their own action.

In Arandus’s work, this world
in which the public — private rela-
tions are disturbed is expressed by
a sophisticated interpretation and
expressionist language possessing
both real and ’surreal’ dimensions.
Sensory effects are connected to
symbols and metaphors. However,
as stated by Munch, reality is sym-
bolic, nothing is more real than sym-
bols. Distinct codes — psychograms,
implementation of classical media
in the new iconographic and aes-
thetic representations, the absence
of Thanatos which in combination
with Eros makes Dionysian power
— in Arandus’s works they create
an assumption of the lost God. In
them, the opposites are confronted:
light and darkness, good and evil,
innocence and obscenity. Visually
defined by clear and balanced com-
positions, fine gradations of value
and tone, materialization of objects,
shading and precise (graphical)
linearism, they speak of the artist
who does not sacrifice his enviable
technical skills but employs them
in a remarkable way to express his
thoughts and ideas.

MBuua Apanhyc | Ivica Arandjus | MBunua ApaHasyc

cKon nputye CycaHHa u cmapyol,
momuee, 4acmo Ucrosb308GHHOM
B »kmsonucu XVI n XVIl Bekos, Hesnb-
31 He 334aTb BOMPOC: KTO UAM YTO
CTOUT 33 3TUM MMPOM, B KOTOPOM
CKpbIBAlOTCA TeMHble cubl? Tbma
paccenBaetcA. HO BCE-TaKWU, MOXK-
HO /I MbIC/blO 00Yy34aTb AEMOHU-
yeckme cunabl? OTBETOB MHOrO, a
ApaHAKyc He TONIbKO NpeacTasaaeT
CBOM KOMMEHTAPUI, OXMBAAA 4Ye-
pe3 3HaKoMoe coaepiKaHue «ab-
COJIIOTHYHO UCTMHY», HO U BAOXHOB-
nAeT HabnoaaTens Ha BblpayKeHue
COBCTBEHHOTO MHEHUSA U AeNCTBUE.

Mwup, B KOTOPOM CBA3U «/IUYHOE
— nyb6an4Hoe» HapyLUeHbl, ApaHaKycC
n306paKaeT NpM NOMOLLM YTOHYEH-
HOWM WMHTEepPRpeTaumm 1 KCNpeccmo-
HUCTCKMMM CPeaCTBAMM, UMEIOLLMMM
KaK peasibHOe, TaK U «CtoppeanmcTm-
yeckoe» u3mepeHue. YyBCTBEHHble
addeKTbl CBsizaHbl C CUMBOJIMKOW U
metadopamn. Tem He MeHee, No
cnosam MyHKa, peasnbHOCTb CUM-
BO/IMYHA, HET HMYero bonee peasnb-
HOro, 4em CMMBO/bl. ABTOHOMHbIE
KoAbl — NCUXOrpPaMMbl, BHeapeHue
KNACCUYECKUX CPeacTB B HOBble
MKOHOrpaduyecKkme 1 acTeTuyeckune
nposABAeHuna, OTcyTCcTBMe TaHaTto-
ca, coeauHsaowero cuay [uoHuca
C o4apoBaHMem Jpoca, Ha KapTu-
Hax ApaHgyKyca co3aatoT npesno-
noxeHne o notepAHHom bore. B
ero paboTax CTa/IKMBAKOTCA CBET U
TbMa, J06PO U 3/10, HEBUHHOCTb U
pa3spart. B xyaorkectBeHHOM niaHe
YETKME M YypaBHOBELLEHHble KOM-
nosuunun, rpagauma TOHOB YTOH-

109



MBuua Apanhyc | Ivica Arandjus | MBuua ApaHasyc

JedrHMCaHN Kao MCUXONOLWKKU oAa-
peheHn NMKOBM, Ha rPaHUUM n3mehy
peanHocTu 1 pukumje, oHn fobujajy
CBOjy CMMCAOHOCT TEK Yy Kopenaumjm
ca npeamMeTMMa M 3HaLMMA KOju UX
OKpY:Kyjy. Mac (Hajuewhe nuTbyn)
KOjW Y OBOM KOHTEKCTY cumbonusyje
3aBOAHWKa, 6ygHUKA, Hajuewhe go-
MWHUPA Hag, KPTBEHUM CUMBOIOM
A2Hyc deu (TpaHchopmmcaH y oBLY)
Kojer y 3anagHoj Lipken npatu napa-
601a 0 BoXKjoj 6pM3M 3a rpeLHNKa n o
pagocTy Hag, Hherosum obpaherbem.
Mcuxorpamu NTULUa, cumbonn aywe
KOja ce y3amKe Ka Heby, aimmbouna-
HUW KPYroBM U MeTe — KPY*KHULE Koje
WUCTOBPEMEHO CTBapajy 3alUuTWUTHU
OMOTa4 W 0TBapajy NPOCTOP KOCMUY-
KOj 6ECKOHAYHOCTH; Bujenun, LpHU U
LpBEHM MPYKN PAaBHOKPAKM KPCTOBM,
,,OTKPMBajy”“ npoctope y Kojuma ce
OoTBapajy BpaTta paja uau nakna.

HbuxoBMMm nocTaB/bakbeM Ha He-
YTPaNHOj NO33aguUHU UAWN Y MUCTUY-
HOM OKpY)Keky YMjeTHUMK cTBapa
WNIY3Kjy NOMjeparba NPOCTOPHO-Bpe-
MEHCKMX rpaHuua nsmehy npowwno-
CTM M cagawmocTn. Tako Ha canum
Apucmomernos Kor (2003) BupTyen-
HO W peanHo noBesyje aHTUKY Kojy
cumbonusyje  Apuctoten  BenvKK
rpYkn epunos3od NosHaT No yyery o
npUPoAK 1 mopany, U XpuwhaHcTeo
Koje cumbonmsyje LpBeHU KpcT. Hbu-
XOB BUW3Ye/IHN NOCPEeSHUK je KOk —
cMMBON TjenecHe CTPACcTU y KOHTeCTy
JaHalWUX MCUX0AHANIUTUYKUX Ty-
Mauerba, Ha WwTa Hac ynyhyje npu-
CYCTBO *KEHCKOT aKTa KOju JOMUHUPA
KOMMNO3ULMjOM.
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Figural compositions are domi-
nated by portraits of priests charac-
terized by ghostly white skin tones.
Defined as psychologically deter-
mined characters, on the border
between reality and fiction, they
gain sense only in correlation with
objects and signs which surround
them. The dog (usually pit-bull),
which in this context symbolizes a
seducer, a lecherous person, most
often dominates over the sacrifi-
cial symbol Agnus dei (transformed
into sheep), which in the Western
Church is accompanied by the par-
able about God’s concern for a sin-
ner and the joy over his conversion.
Psychograms of birds, symbols of
the soul ascending to heaven; limbo
circles and targets — circles which
at the same time create protective
zones and open up space for cos-
mic infinity; white, black and red
equilateral Greek crosses — they all
‘reveal’ spaces in which the gates of
Hell or Heaven open.

By placing them on a neutral
background or in mystic surround-
ings, the artist creates an illusion
of moving the spatial and temporal
borders between the past and the
present. Thus, in the painting en-
titled Aristotle’s Horse (2003), the
virtual and the real connect the an-
cient world with Christianity, the for-
mer symbolized by the great Greek
philosopher Aristotle famous for

YEHHOM KOJIOPUCTUYECKON LLUKanbI,
npeameTHas matepuanunsaums, 3a-
TeHeHusa 1 (rpaduyeckmn) TouHasa an-
Heapu3auus roBOPSAT HAM O XYA0XK-
HWKe, KOTOPbIA CBOM MpeKpacHble
TEXHMYECKME HaBblKM HE TO/IbKO He
NPUHOCUT B }KepTBY, HO U BEJIMKOAEN-
HO MCMNO/b3YeT B Ka4yecTBe A3blKa AnA
nepeaayn CBOMX PasmbiLLIEHUIA.

B durypHbIx Komnosumumax npe-
06naatoT NoOpPTPEThI CBALEHHUKOB
npu3payYHo-6enoro MHKapHaTta. 3
NMEepPCoHaXXM Ha rpaHuLe peasnb-
HOCTU M BbIMbICNA NpuobpeTatoT
CBOM CMbIC/ TOJIbKO B COEAMHEHUM
C OKpYyalWumn npegmeramm u
3Hakamu. CobaKa (4alle Bcero nut-
bynbTepbep), B AaHHOM KOHTEKCTe
CUMBO/IM3UPYIOLWAA cobnasHuTens,
6/1yaHWKA, MoYTWM BCerga AOMWHU-
pYeT Hapg, *KepTBEHHbIM CMMBOIOM
Agnus Dei (ArHeu, 5oxuit), KOTopbIit
B KaTO/IMYECKOMN LEePKBU COMPOBO-
AaeT napabona o boxbel 3abo-
Te O rpelHnKax M pagocTM OT UX
obpaleHus. lMcuxorpammbl NTUL,
- CMMBOJIbI AyLlIM, BO3HOCALWENCA K
Heby, Kpyrv Aga U MULIEHU — KpY-
M, OLHOBPEMEHHO co3Jalolume
3aWMTHbIA C/NOM M OTKpbiBatoWwme
NPOCTPaHCTBO KOCMMYecKon becko-
HeYyHocTH; 6enble, YEpHble U Kpac-
Hble TrpeyeckMe pPaBHOCTOPOHHWE
KpecTbl, «OTBOPAOLLMEY NPOCTPAH-
CTBa, B KOTOPbIX OTKPbIBAIOTCA ABe-
pv Paa nan Apa.

Pasmewaa Mx Ha HelTpaibHOM
boHe MAN B MUCTUYECKOM OKpYKe-
HUKN, XYOOMKHWUK CO343ET WANO3UI0
CMelLEeHNA MNPOCTPaHCTBEHHO-Bpe-
MEHHbIX TPaHWUL, MeXAy MPOLUIbIM



YMjeTHUK CAMKa U ranepujy MKo-
Ba POMaHTMYapCKe TajaHCTBEHOCTU
n d13nyKe sbenoTe Koje npate AeKo-
PaTUBHU N apPXUTEKTOHCKU LIPKBEHM
eNemMeHTH, ann 1 IMKOBU NOCTaB/be-
HW Ha HenpasW/IHMM MOBPLUMHAMA
nnaTtHa —nonyT BepoHuKuHoz pynya,
Ha [pPBEHOM TOHAY, Keuesbu, Kecu
3a Hosal, (OeyTcuxe byHaecbaHK),
uepaaun. Ha wuma ce jaBmajy nopt-
peTu fJjeue U CBeLTEeHMKa, U Kao
AOMWHAHTaH MOPTPET KeHe— epoT-
CKOr cumbona, Koja npencTas/ba
KOCMMYKM NPUHLMN Npema Kojem je
YCMjEpHa 4YeXKhba Ka TpaHCLeHAeH-
TanHom. KeHa Kao cumbon nmbuga
M YYNHOCTW, M AKO je CMjeluTeHa y
aKLlecopuj caBpemeHe CagpKuHe,
nocjeayje HoTy npobyheHor UCKOH-
CKOT, TajaHCTBEHOT, FOTOBO MWTCKOT,
6e3 0631pa Ha To Zia /1 Ce jaB/ba Kao
cjeHa, wunysuvja, Bu3Kja, Kao dpar-
MeHT unn durypa.

ApaHhycoBO CNMKAPCTBO Npes-
CTaB/ba Ajeno 3penor YymjeTHu-
Ka KOjU je MajCTOPCKM noBe3ao
TEXHUYKE BPMjeaHOCTU U JbenoTty
YMjeTHUYKOT M3pa3a Cca TeMaTUKOM
KOja Ha HEeroBMm pafoBMMa MMa
MHOTOCTPYKa 3Ha4eHa Y KOHTEKCTY
npucyTHo/oAcyTHO, peanHo/anero-
PWjCKO, COLMjanHO/KYNTYPOOLLKO.
OH je canKap cBor BpemeHa Koju ce
AMPEKTHO Cyo4yaBa Ca CBUM Hbero-
BMM KOHTPOBEP3HUM UCTUHAMa.

/buseaHa 3exkosuh

HapaTtuMBHOCT Kojy je moaepHu-
3aM y CAMKAPCTBY jaKo Keneo Aa

his writings on nature and morality,
and the latter by the red cross. Their
visual intermediary is the horse — a
symbol of physical passion in the
context of present-day psychoana-
lytical interpretations, which is indi-
cated by the presence of a female
nude dominating the composition.
In addition, Arandus paints a
gallery of characters characterized
by Romantic mystery and physical
beauty, accompanied by decora-
tive and architectural church ele-
ments, but also characters placed
on uneven surfaces of the canvas
— like The Veil of Veronica on a cir-
cular wooden panel (tondo), apron,
moneybag (Deutsche Bundesbank),
tarpaulin. They feature the portraits
of children and priests, as well as
the dominant portrait of a woman
— an erotic symbol, representing a
cosmic principle that longing for the
transcendental is directed to; wom-
an as a symbol of libido and sensu-
ality. If placed among contemporary
objects, woman also possesses an
awakened primeval, mysterious,
almost mythical note, no matter
whether appearing as a shadow, il-
lusion, vision, fragment or figure.
Arandus’s paintings reveal a ma-
ture artist who masterly connects
technical values and the beauty of
artistic expression with the theme
which in his works has multiple
meanings in the context of present/
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M HacToAwMMm. TaK, Ha KapTuHe
«KoHbo Apucmomensa» (2003) oH
BMPTYa/sibHO M peasbHO CBA3bIBaeT
aHTUKY, KOTOPYI CMMBOAU3UPYET
ApuctoTenb, BENUKWIA TFpedyecKkui
dunocod, wu3BecTHbIN HBnarogapsa
CBOEMY Y4YEeHMIO O MPUPOAE U MOpa-
/M, U XPUCTUAHCTBO, KOTOPOE CUM-
BONIM3MPYET KPACHbIN KpecT. Ux Bu-
3yaNibHbIM MOCPEeAHUKOM fABAAETCA
KOHb — CMMBOJ1 GM3NYECKOW CTPacTH
B KOHTEKCTE COBPEMEHHbIX NCcMUxoa-
Ha/IMTUYECKMX TONIKOBAHUM, Ha YTO
yKa3blBaeT MPUCYTCTBUE MKEHCKOTO
HIO — LOMMWHAHTbI KOMMNO3ULMEN.
XYOOXKHUK M300parkaeT TaKxkKe
rafiepeto  MNepcoHaXkerl pPoMaHTU-
YECKM TaMHCTBEHHbIX U GU3MYECKU
NPeKpacHbIX, KOTOPbIX COMPOBO-
OAT He TONbKO AeKopaTuBHbIE
N apXUTEKTYpPHble  LEPKOBHbIE
3/IEMEeHTbl, HO W MNEePCOHaXKM, pas-
MeLLEHHble Ha HEepOBHbIX MOBEPX-
HOCTAX TKaHW — TaKoW KaK «[laam
BepoHuKu», Ha AepeBAHHOM NaHenu
(ToHAo), dapTyKe, NakeTe ana aeHer
(Deutsche Bundesbank), 6peser-
Te. Ha HUX nossnawlTcA NOPTPETbI
OeTeli U CBALLEHHMKA, @ AOMMHAHT-
HbIM SIB/IAETCA 3POTUYECKMIA CUMBO
- MOPTPET KEHLMHbI, NpeacTaBas-
fOLLEeM KOCMWMYECKUIA NPUHUMM, K
KOTOPOMY YCTPEM/IAETCA TOCKa O
TpaHCUeHAEeHTHOM. MeHWmMHa Kak
CMMBOA KeNaHUA U YyBCTBEHHOCTH,
HECMOTPSA Ha OKPY*KEHME COBPEMEH-
HbIX MpeaMeToB, 06/1a4aeT HOTKOWM
NPOBYXAEHHON MCKOHHOCTW, TaWH-
CTBEHHOCTM, MOYTU MUCTULM3MA, He-
CMOTPA Ha TO, MOABASAETCA OHa KakK
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npesasuhe, y cTBapu, OHa jecTe
3anpaBO MMAHEHTHA Y CBAaKOM Ka3u-
Bakby Te je, Kao 0cobuUTM NapagokKc,
HepaszBojuBa nNpaTu/ba Hesepban-
HUX AWMCKYpCa KOjuU ce OAprKaBajy U
Hamehy y Jbyackom ceharby, ynpaso
360r Tora jep 0 HMMa U NULWEMO
Kao n rosopmmo. 3aucta, Mon Ba-
nepu, BeNMKN GPaHLYCKM MECHUK,
jeaHom je usjasuo: Il faut toujours
s’excuser de parlerpeinture” (,Kaga
rOBOPMMO O C/AMKAPCTBY, YBEK MO-
pamo fa ce u3BuMHemo"); anun, camo
KONMMKO cupomallHobu oHaa 6uno
Halwe MNo3HaBate JIMKOBHE YMET-
HOCTW Kaga He bucmo 6unu cno-
cobHM ga nosesyjemo M onucyjemo
npuvye O KOjMMa HaM roBope Cau-
Ke! Yak, U Taga, Kaga Ha cAMKama
Koje mocmaTpamo Hema Hu ¢urypa
WKW nejcayka, Na HU BMNO KaKBMX
npegmeTta Beh HamTeK yCTpOjcTBO
HajjeAHOCTaBHUjUX NNHKWja U b6oja
pa3oTKpuBa nopeaak cumbona Koju
MOXEMO A3 apTUKyAULLIEeMO, Npo-
TYMauMmo U OCMUCAMMO nomohy
peun. Ctora, Beh npema camoj ge-
OUHULM)K, je3UK CAMKapCTBa, jecTe
[LBOCTPYK: Kao NpBO, OH jecTe »yHy-
TapHUK, CTPYKTYPUCAH CBOjMM COM-
CTBEHUM PEYHMKOM, FPAMATUKOM
M CMHTAKCOM, a Kao ApYyro, OH jec-
TEeUCNnosballtbMje3nK ca 3HavYeHem
Koju 36o0r cBoje noaucemuje no
npaBuay ocTaje OTBOPEH, HWKaAa
[0 Kpaja 3aBpLueH. NHTepnpeTtaumje
Koje npousunase W3 TaKBOI je3nKa
Mory Aa byay Beoma pa3HOBPCHE, Yak
N KOHTPAAMKTOPHE MOLITO C/IMKA He
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absent, real/allegorical, social/cul-
tural. He is a painter of his own time
who directly confronts all of its con-
troversial truths.

Ljiliana Zekovi¢

Narrativity, which modernism in
painting strived hard to overcome,
is in fact inherent to any expression
and therefore, paradoxically, in-
separably accompanies non-verbal
discourses which remain present
in human memory right because
we write and speak of them. In-
deed, the great French poet Paul
Valéry once stated:“ll faut toujours
s’excuser de parlerpeinture” (,We
must always apologize for talking
about painting”);and yet, how poor
our knowledge of fine art would be
if we were unable to connect and
describe the storiesthat paintings
tell us about! Even when paintings
feature no figures or landscapes or
any objects as such, the mere ar-
rangement of the simplest lines and
colours reveals an order of symbols
which may be articulated, inter-
preted and given sense to through
words.Thus,by definition, the lan-
guage of painting has dual nature:
firstly, it can be seen asinternal,
structured by its own vocabulary,
grammar and syntax;secondly, it
is also external, with its meaning,
polysemic as it is,remaining forever

TeHb, UNNIO3KA, BUAEHME, bparmeHT
WK Kak durypa.

usonucb ApaHg)Kyca — TBOp-
YeCTBO 3pEeNoro XyLOXHWKa, KOTO-
pbli MacTepPCKU COeAMUHAET TeXHU-
KY MCMONHEHMA C XYA0XECTBEHHOMN
3CTETUKON U TEeMaTWUKOW, KoTopas
B ero pabortax obnagaetr MHOro-
3HAYHOCTBIO B AMaANeKTUKe npu-
CYTCTBMA/OTCYTCTBMA, peanbHoro/
anneropuyeckoro,  coumanbHoro/
KY/NIbTYPOOTMYECKOTO. ITO XYAO0XK-
HUK CBOEro BPEMEHW, HaMpPAMYH
CTa/IKMBAKOLWIMIACA CO BCEMMU €ro
CNOPHBIMU UCTUHAMM.

JlunuaHa 3eKkosuy

HappaTMBHOCTb, OT KOTOpOW
MOZEPHN3M CTPACTHO Kenan usba-
BUTbCA, HA CamMOM Jene ABASeTCH
06A3aTeNbHOM ANA KaXKA0ro BbiCKa-
3blBaHUA U, KaK cBOeobpasHbIi Na-
pPafoKC, HEeOTAENMMOW CRyTHULEMN
HeBepbasbHbIX AMCKYPCOB, KOTO-
pble BXOAAT B MamMATb YenoBeKa, U
MMEHHO MO3TOMY Mbl O HUX MULLEM
n rosopum. MNonb Banepu, BennKni
dpaHLY3CKMIA NO3T, OAHaXAbl CKa-
3an: «ll faut toujours s’excuser de
parler peinture» («Korga mbl roso-
PUM O KMBOMWUCKU, HAM BCerga npu-
XOAMUTCA U3BUHATLCAY); HO HAaCKO/b-
Ko 6eaHbIM 6bl HbII0 Halle 3HaHWe
M306pasnTeNbHOrO UCKYCCTBA, eC/n
6bl Mbl He H6blM cNOCcObHbI CBA3aTL
M onuncaTb NCTOPUM, O KOTOPbIX HAM
paccKa3sblBaloT KapTuHbI! [larke Kor-
0@ Ha KapTMHaX, Ha KoTopble Mbl
CMOTPUM, HET HUKaKuX ouryp mam



npeacTaB/ba camo YMETHUKOBE pea-
nvsaumje maeje uam npepacrase Beh
Takohe u npojekumjy Buhera un oce-
T/bMBOCTU OHOTa KOjU je nocmaTpa.
MBnua ApaHhyc jecTte ymeTHUK
Koju Taj Ayanusam casnahyjeca
cBOM cyBepeHowhy —npe cBera, jep
OH MajCcTOpCKM bapaTa LpTexom Te
je cBecTaH rberose npumapHe yno-
re y reHesu CBaKoOr JIMKOBHOI Aena,
a NoTom, M Kao OAAMYaH Mmocma-
Tpay emnupuyKe peasHoCTU uuje
BUAMKE yme NPOHWL/bUMBO Aa Ae-
wudpyje n ybeasbmso peaykyje y
ABOAUMEH3MOHANIHO U3parkaBakbe
Koje oarosapa obasesyjyhum pa-
TOCTUMa C/AMKapcKke nnoxe. Any-
3UBHKM 06/1MLM KOje NpeanocTaB/ba
cafipKajHa, OAHOCHO HapaTUBHa
WHTEHUMja, 3aCHMBAjy Ce Ha er3aKT-
HOCTU M3BOhEeHa Koja Yy TPEHYTKY
npuBy4Ye UHTEpeCcOBake NocMaTpa-
Ya, 6e3 0631pa Ha MHTEHUMjOHANHY
TpaHCNapeHunjy3anoveTor ANCKyp-
Ca, OAHOCHO CBAaKOr MnojeguHayHor
ANCKyp3MBHOr  dparmeHTa.Y TOMm
cmucny, ApaHhyc He npucrtaje Ha
HWUKAKaB KOMMPOMMC, OH He MOXe
fa ce 3a4080/bM ynpowheHum, Tek
Ha3Ha4YeHUM GUrypasHUM  3amu-
C/MMa, jep OH CBaKu AeTasb LpTe-
Ka ycaBpluaBa 4o Te Mepe Aa TMMe
NOCTUIHE ONTUMaNaH BU3YENHU
edekat. Hberos cyrectmBaH upTex
npeacTaB/ba OCHOBY 3a MpOHana-
Xerbe 60ja Koje Taj edpeKaT aKueH-
TYjyu TUME MOCTUXKY OYEeKUBAHY
XapMOHMjy namehy obamka un cagp-
»Kaja, namehy wnaeHTuduKaumje u
3Hayerem yobnmyeHe TBOpEBUHE.

open,neverentirely closed or com-
plete.The ensuing interpretations
may be extremely varied and con-
tradictory evensince the painting is
not just a materialization of the art-
ist’s idea but also a reflectionof the
vision and sensibility of the viewer.
IvicaArandusis an artist who
overcomes this dualism with hisar-
tistic authority— above all as an art-
ist endowed with a superb drawing
skill which plays a primary role in
the creation of any work of art, but
also as anextraordinary observer
of the empirical reality able to dis-
cerningly decode its aspects and
convincingly reduce them to the
two-dimensional expression suit-
ing thegiven characteristics of the
painting surface.Allusive forms that
content or narrative intention call
for are based upon an exactreal-
ization which momentarily draws
the attention of the viewer, regard-
less the intentional transparency of
the initial discourse, or each indi-
vidual discursive fragment. In that
sense,Arandusdoes not accept any
compromise; he is not satisfied with
the simplified, only slightly indicat-
ed figural concepts as he perfects
each single detail of a drawing to
such an extent that he achieves an
optimal visual effect with it.His sug-
gestive drawing provides the basis
for his search of colours which ac-
centuate the effect, thus achieving
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nersaxkei, HUKaKMX NpegMmeToB, a
JMWb HaMEK Ha YCTPOMCTBO CaMbIX
NPOCTbIX /IMHWUIA U LBETOB — BCE 3TO
OTKPbIBAET MOPAJOK CMMBO/IOB, KO-
TOPbIM Mbl MOXeM KOOPAMHUPOBATb,
0OBACHAS UX U OCMbIC/IMBAsA C NMOMO-
Wbt C/IoB. MMO3ITOMY Y¥Ke AaKe B CO-
OTBETCTBMM C CAMUM OMNpeae/ieHUEM
A3bIK }KMBOMUCU MMEET ABONCTBEHHOE
3HayeHWe: BO-NEepPBbIX, OH KBHYTPEH-
HWIA», CO CBOMM COBCTBEHHbIM C/10Ba-
PEM, FPaMMaTUKOM U CUHTAKCUCOM,
BO-BTOPbIX, 3TO BHELUHUM A3bIK, KO-
TOpbIN Brarogapa ceoer noavceMmm
OCTaéTCA OTKPbITbIM U He3aBepLUEH-
HbIM. TO/IKOBaHWE 3aMbiC/la Ha 3TOM
A3bIKE MOMKET ObITb BECbMa Pa3HOO-
6pasHbIM, JaXKe MPOTUBOPEYMBbLIM,
TaK KaK KapTMHa — 3TO He TO/IbKO BO-
NAOLLEHWE Maen UAK NpeacTaBAeHUN
XYZOMHMKaA, HO M MPOeKUMA BUAEHUA
1 ASMOLIMOHANIbHOCTM 3pUTens.

MBuua ApaHaXyc ABnaeTca Xy-
OOKHUKOM, KOTOpPbIM  ycMupaeT
OyanuM3m CBOel He3aBUCUMOCTbHO
— npexae Bcero 6narogaps Tomy,
YTO OH MACTEpPCKM CO34aeT puUcy-
HOK M MOHMMAET ero r/laBeHCTBY-
IOLLYIO POJib B FeHe3Uce KarKaoro
npounsBeaeHns n306pasnUTeNbHOro
MCKYCCTBa, @ 3aTeM, BbICTyNaeT Kak
BE/IMKOMIENHbIN HabnogaTens sm-
NMUPUYECKOM peanbHOCTK, YbM Nep-
CNEeKTUBbI OH yMeeT NPOHULLATENIbHO
pacwundpoBbiBaTb M ybeguTenbHO
BOM/IOWaATb B JABYXMEPHOM MpoO-
CTPaHCTBE, OTBEYAIOLEM 334aHHbIM
XapaKTEPUCTUKAM KUBOMMUCHOM MO-
BEPXHOCTU. ANNIO3UBHbIE O0BAUKM,
KOTOpble MPeACTaBAAT COAEeprKa-
TeJIbHYl0, TOYHee, NOBECTBOBATE/Ib-
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ApaHhyc MHauye caunKa y cepunjama,
Yy TEMaATCKMM CK/IONOBMMaA Y KOjMMa
ce oapeheHun TMnoBu durypa noja-
B/bYjY Y Pa3/IMYUTUM KOHTEKCTUMA,
KOMMNO3MUMjCKMM BapujaHTama W
HapaTMBHUM KOMBUHaLMjama, Kako
61 yBeK HOBWM pPenoBM CEMaHTWY-
KMX LYMOBa AONyHaBaiu MoeHTe
YMETHUKOBMX MopyKa. Ctora 6uc-
MO, [aKfle, MOIN Ja roBOPUMO O
BapujauMjama Ha ogabpaHy Temy
ann, nnak bu, UCToBpemMeHOo, OBa
03HaKa mor/ia aa byae BapsbuBa jep
He y3uma y 063up MCTOBpemeHoCT
AYTOHOMHOT CTaTyca C/IMKe Koja, Lie-
NOKYyNHOM CBOjoM ouurnegHouwhy,
MOXKe A3 O¢YyHKUMOHMLWeE Takohe
uTaa Kaga ce NpeacTaB/ba CBOjOM
ocobeHowhy, oaBojeHO of peaa
Yy Kojer je ynperHyta npema CBOM
MKOHOrpadcKkom Ksbydy. Anun, ouur-
nepHo fda ce y ApaHhycosom cny-
Yajy paau o jow jegHOM Ayannsmy
— Ayanusmy aHra)koBaHe peakuuje
YMETHUKA NOBOAOM MOHEKMUX aKTy-
e/NIHnX 3buBarba Ha jegHoj, Te CMoH-
TaHO eCTETCKO HacTojake Ha Apyroj
CTpaHW, LWTO, HapaBHO, Yy nojeau-
HUM C/IMKaMa, He UCK/bydyje moryh-
HOCTM noBe3uBatba, [AONyhaBaka
M npennuTarba oba cTBapanayka
npunasa. AHra>koBaHOCT, HapaBHoO,
He npeTnoctaB/ba UMUTaLMjy AO-
rahaja y wWAycTpaTMBHOM cCmUCAY
(Ty dyHKUMjy, Npe BUwWwe of cTO U
negecetr roguHa, npeysena je ¢o-
Torpaduja, a y AaHallkbe BpemMe, Taj
nocao obaBs/bajy Tenesusnja u enek-
TPOHCKM Meguju) Beh ce oHa uc-
nosbaBa y HUXOBOM CybjeKTMBHOM
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the desired harmony between form
and content, between identification
and creation defined by meaning.
Arandusproduces series of paint-
ings, creating thematic wholes in
which certain types of figures ap-
pear in different contexts, compo-
sitional variations and narrative
combinations, so that the always
new orders of semanticnoises can
add new dimensions to the art-
ist’s messages.Therefore, we could
speak of variations on a selected
theme; however, this could also be
tricky as such interpretation does
not take into account the autono-
mous status of a painting which, in
its entirety, can also function even
when it presents itself with its own
distinct character, apart from the
group it was placed in according to
its iconographic traits.But, it is obvi-
ous that in the case of Arandus we
can speak of another kind of dual-
ism — on one side the artist’s active
reaction to some current events,
and on the other his spontaneous
aesthetic aspirations, which, natu-
rally, in some paintings does not
exclude the possibility ofconnecting
the two creative approaches, mak-
ing them intertwine and enrich each
other.Engaged art, of course, does
not imply illustrative emulation of
events (over a hundred and fifty
yearsago this function was taken
over by photography, while nowa-

HYIO MHTEHUMIO, OCHOBbIBAOTCA
Ha TLATeNbHOCTM BOCMpPOM3Beae-
HWA, KOTOPOE MOMEHTA/IbHO MNpwU-
BNIEKAET WHTEPEec CMOTPALLEro,
HECMOTPA Ha HAMEPEHHYID  Mpo-
3paYyHOCTb HAYyaToro AMCKypca, Co-
OTBETCTBEHHO KaA0ro OTAe/IbHOro
OUCKYPCUBHOTO dparmeHTa. B aTom
CMbic/ie ApaHA)Kyc He npuemsert
HUKAKUX KOMMPOMMCCOB, OH He
MOET  YAOBNETBOPUTbLCS  YMpo-
LLEHHBIMMK, cNerka 0603HaYeHHbIMU
bUrypaTUBHBLIMKM 3aMbiClaMK, TaK
KaK KaKaylo [eTasib PUCYHKa OH
COBEpLUEHCTBYET A0 Tex Nnop, fnoka
He JOCTUrHET OMTMMAJIbHOTO BU3Y-
anbHoro addekTa. Ero mHorosHau-
Hbll PUCYHOK NpeAcTaBiAeT OCHOBY
ONs LBeTa, KOTopbI NoaYepKmBaeT
3TOT 3 deKT, AoCTUraA OXKMAAEMOM
rapmMoHMM 0b/MKa U comepyKaHus,
NAEHTUOUKALMM UM 3HAYEHMSA CO3-
OaHHON dopMbl. ApaHaXKycC pucy-
eT TeMaTU4YeCKMe Cepun KapTuH,
B KOTOPbIX onpeaenéHHble TuMbl
buryp noasBnAlTca B pasHoobpas-
HbIX KOHTEKCTaX, KOMMO3ULMOHHbIX
BapuaHTax W MOBECTBOBATE/IbHbIX
KOMBMHauMAX, YTobbl HOBble pPAAbI
CEMAHTMYECKUX LIYMOB BCerga Ao-
NOJTHAMIN CYTb XY/[0*KECTBEHHbIX MO-
CblNoB. [03TOMY Mbl, COOTBETCTBEH-
HO, MOeM TOBOPUTb O BapuauMAX
Ha 3aJaHHYl0 TEMY, B TO e Bpems
3TOT AP/bIK MOXET b6biTb oWnboY-
HbIM, TaK KaK OH He YYMTbIBAET CUH-
XPOHHOCTb aBTOHOMHOrO CcTaTyca
KapTUHbI, KOTOPasA, NpPW BCel CBOeM
OYEBMAHOCTU, MOXKET PYHKLMOHU-
poBaTb Aae Toraa, Koraa Bblparka-
eT ceba Yepes CBOK YHUKANbHOCTb,



palyiartbaBakby M TO, Ca HaMepom
onpesennTn HUXOBE Y3POKE U MO-
ryhe nocneamue Kao 1 HUXOB YTU-
Laj Ha cxBaTatbe eTUYKUX U MCUXO-
JIOWKNX HOpMaTKBa Te NapameTtapa
noHawara oapeheHor BpeMeHa U
npocTopa. Kako 61 cBe To NOCTMrao,
ApaHhyc 3ay3Mma KPpUTUYKY AUCTaH-
uy npema Temama Koje obpahyje,
6e3 0b3upa Aa M ce oHe yKnanajy
Y LUMPOKO NOMMaHE EPOTUKE U Hbe-
3UHUX APYLUTBEHWUX KOHOTaLMja Uan
nakK, ce oHe, ca CTaHOBMLUTA HAA3U-
paHe /JIMKOBHE PeTopuKe, yBiadye y
aKTyeNHy MNOJIMTUYKY U EKOHOMC-
Ky chepy Kako 61 ce yMEeTHUYKUM
CPeACTBMMA W3MOCTaBUIE HE3UHE
AeBujaunje, mopaaHa oCnop/bMBOCT
M XMNOKpu3nja. Moxxaa ekcnanuuT-
Ha TemaTWKa 3anpaBO HUWje Kapak-
TEPUCTMKA BENMHCKMX ycMepera
CcaBpeMeHe YMeTHMYKe npoaykumje
na u y ApaHhycoBum cinMKama oHa
6MBa MCTaKHYTa TEK YCAOBHO — npe
6MCMO MOI/IM O HOj 43 FTOBOPUMO
Kao O ApamaTypLiKOj KOHUuenuwuju
Koja, ynotpebsbaBajyhn KOHPPOH-
Tauuje HecymrMBO NPeEno3HaT/bu-
BMX O3HaKa TEXM Ka YCMOCTaB/bakby
cBoje concTBeHe MmeTadopuyke
CTPYKTYpE, YHYTap Koje, CBaKu ce
nyT Agpyrojaymje nocras/ba NUTaHE
WUCTUHE Koja ce Hanasu m3a usre-
Aa cteapu. Kao ga cmo ce obpenu
y dnnosodcKoj 3amum Kojy Ham je,
Beh y aHTMYKO goba,nocTasmo Mna-
TOH CMUCAUBLUM YyBeHy meTadopy
0 nehnHU y Kojoj MoXKemo Ja BU-
AMMO TeK CeHKe KojenpeameTtu bHa-
uajy Ha cTeHe, TeK ,Konuje” naeja:

days it is being performed by televi-
sion and electronic media); instead,
it is manifested in their subjective
parsing intended to define their
causes and possible consequences,
as well as their impact onthe ethi-
cal and psychological standards and
behavioural parameters of a certain
time and space.In order to achieve
all this,Aranduskeeps a critical dis-
tance from the themes he works
on,no matter whether they fit into
thebroadconcept of erotica and its
social connotations or, from the
standpoint of themonitored art
rhetoric,they enter the current po-
litical and economic spheresin order
to highlight their deviations, moral-
contentiousness and hypocrisy with
the use of artistic devices.As a mat-
ter of fact, explicit themes might
not generally be a characteristic of
the major part of contemporary art
production and thus, in Arandus’s
work, too, they are emphasized only
conditionally; we can rather speak
of them as a dramaturgical concep-
tion which, using the confrontations
of undoubtedly recognizablesigns,
strives to establish its own meta-
phorical structure within which
the question of truth lying behind
the appearance is posed differently
each time. It is as if we were caught
up in a philosophical trap set up in
ancient times by Plato with his well-
known allegory of the cave in which
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OTAENbHO OT MOpsZKa, B KOTOPbI
OHa BMpAXeHa B COOTBETCTBUM CO
CBOMM MKOHOTpaduyecknm Knto-
yom. OHaAKo, O4EBUAHO, YTO B CNIy-
Yyae ApaHpKyca peyb MAET elwé ob
OAHOM AyanvM3me — AiyasIn3Me aHra-
YKMPOBAHHOW PEAKUUN XYAOXKHUKA
MO OTHOLWEHUID K HEKOTOPbIM aK-
TyanbHbIM COBbITUAM, C OAHOM CTO-
POHbI, U CNOHTAHHOM 3CTETUYECKOM
HACTOMYMBOCTU, C APYrOn, YTO, KO-
HEYHO, Ha HEKOTOPbIX KapTUHAX He
MCK/II0YaEeT BO3MOXKHOCTb COeauHe-
HWA, AOMNONHEHUA U NepenneTeHns
3TUX [ABYX TBOPYECKMX MOAXOLOB.
AHIa)XMPOBAHHOCTb, KOHEYHO, He
npeaycmatpuBaeT MMMUTALUW  CO-
ObITUI B MAIOCTPATUBHOM CMbIC/1e
(aTy dyHKUMIO cBbiwe 150 net Ha-
334 B3Ana Ha ceba ¢otorpadus, a
B HaWwwW AHW 3Ty paboTy BbINOMHA-
IOT TeNneBUAEHME WU 3NEKTPOHHble
CMMW), HO OHa BblpaKaeTcs B WX
CyObEKTMBHOM aHanM3e C Lesblo
onpeaennTb NPUYMHbLI UX BOSHUKHO-
BEHMA M BO3MOMKHblE NOCNEACTBUA,
a TaK¥Ke WX BAWAHME Ha BOCMPUA-
THE 3TUYECKMX U MCUXONOTNYECKMX
HOpPM, MapamMeTpoOB MOBeAeHUA
onpesenéHHOro BpeMeHu W Mpo-
cTpaHcTBa. YT06bI A06UTLCA BCEro
3TOro, ApaHAXKyC CO34QET KPUTKU-
YeCKylo AMUCTaHUMIO Mexay cobow
M TeMaMM, KOTOPble OH OMUCbIBAET,
HEeCMOoTpA Ha TO, COOTBETCTBYIOT /N
OHW LWIMPOKOMY MOHWMAHUIO 3POTU-
KW M eé couMaNbHbIX KOHHOTALMM,
WAN, BCE-TAKM, C TOYKM 3PEHUA KOH-
TPO/IMPYEMOI BU3yaNbHOM PUTOPU-
KM OHW MPOHMKAIOT B aKTyas/lbHYHO
MO/IMTUYECKYIO U IKOHOMMYECKYHO
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aKo caja OBy BeuuTy Aunemy npe-
6auUMMO Y je3nK CNKA PU3MKYjeMO
Aa he wbuxoBa ,McTMHA” Haarnacatu
UCTUHUTOCT npeameTa. Camo cKno-
HOCT WAeHTUdUKaumju, 3anpasBo
4YOBEKOBA HAroOHCKa TeXHba 3a npe-
Nno3HaBakbeM, OAHOCHO MU3jeaHa-
YyaBarbeM Hedyera LWTO je yobaude-
HO, Ca OHMM LUTO CTBAapHO MOCTOjM
npeacTaB/ba OHaj ,,0CUTypay” Koju y
NO3UTUBHOM CMUC/Y penatususyje
C/IMKApPCKO MpWKasuMBakbe MOLWTO
nornes nocneguyHo soau y ysuhaj
n (y)suhere cAnke wu3a cauke.
ApaHhycoBe npeuusHe, gotepaHe,
PUCApCKN  CaBpLlUEHe  C/AMKapcKe
dopmynaumje ycmepeHe cy ynpaso
Ka TOme yBMAy MOWTO OHe Kasyjy
OHO WTO 6M NPOTArOHUCTUN HETOBUX
yobnnyerba — NoKBapeHn baHKapw,
negodUACKU Knepuuy n ocTanu yr-
NefHn NaXKoBM — XTenu Aa 3aTtall-
Kajy, TYpHY ucrog, Tenuxa uam mu-
HMMaNM3yjy Ha 6UN0 Koju Naxk/bmBe
HauuH. Ynpkoc csum oapehyjyhum
uptama Aauua, nomeHyte odurype
HUCY MOPTPETU Yy AWPEKTHOM 3Ha-
yery obenexkja Beh ce oHe, y cBOjOj
PA3NNYUTOCTH, NOjaB/bYjY KAO reHe-
pUYHM npeacTaBHUUM M3abpaHor
cnoja, ogHocHo dyHKLUMje, Kako bu
TUMe CTeK/IM CTaTyC MHAMKaTopa
HeKe onwTuje nojaBe UM CTakba ca
ounrnegHumocobuHama aHomanuje
y npeosnahyjyhem cuctemy npwu-
XBaT/bMBUX BpeaHOCTU. Y oaHocy
Ha MOMeHyTe aHOMasnuje, YMeTHUK
He moXKe aa byae 6e36purKaH, MaKo
je cBectaH ga He MOXe 3HauyajHo
[a yTu4Ye Ha HUXOBO YKMAaHe anu
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we can only see shadows cast by
objects onto the wall, i.e. mere 're-
flections’ of ideas;if we transfer this
eternal dilemma to the language
of paintings, we are taking the risk
of their ‘truth’ prevailing over the
truthfulness of the object itself. It is
man’s propensity for identification,
his instinctive tendency to recognize
or to equate something that is made
into a form with what exists in real-
ity, that represents a ‘safety device’
which in positive terms relativizes vi-
sual representation in painting since
a look at a painting leads to an in-
sight into or vision of the picture be-
hind the painting.Arandus’s precise
and polishedartistic formulations
exhibiting a perfect drawing skill are
aimed exactly at this insight as they
reveal the very things that the pro-
tagonists of their forms — crooked
bankers, paedophilic clerics and
other respected liars — wished to
whitewash,sweep under the carpet
or diminish in anydeceptive manner
possible.Despite thedetermining fa-
cial features,the abovementioned
figures are not portraitswhose indi-
vidualtraitshave a direct meaning-
but, varied as they are, they come
across as generic representatives of
the selectedgroup or function,thus
becoming indicators of a broader
phenomenon or state emerging as
conspicuous anomalies in the pre-
dominant system of acceptable val-

cohepy, 4TObbI NPU NOMOLUMN XyA0-
YKECTBEHHbIX CPEeACTB YCTAaHOBUTb X
OTK/IOHEHUS,, MOPaJIbHYI0 HEeoAHO-
3HAYHOCTb U AnUemepure. Boamoxk-
HO, 3KCM/IMUMTHAsA TeEMaTMKa U He
ABNAETCA XapaKTepHol ana 6o/b-
LWWMHCTBA HaMpaBieHU COBPEMEH-
HOWM }KMBOMMUCU, COOTBETCTBEHHO U
Ha KapTWHax ApaHa)Kyca oHa Obl-
BaeT BblAe/ieHa /NLb YC/IOBHO, U,
B MepByl oyepenb, Mbl MOMU Obl
roBOPUTb O HEl Kak O ApamaTtypru-
YeCcKoM KOHUEenumMu, Kotopas, ecamu
MCMoNb30BaTb ycTosABLUMECA Ap-
NIbIKK, CTPEMUTCA K YCTaHOB/NEHMIO
cBoelt cobcTBeHHOM meTadopuye-
CKOWM CTPYKTYpPbl, BHYTPU KOTOPOM
BOMNPOC WCTWHbI, HaxoAsallenca 3a
BHELWHMM BUAOM BELUEN, KarKAbli
pa3s cTaBuTCA MHadve. Mbl Kak byaTo
OYYTMAUCL B PUNOCODCKON NoBYLL-
Ke, KOTOPYIO HaM eLLé B Nepuos aH-
TWUYHOCTM nocTaBun [natoH, cdop-
MY/IMPOBAB 3HAMEHUTYO MeTadopy
O neuiepe, B KOTOPOW Mbl MOMKEM
BMAETb /INWb TEHW, OTOPOLLEHHbIE
OT NPeAMETOB Ha CTEHbI, JIMLLb KKO-
nUn» MAen: ecnm ceilyac Ty Beu-
HYIO AWIeMMY NepeBecTU Ha A3bIK
KapTWUH, TO Mbl PUCKyeM CO034aTb
CUTYaLMIO, B KOTOPOMN UX «UCTUHA»
BOCTOPYKECTBYET Haf, NPaBAMBOCTbIO
npeameToB. TONbKO CK/NIOHHOCTb K
NAEHTUOUKALMM, @ UMEHHO UHCTUH-
KTUBHOE CTPEeM/IEHME YesioBeKa K
y3HaBaHWIO, COOTBETCTBEHHO, Bbl-
paBHMBAHMIO Yero-To cHopmMpo-
BAHHOTO C TEM, YTO B AEUCTBUTE/b-
HOCTM cyllecTByeT, NpeacTaBnseT
TOT «MpefoXPaHnUTesIby, KOTOPbIN B
NMO3UTUBHOM CMbIC/IE PENATUBU3U-
PYET XYAO0KeCTBEHHbIV NMOAXo4, TaK



OH, UNaK, CpeacTBa, Kojuma pacno-
NaXke, eBUAEHTUPA M Takohe yHocu
Yy Mpexy noaaTtaka, pefieBaHTHUX
33 aybsbe pasymeBarbe AyXOBHE U
MaTepuanHe KOHCTenaunje speme-
Ha y Kojem usu. [lakne, ApaHhyc,
CBOjUM MNpencnuTMBatemM pean-
HOCTM, Mpe cCBera, jecte CBeAOK
KOMe je [03BO/bEHO 3ay3MmaTtu
CTaHOBMLITA U, TaKohe, Aa CyMHa O
CTBApMMa KOje MHOMM CMaTpajy pas-
yM/bUBE Came No cebu.

EpaHe Kosuy

ues.This artist cannot be carefree
and indifferent to these anomalies,
although he is aware that he can-
not significantly contribute to their
eradication; nevertheless, he reg-
isters the means available to him,
entering them in the database rel-
evant for a deeper understanding
of the spiritual and material charac-
teristics of his time. Thus, Arandus,
with his re-examination of reality, is
primarily a witness who is allowed
totake a stance and voice his doubts
about things viewed by many as
quite understandable.

Brane Kovic
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KaK B3rnsz4 nocnefoBaTesibHO BBO-
ONT HAac B OCMOTP U BUAEHUNE KapTu-
Hbl 3@ KAPTUHON. ToYHble, TULATENb-
Hble, rpaduUecKM COBEpPLUEHHbIe
n3obpasuTesibHble POPMYIUPOBKU
ApaHZ)Kyca Hanpas/ieHbl MMEHHO
K 3TOMY WCCNeAOBaHMUIO, TaK Kak
OHM OBHaaloT To, YTO repou ux
dopm — BaHKMpbI, KAEepKu, nepo-
®UNbl N OCTaNbHble BUAOHbIE JIKe-
ubl XoTenu 6bl CKpbITb. HecmoTps
Ha BCE 4YepTbl AMLA, YNOMAHYTbIe
duUrypbl He ABNAKOTCA NOPTPETaMu
B NPSAMOM CMbIc/ie. B cBoeit pasHo-
JIMKOCTM OHW MOABAKOTCA B Kadye-
cTBe 0606LEHHbIX NpeacTaBuTenem
n3bpaHHOro cnosi, TouyHee OYHK-
UMK, 4yTobbl TakMM obpasom nony-
YnTb CTaTyC WMHAMKaTopa obuiero
ABMIEHUS UM COCTOSIHUA C OYEBUA-
HbIMM OCOBEHHOCTAMU aHOManNuM
B Npeobnagatowen cucteme obue-
NPUHATbIX UeHHocTel. o OTHO-
LIEHUIO K YMOMSHYTOM aHOManuu
XYAOXHUK MOXeT 6biTb 6e33ab0T-
HbIM, M XOTA OH WM MOHUMAET, YTO
HEe CMOMKEeT 3aMeTHO MOB/MATb Ha
€€ NCKOpeHeHme, OH BCE-TaKM C no-
MOLLbIO CPEACTB, KOTOPbIMU OH pac-
nonaraet, pukcupyet ee ansa bonee
rnyboKOro Ooco3HaHWA AYXOBHOW W
MaTepuasbHON KOHLEHTPaL MM Bpe-
MEHM, B KOTOPOM Mbl KMBEM. Ta-
KMM 06pa3om, ApaHasKyc, NOCTOAH-
HO M3y4asa peasibHOCTb, CTAHOBUTCA
cBMAETe/IeM, KOTOPOMY MO3BO/IEHO
MMeTb CBOE MHEHWE Y COMHEBATbCA
B Belllax, KOTOpble MHOrME CYMTAIOT
camo coboi pasymerowmmucs.

bpaHe Kosuy
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M3a xopusoHTa | M3a xopwusoHTa ll
Beyond the horizon | Beyond the horizon Il
3a ropusoHToMm | 3a ropusoHTom Il

LP baby | LP baby II
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MjeceunHa | »
Moonshine |
CamoroH |

MjeceunHa Il »p
Moonshine Il
CamoroH Il

LipseHa coba »
Red room
KpacHaa KomHata

Mnaana > »
Bride
Hesecra
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Y ypHom Y nnasom
In the black In the blue
B uepHom B cuHumin
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MwupHo mope | MwupHo mope I
Calm Sea | Calm Sea Il
Mopckasa Tiwsb | Mopckasa Tiwsb Il
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Advokatus diaboli P

Bbuckynuja Cnas/buBakbe 3Haka Yysapu
The Diocese Incineration knowledge Guardians
Enapxua CKuraHume 3HaHuA OnekyHbl

124



MBuua Apanhyc | Ivica Arandjus | MBrua ApaHasKyc

Kreuzweg Puppenspieler
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Tpesop
Vault

HohHo Kynake
Night swimming

Csog,

Houb nnasaHue
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Boris Dragojevic | Bopuc Aparoitesny
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bOPMC APATOJEBIM'h

Boris Dragojevic | bopuc [pazoliesuy ..

opuc [parojesnh poheH je

3. jyna 1956. Ha Uetumy, UpHa
lopa. OCcHOBHY WKOANY MoOXagjao je
Ha LleTurby, y 3arpeby n beorpaay.
3aBpLIMO je cpeamy KONy 33 Au-
3ajH-oacek rpaduKka y beorpaay,
Buwy neparowky LWKOAY-IMKOBHM
cmep. PakynTeT NMKOBHUX ymeT-
HOCTM 3aBpwmo je 1983. Takogje y
beorpaay, y Knacu npod. MupjaHe
Muxau a noctamniomcke cryguje
1986. YnaH je YNYC-a n cnoboaaH
yMeTHUK o, 1984.

Bopuc [Aparojesuh je cnauKkap
KOju je CBOjOj pPa3BOjHOj NMHWUjK
[O0CTMrA0 ancoyTHY NPeno3HaT/bu-
BOCT. ECTeTMYHOCT Yy HagpeanucTmy-
KOM CMojy enemeHata W3 CBaKoO-
OHEBHOT OKpYKeha, Aajy nocebHy
KOMMO3WNLUMNOHY Ba/fiepHY HErOBUM
CAMKaMa, a pPasurpaHocT malTe,
ypaBHOTeXKeHO 06/1Kyje cBjeTo-
BE Koju ce goaupyjy u npennuhy y
HOBOj peanHocTn. CBjeT BUA/bUBK U
OHQj OCjeTUBHU, Hag, N NoL4 MOPEM,
HeroBe KOJIOPUCTUYKE Urpe U 3ana-
Karba Mpenopy4yjy ra Kao ,’xomo
MmeantepaHeyc-a‘“‘ mehy cnvkapu-
Ma, KOjuU Ha CBOjeBPCaH, anu UnNak
OYEKMBAHW HAYMH HanNasu yHuBep-
3a/1HY HOTY U CKJ1a4, y Bapujaunjama
CBOje OCHOBHE YMjETHMYKE NopyKe.

0p Pajko Byju4uh

N cBe noctaje moryhum. MNa u
MU y cycpeTy ca bopucosum nnat-
HMMA. lpewHn y oywu, norpeLHu
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oris Dragojevic was born on

July 3, 1956 in Cetinje, Montene-
gro. He went to elementary school
in Cetinje, Zagreb and Belgrade.
He finished design, department for
graphics high school and received
a diploma from the Teachers Train-
ing College in Arts in Belgrade. He
graduated from the University of
Fine Arts in 1983 and his graduate
studies in 1986, also in Belgrade. He
is a member of ULUS and has been a
freelance artist since 1984.

Boris Dragojevi¢ is a painter who
has become absolutely recognizable
through his developmental lines.
The aesthetics of a surrealistic con-
nection of elements from everyday
surroundings gives a special com-
positional Valera to his pictures. His
playful imagination shapes, in a bal-
ancing way, the worlds which meet
and intertwine in a new reality. The
world that is seen and the sensory
one, above and under the sea, his
play with color and observation
define him as a ,homo mediterra-
neus” amongst painters, who with
a sort of, but nevertheless expected
way, finds a universal note and har-
mony in the variations of his basic
artistic message.

dr Rajko Vujicic

Everything becomes possible.
Even us meeting Boris’ canvases.
Sinful in our souls, wrong in add-

opuc  [paroiieBny  poamuncsa

3 uiona 1956 r. B LleTnHbe, Yep-
HoropuA. Yuunca B wkKonax Letun-
Hbe, 3arpeba u benrpaga. 3atem
B benrpage noctynun B Konnemx
[OU3aiiHa Ha oTaeneHue rpadukm, a
npoZoskmun obpasosaHue B Mepa-
rorM4eckom WMHCTUTYTe Ha oTaene-
HUM M3006pa3UTESIbHOrO MCKYCCTBA
M ckynbnTypbl. B 1983 r. oKOH4YMA
daKkynbTeT M306pPa3UTENBHOMO UC-
KYCCTBa W CKY/AbMTYpbl YHWUBEPCU-
TeTa benrpaga, Knacc npodecco-
pa MwupbaHbl Muxumy, n 8 1986 .
— acnupanTtypy. C 1984 r. asgnaetca
yneHom Accoumaumn XyLOXKHUKOB
Cepbum (ULUS).

Bopwuc [parolieBny — XyA0KHMUK,
[OCTUTWNIM abcontoTHOM y3HaBae-
MOCTU. MneppeanncTMyHoe coegm-
HEeHWe npegMeToB W3 MOBCEAHEB-
HOW KM3HW CO34aET OPUTMHANIbHOE
KOMMO3NUMOHHOE peLleHue ero
KapTWH, a Nonétr d¢aHTasmMu p[aet
KM3Hb MMpPaM, KoTopble comnpu-
KacalTcA U nepernsietatoTca B HO-
BOW peanbHoOCTU. Mup, BUAUMbIN
M OLLyLlaeMbln, HaxoAAWMNCS Hafg,
W nog, BOAOW, Urpa ¢ LBETOM Bblae-
naT [paroiesBnya cpeau XyoowK-
HMKOB Kak «homo mediteraneus»,
KOTOPbIN HAXOAMT YHMBEPCANbHYHO
HOTY M CO3ByYMe B BapuaLMaX Ha
TEMY CBOEro OCHOBHOIO Xy[oOKe-
CTBEHHOTO 3ambic/a.

Paliko Bytiuyuy

M BCE CTAHOBUTCA BO3MOMKHbIM.
Bctpeua ¢ bopucom meHseT Hac.



y cabupary. bosbe pehu, 3asegeHun
- C/IMKOM. 3aHATCKM, CAaCBUM OYEKMU-
BaHO OHa je becnpeKkopHa. Yosjek
HUje CAy4yajHO WM3y4MOo CBe LWKONe
Koje ce y C/IMKapCTBy MOTy U3y4uu-
1. To je anconyTHW TpaauUMOHa-
nm3am rocnoguHe maructpe. Cse
[0 3aBplWwHe npenapauuje. U Tauka.
Octano je ... noctmoaepHa? Moxe
6uT. ByHU ce M NpoTUB aBaHrapge
WU NPOTMB KOMepuwujanmM3ama cBake
Bpcte. Pacnpas/ba ca Teopwujama
aeduHUCaHMM y CTpyLM, CBe OOKa-
3yjyhv ga HuWTa HWje ToAuKO Ao-
peyeHo M KOHaYyHo, HM carneaaHo u
npesasuheHo, ga 61 ra mornu cTea-
panayku npeHebperHytn. HapasHo,
KO 3Ha M moe. Mpn TOM CYLUTUHCKK
cumbon je aetasb. CUTHULA. HKKBOT.
LTo marbe ouvekuBaH (ako Moxke
cpue, MOXKe W nponena), TMM BuLle
NorMyaH.  YOKBMpEH, 3aBpLUEH,
KOHa4aH. lNonyT HeymuTHe AuHuje
Kpyra — jbenote ymmpama. 3aT1o no-
pyka ohe aa namakHe. CIMKapcKu je
npemopanHa ga bu 6una yousousa,
CTUNCKM npedncta aa bu nocrtana
onomeHa. WcyBsuie KuBa, Kono-
pUTHa, Aa 61 3abpuHyna. bopucosa
ecTeTUKa YMCTHja je OA ... eKosormje.
M HuWje HMKaKBO YyAo WTO je mope y
npsom nnaHy. N Hebo je mope *u-
BoTa. Mopa 6uTtn. MeauTtepaH je To.
Bopwuc Aparojesuh.

HeseHn CmaHu4uh

Y cnnkama Bopuca [parojesuha
ocjeha ce Haboj, cHara, /JIMKOBHaA
MMCa0o KOjy YyMMWje Aa Kaxe, naeja

Bopwuc [parojesuh | Boris Dragojevic | bopuc Aparonesuy

ing. Better said, seduced with the
picture. Vocational, completely
expected, it is flawless. This man
didn’t by chance learn all schools
there are to learn in the world of
art. That is complete traditional-
ism, Mister Magistrate. Everything
until the final preparation. Period.
The rest is...postmodern? It could
be. It complains against Avangarde
and commercialism of all kind. He
argues against the theories defined
in his field, proving that nothing is
so spoken and final, considered and
overcome, so that we could crea-
tively overlook it. Of course, who
knows, can. With that, the essen-
tial symbol is detail. Whatnot. Life.
The less is expected (if the heart
can, so can the propeller), the more
logical it is. Framed, complete, fi-
nal. Like inevitable lines of a circle
— the beauty of dying. That is why
the message wants to get away. In
a pictorial sense, it is too moral to
be noticeable, stylistically too pure
to become a warning. Too lively and
colorful to worry. Boris ‘aesthetic is
cleaner than...ecology. It is no sur-
prise that the sea is the primary fo-
cus. The sky is the sea of life. It has
to be. It is the Mediterranean. Boris
Dragojevic.

Neven Stanicic

In the pictures of Boris Dragoje-
vic one can feel charge, power and
the artistic thought which can say,

MpewHbl B Aywe, oWwWnBOYHbI B CyK-
AeHusax. C TOYKM 3peHus macTep-
CTBa, ero paboTbl 6e3yYKOPU3HEHHDI.
XYOOXHUK U3y4n BCe HaMpaB/ieHUs
n3obpasutenbHoro uckycctea. OH
cnegyet TpaauuMM MO MaKCUMyMYy.
BnsioTb 40 nocnegHero maska. Yrto
e Torga ocTasibHoe, MOCTMoAep-
HU3M? BO3MOMKHO. XyAOMKHMK BOC-
CTaéT M NPOTVMB aBaHrapgusma, U
NpPOTUB KOMMepLManmsaumm nobo-
ro poga. PacnpaenseTcs ¢ Hay4HbIMUK
TeopUAMHK, yberkaan, YTo HUYTO He
ABNAETCA OKOHYaTe/IbHbIM, BO BCEM
npucyTCTBYET HeA0CKa3aHHOCTb,
HUYTO HEe YBUAEHO B NOSHOW Mepe
TakKMM 06pasom, YToObl UM MOXKHO
6b110 6bl NpeHebpeyb B UCKYCCTBE.
HecomHeHHO, aeTanu oTKpbiBatoTCA
Tem, KTo cnocobeH ux BuaeTb. Mpu
3TOM KaKAbl 3/1eMEeHT MMeEeT 3Ha-
yeHue. Yem MeHee oOXMZaema 3Ta
netanb, Tem 6onee oHa /OrMYHa.
ObpamnéHHasn, 3aBepLUEHHas, OKOH-
YyaTenbHada. MogobHO Heymonnmom
JIMHUM Kpyra.

Kpacota ymupaHua. [lostomy
3aMbICeN CTPEMUTCA YCKONb3HYTb.
OHa CTaHOBWTCA OYEBUAHON MoA,
KMCTbIO XYOOMKHUKA, U CTUAUCTUYE-
CKM 4YpesmMepHO 4ucTa, YToObl BbI-
3BaTb HapeKaHuA. CAULWKOM KuMBas,
KONOPUTHasA, 4TOBbl 06ECnOKOUTb.
ScTeTKa bopuca uuwe... akonormu.
N coBcem HeyauMBWUTE/IbHO, YTO Ha
nepsbli NaH B ero KapTMHaXxX Bceraa
BbIXOAUT Mmope. Hebo ke — 3To mope
YKM3HU. Tak A0NXKHO BbITb. Beap 310
— CpegmsemHomopbe. 310 — bopuc
[OparoiieBuny.

HeseHn CmaHu4uy
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KOja je o0 Kpaja posepeHa. [pa-
rojeeuh je ocTao BjepaH CAMKap-
cTBy. Hberose c/nKe HMUCY NPOU3BOA,
TPEHYTKa: OHe Cy HacTajane catu-
Ma, AaHUMa, Na U rogMHama paja.
Ha wuma cy mope, cueHe y cmunpaj
[aHa, MaTepujaan3oBaH JAjevyadku
KMBOT, NOHEKM caH. Tume [paroje-
BMh 3a0KpY»Kyje UjennHy 1 NoKyLua-
Ba [a KPeHe Aasbe, TPAXKM N N3HOBA
Hanasu ceoj uspas. Kog wera Hema
NlyTakba — CaMo CHara M CmjenocrT,
6e3 nateTuke.

MunaH Lloko Maposuh

[OparojeBMheBa KOMMNO3MLMOHA
pjewerba cy NpoMuLL/bEHA, BEOMaA
CMMpeHa M noTnyHo usbanaHcupa-
Ha W rOTOBO MO MPaBUAY Y FrOPHOj,
MWHMUMANIN3NPAHOj 30HWU je OCYH-
YaH, BUA/bUB N OBOBPEMEHMU CBUjET,
a y Jorwem ogucta MHoro Behem
apeanuTeTy, NOTEHUMPAHU cy CTBa-
pasayka MalITOBUTOCT, MUCTUYHOCT
M cy3gpXaHa pOMaHTUYHOCT. Heww-
TO MONyT MapanesHux CBjeToBa,
AyanHux cdepa, nocTojakba U Hec-
Tajarba, KMBOTA M CMPTU WAM NaK
paja u agcke HenpeasBuA/bUBOCTHU.
[OparojesuheBa ocTBapera rpes-
HY Y WHTEH3WBHO] MeAUTEPaHCKOj
CBjeT/10CTH, OHA UCKjaBajy U3pasnTn
eHepreTckun Haboj, a Hagacee ux oa-
JIVKyje NPUCHOCT, HENocpeaHoCT U
cBenwTa TonauHa. Hberosa xpomar-
CKa CKana je seoma borata u KoH-
TpanyHKTMpajyha, Banepcka nene-
3a je M3pasnTo pasyheHa, a 6ojeHa
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an idea has been completed. Drago-
jevic has remained loyal to paint-
ing. His pictures aren’t the products
of the moment: they have been
formed through hours, days and
even years of hard work. The sea,
scenes of the sunset, materialized
boyish life; dreams are all things
that can be seen in his pictures.
With that, Dragojevic rounds up the
whole and tries to move forward,
searches and over and over again
finds his expression. There is no
wandering with him — only strength
and boldness, without pathos.

Milan Coko Marovic

B kapTuHax bopuca Aparoinesu-
Ya YyBCTBYeTCA Hamop, cunaa, Xyno-
YKECTBEHHAA MbIC/b, KOTOpas cno-
cobHa K CamOBbIpaXKeHUlo, uaes,
KOTOpas AoBefeHa A0 JI0rMyecKomn
TOYKM. [lparoieBny COXpaHua Bep-
HOCTb unBonucu. Ero nonotHa — He
CUIOMWHYTHbIE TBOPEHMA, OHU CO3-
[aBanncb YacaMu, AHAMU U roaa-
MW. Ha HUX — mope, 3aKaTbl, Masb-
YMLIECKAA KU3Hb, MeyTbl. ITO MUP
[paroinesnya, 3a npegenamm KoTo-
POro OH MPOAOJIKAET MOUCKMU cebs,
CMeno u Hanopucto, 6es 6ayKaa-
HWI U NaTETUKM.

MunaH Lloko Maposuy

Dragojevic’s compositional so-
lutions are well thought out, very
calm and completely balanced and
almost by rule in the upper, minimal
zone is a sunny, visible and modern
world and in the lower, is a much
bigger fantasy world, of creative im-
agination, mystery and restrained
romanticism. Something like paral-
lel worlds, of dual spheres, existing
and disappearing, life or death or
perhaps heaven and unpredictabil-
ity. Dragojevic¢’s creations graze in
the intensive Mediterranean light;
it radiates an expressive energetic
charge, and above characterizes
intimacy, immediacy and warmth.
His chromatic scale is very rich and
counterpointing, the tonal range is
very indented, and the dye is liqui-

KomnosunupoHHble peLueHun
[paroieBuya  npogymaHbl,  cro-
KOWHblI W YypaBHOBELUEHHbl. [MoyTH
BCErga B BEpPXHEM, JIaKOHWYHOM
YacTU XYLOXHMK M300parkaeT oc-
BEWEHHbIA  COMHUEM, BUAUMbIN
COBPEMEHHbIN MUP, @ B HUXKHEMN,
Kak npasuio, bonee ob6wMpHOM
0611acTn paboTbl HAXOAWT Bbiparke-
HUWe ero TBOpYecKoe BoobparkeHue,
MWCTUKA U cCOeprKaHHAA POMaHTUY-
HocTb. [MofobHO napanienbHbIm
MUpPaM, [BOWCTBEHHbIM cdepam,
ObITUIO U HEBBITUIO, }KU3HU U CMEpP-
M, pato 1 agy. Obpasbl Adparoiie-
BMYa YTONAOT B APKOM Cpeamnsem-
HOMOPCKOM CBeTe, MNPUAAILLNM
ero pabotam ocobylo 3HepreTuky.
MonoTHa [lparoMeBuya OTAUYaAET
HEeMNocpeACTBEHHOCTb M TenjoTa.



maTtepuja je IMKMOHA U NMWeHa je
dakTypanuteTa. Oparojesmh nHcuc-
TMPa Ha BONYMEHO3HOCTU U TPOAU-
MEH3MOHaNHOCTU C/INKaHUX 0bjeKa-
Ta, @ UCTOBPEMEHO CYy HarnaleHu
NPOCTOPHOCT 1 AybuHCKe BU3Ype.

CnobodaH CnosuHuh

Bopwuc parojesuh | Boris Dragojevic | bopuc Aparonesny

dated and deprived of treatment.
Dragojevic insists that the objects
he paints be three-dimensional and
voluminous, and at the same time
vastness and deep viewpoints are
highlighted.

Slobodan Slovinic

Ero uBetoBaA nanuTpa Hacbile-
Ha, TOHA/IbHbIA AMaNa3oH C/NOXKEH,
a MNOBEPXHOCTb TeKyvya M JMLIEHA
dakTypbl. OparolieBnuy HacTamBaeT
Ha OOBEMHOCTM U TPEXMEPHOCTU
n3obpaxaembix o06bEKTOB, noa-
YEPKMBAA MPOCTPAHCTBO U MyBUHY
nepcneKkTmBbI.

CnobooaH Cri08UHUY
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JauapaHaa Yexkma
Jacaranda Yearning
akapaHaa CrpacTb

Marcano twins WV underwather
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PMm/baBuHa Hag focnom
Thunder over the Lady
pom Hag, Boropoauueit
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locna v cupeHa
The Lady and
the mermaid

boropoauua m
cupeHa

locna ca mona
Lady with a
mole
Bboropoguua c
Mona
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MARINE FUZE BOX | MARINE FUZE BOX Il

[Xash - W=y

MARINE FUZE BOX IlI

MARINE FUZE BOX IV
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Momcilo Macanovic | Momunao Mananosuh
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MOMYMAO MAITAHOBWM'h

Momcilo Macanovic | Momyuno MayaHosuY

Pof)eH y Hukwuhy 1966. roa. Ou-
naommpao 1993. roa. Ha PakynTe-
TY IMKOBHMX YMjeTHOCTU Ha LeTniby,
Y Bajapckoj Knacu npodecopa MNasna
Mejosuha. JOBUTHUK je npBe Harpa-
e 3a ckynntypy P/Y Ueture. YnaH
je YapyrKera NMKOBHUX YMjeTHUKa
UpHe Tope og 1994.rog. Wsnarao je
Ha BuLLe oA, neaeceT rpynHUX U3N0XK-
61 y 3eM/bM U MHOCTPAHCTBY.

Ha reroBMm CTyaAMO3HO WCAU-
KaHUM nNnaTHUMa Tpenepu jyx-
Ha cBjeTNIoCT ybnaxeHa nepdek-
LUMjOM KOja acoumpa XonaHAcKe
Mane MajcTope W nocTynke Xon-
6ajHa n Oupepa. ,CejeTnoct u cje-
Ha, CMWUL/bEHO MWHTepnpeTUpaHe,
CTPYKTYpUpajy MeTadU3nKy AUMeH-
34ja Ha MOjUM NIAaTHUMA”, Kaxe
cankap. Mehytum, oHo no uyemy
Heros m3pas noacjeha Ha NMKOBHM
je3uK crtapmx majctopa, jeaHor BaH
Ajka Ha npumjep, jecte ogmjepe-
HOCT U NPeLM3HOCT Y NOCTaB/bakby
CBUX eNieMeHaTa C/IMKe U MUHY-
uMosHocT y obpagu petasba. OH
3anpaBo Ha CjajaH, KNAacuyaH Ha4yuH
C/IMKa CaBpemMeHe MNpu3ope AeKu-
PUKOBCKU HeyTpanuwyhu akuujy
nvua, npetsapajyhu ux camo y ene-
MeHTe cnnKe.TakaB HAauMH CINKakba
TPaXM U TEXHUYKM U 3aHATCKN BENU-
Ko ymnjehe. Cimkapcteo Momunna
MauaHosuha je pesume pgobpor
Nno3HaBakba WUCTOPUje YMjETHOCTH,
Kopuwhera MCKYCTBa M3 CKyANTY-
panHor rpahera NnKa, NHTPOBEPT-
HUX peMUHUCLEeHLMja Ha 36MBarba
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omcilo Macanovic was born in

Niksic in 1966. He graduated
from the University of Fine Arts in
1993 in Cetinje, in the sculpture class
of Professor Pavle Pejovic. He is the
receiver of the first award for sculp-
ture by FLU, Cetinje. He has been a
member of the Fine Arts Artists of
Montenegro since 1994. He has held
over 50 exhibitions in group exhibi-
tions in the country and abroad.

Southern light flashes on his stu-
diously painted canvas which is sof-
tened by a perfection which resem-
bles Dutch masters and actions of
Holbein and Diirer. The author says,
,Light and shadow, deliberately in-
terpreted, structure the metaphysi-
cal dimension on my canvases.”
However, that which associates his
expression to the language of the
old art masters, for example van Ajk,
is his restraint and precision in plac-
ing all elements of the picture and
meticulousness for detail. Actually,
Macanovic, in a brilliant and clas-
sic way neutralizes faces of modern
scenes, turning them only into ele-
ments of the picture. Such a way
of painting requires great technical
skill and craftsmanship. Paintings by
Momcilo Macanovic are a resume
of a well grasped knowledge of art
history, using experiences from the
sculptural way of building character,
introverted reminiscence of current
events, confirming vertical relations
in the emotional and realistic or-

oamnca B Hukwunue B 1966 roay.

B 1993 rogy OKOHuMA dakynbTeT
n306pa3nTesIbHOro0 UCKYCCTBA U CKY-
NbNTypbl B LeTHbe, CKynbnTypHOe
oTaeneHue, knacc npodeccopa Mas-
na Merosunya. Obnagatenb NepBoro
npw3sa 3a ckynbntypy PUN LUetnHbe.
YneH Accoumaumm xyaoxHUKoB Yep-
Horopuu ¢ 1994 roga. Y4acTHUK 60-
nee NATUAECATU rPynnoBbIX BbICTa-
BOK B YepHoropuu 1 3a pybexxom.

Ha ero TwaTeNbHO NPOpPUCOBaH-
HbIX MOJIOTHaX MepLaeT HXKHbIN
CBET, CMATYEHHbI MacTepcTBOM,
HanoMmuHawwmm  «Manbix  ron-
NaHaues» U maHepy lonbbeliHa K
[Jiopepa. «CseT 1 TeHb, NPOAYMaH-
HaA WHTepnpeTauma CTPYKTypuUpy-
IOT MeTapU3nNKy U3IMEPEHUn MOUX
NMosIOTEH», — TOBOPUT XYAOXHMUK.
OfHaKO pOAHUT ero MaHepy C U30-
6pa3nTenbHbIM  A3BIKOM  CTapbiX
MacTepoB, B YacCTHOCTM, BaH JliKa,
ypaBHOBELLEHHOE U TOYHOE pasme-
LLeHNe BCeX 31EMEHTOB KapTuHbI, a
TaKXe KponoTauean paboTta Haz ae-
Tanamu. OH MULET COBPEMEHHbIe
CLEHbI B K/IACCUYECKOM CTUNE, HEW-
Tpanusya nunua B ctunie e Kupuko,
npespaLas ux B OAUH U3 aNeMeH-
TOB KapTUHbI. Takol meTog paboTbl
TpebyeT 60/1bLIOr0 TEXHUYECKOTO U
npodeccMoHaNbHOro  MacTepcTBa.
Kueonmncb Momumno MauaHoBumYa
—3TO COYEeTaHMe TaslaHTa, XopoLero
3HAHWA UCTOPUM UCKYCCTBA, OMbITA
CKY/NIbMTYPOCTPOEHUs,, OCHOBAHHO-



y cajawmocTy, ytBphuBarbe Bep-
TUMKa/ZIHUX BE3a Y eMOTUBHO] U pe-
anHoj opraHmsaymjn 3meota. OH je
jed4aH of, OHWMX KOju Ha CBOj HauuH
TParke UCTUHY O XKMBOTY M CaonLuTa-
Bajy HamM OHO LWITO Cy HawAau, ca
HeWTO POMaHTUKe, HOCTA/ITMYHOr
60na, ANCKpeTHE emoLMje U MHOTO
BjellTUHE.

Onea Meposuh

..OBO ca3Harbe He orpaHuya-
Ba CBECT A0 Koje ce MauaHosuh y
CBOM CAMKAapCTBY y3aurao. tbero-
Ba MUCao cexe Adasbe. OH y buhy
Koje ersuctMpa OTKpMBa Tparose
aga ,cTpaxa”. Mp.u je cTpax og, an-
conyTta, of, csoa/buBoCcTM BMBCTBA
Ha NyKy AaToCT CTBapu, NPUBUAHO
noAyAapHy ca uYukbeHuuama Ha-
wer casHaka. [pyru je ctpax og
PenaTMBHOCTK, TMPOXKET CYMHOM
Yy NOCTOjaHOCT CTBapu, Na U y camy
peanHOCT NpeAcTaBa O HUXOBO] er-
3ucTeHUmju. T CTPaxoBW Mcnyha-
Bajy 6uhe yMeTHMKa HapoyuTUm
oceharbem 3a Koje je CapTp Hawao
pey Mmy4yHuHa. Ty MyYHUHY OCeT/bU-
BM nocmaTpay oTkpuhe y atmocse-
pu ambujeHata MauaHosheBux
CAMKaHMX npusopa. Kowmap Koju
y TMM npusopuMma Bnaja Hacrtaje
Yy cydapy Te ABe nosuuuje CBecTtw,
W3BECHOCTU U CKerce, CUTYPHOCTU
WU CyMHb€, aHaNOrHO MOCTOjaHOCTH
W NpPoNasHocT, BUBCTBY M HULWTA-
BUAY. YMETHUK ce BpaHu of My4HUX
nocneauua TOr cyfdapa, NOKyua-
Bajyuu ga Hactano ,ayguno” cnu-

ganization of life. He is one of those
artists who tries to, in his own way,
seek the truth of life and inform us
of what he has found with a little bit
of romance, nostalgic pain, discrete
emotions and lots of skill.

Olga Perovic

...This knowledge does not limit
the awareness to which Macanovic
has elevated himself in his paint-
ing. His thought goes beyond that.
In the life form in which he exists,
he reveals traces of two ,fears.“The
first is fear of the absolute, from the
generalization of being a mere given
thing, apparently matched with the
facts of our knowledge. The second
is fear of relativity, permeated with
doubt of the existence of things, and
with that the reality of the represen-
tation of their existence. These fears
fulfill the being of a painter with a
feeling for which Sartre found the
word nausea. A sensitive viewer
will discover this nausea in the at-
mosphere of Macanovic’s ambient
of painted scenes. The nightmare
which rules in these scenes stems
from the clash of these two posi-
tions of awareness, the certainty
and doubt, analog of existence and
transience, being and nothing. The
artist tries to defend himself from
nauseating consequences of this
clash, by trying to turn this ,,mad-
ness”“ of the picture world into a
system, but he is, however, not re-

Momumnno MauaHosuh | Momcilo Macanovic | Momumio MauaHosuy

rO Ha JMYHbIX BOCNOMUHaHMUAX. OH
OAMH U3 TeX, KTO MO-CBOEMy MLIeT
npaBAy *KM3HU M COOBLLIAET HaMm O
pe3y/ibTaTax MoMCKa C HOTKOW po-
MaHTUKWU, HOCTa/ibrMyeckoi 60u,
3MOUMOHANbHO U C BoAblIMM Ma-
CTEPCTBOM.

Oneaa lNeposuy

..JTa MbIC/Ib HE OrpaHM4MBaeT
CO3HaHMe, J0 KoToporo MaLaHoBuMY
BbIPOC B CBOEM *Kmonucu. Ero mbic-
/b cTpeMuTca ganblie. B atom coc-
TOAHWM OH OTNPABAAETCA HA MNOUCKK
ABYX «cTpaxos». [epBblit — 60A3Hb
abcontota, ceegeHus 6bITUA K Npo-
CTOM [aHHOCTWU, COOTBETCTBYOLLEN
¢daKkTam Halero cosHaHuA. Btopol
— CTpax OTHOCUTE/IbHOCTW, MPOHMU-
3aHHbI COMHEHMEM B MOCTOAHCT-
Be, A4a U COBCTBEHHO B PeasibHOCTH
npeacTaBieHUit 0 ee CylLecTBOBa-
HUW. DTU CTPAXM HAMOJIHAIOT KU3Hb
XYAOXHUKA 0COBEHHbIM YyBCTBOM,
Ana kotoporo CapTp Hawen onpeae-
leHe «TOLHOTa». BHMMaTenbHbIN
HabnoaaTeNb OTbILLET «TOLWHOTY» B
atmocdepe nersaxkei Ha Mos0THAX
MauaHosuya. Kowmap, posneto-
WA Hafg nersarkamu, poxkaaetcs
M3 COegMHEHWA [ABYX COCTOSAHUM
CO3HAHUSA, ONpPeaeseHHOCTU U CKen-
TULUM3MA, YBEPEHHOCTU U COMHEHMUS,
QHaNOrMYHO MOCTOAHCTBY M BbICTPO-
TEeYHOCTU, ObITUIO U HebbITUIO.
XYLOXHMK 3aML@eTcd OT Myuu-
TeNIbHbIX MOCNeACTBUIN 3TOrO CTOJIK-
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Ke CBeTa NpeTBOpWU y CUCTEM, anun
OH TUMe Huje ocnoboheH oceharba
My4YHUHe. OHO ce obHaB/ba y CTan-
HOM CyKODy mpeactaBa M YMHEHU-
La Koje rpagae Ty CAuKy. 3ap Huje na-
pPaZlOKCa/IHO TO LWTO O YNHEHULLAMA
CYyAMMO Ha OCcHoBY npeacTasa? Kapg,
je Beh TaKo, HUje M oHAa Kowwmap
Haumx ,Hajnyhux” cnvka ceeta pa-
BaH NO 3Ha4ajy IOrMYHOj NpeacTasm
CBETCKOT pea 1 xapmoHuje?
MauaHosuh 3Ha aa ce Taj ancypa,
MO€e MUCKa3zaTW CaMO Ha C/IMKOBUT
HauYMH, KPO3 NpU3ope Koju ancypa-
Hy penaumjy npeactaBa U YNHEHU-
LUa He Mory Aa paspelle, aam mory
Aa je yumHe suasemeom. OBge je ped
0 OHOM ucToM ocehaty ancypaHor
ycTpojcTBa cBeTa Koje MauaHo-
BuheB 3emsbak U cyrpahaHuH Bojo
CraHuh n3pasaBa ca rectom Begpe,
napogaunyHe wupoHuje. Kog Maua-
HoBuha, To oceharbe M3paxKeHo je
yyaHoMm, ,xnagHom” o36ubHowhy
1332 Koje ce CKpMBA MHTUMHA TEXU-
Ha A0XMB/baja. Ta TeXnHa oceha ce
Yy caMoj CTpyKTypu MauaHosuhesor
CMKAHOr Mpu3opa Koja cyrepuie
napaZoKCanHU [OOXKMB/baj MyHohe
Yy NPOCTOPY M NPa3HUHE Y BPEMEHY.
Y muctepmosHmm MauaHosuhesum
npuMsopuMma pasBujeHa je 4uTaBa
jeaHa MmeTadM3MKa 3aycTaB/beHOr
KpeTatba. CTAaTUYHOCT  HEroBuX
durypa, Yak M OHMX 4YUjU noso-
»Kaj HaroBelwTaBa MOKpPET, yKa3yje
Ha HepocTaTak BpemeHa y obusby
npoctopa, wWTo ogpehyje Huxosy
cynbvHy. Ta cyabuHa ¢atanHo ucra
33 KMBE Jbyae U KaMeHe cTaTye, 3a
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lieved of this nausea. It is renewed
in the constant struggle between
ideas and facts which shape that
picture. Isn’t it paradoxical that we
judge these facts on the bases of
ideas? When it is like that, isn’t the
nightmare than of the ,craziest”
pictures of the world equal to the
meaning of a logical representation
of world order and harmony?
Macanovi¢ knows that he can
only portray this absurd view in a
pictorial way, through scenes which
cannot untangle the absurd relation
between ideas and facts, but can
make it visible. Here we are talk-
ing about the same feeling of an
absurd entanglement of the world
which Macanovic’s fellow country-
man and fellow citizen expresses
through a bright, parody of irony.
Macanovic expresses this feeling
with a strange, ,cold” seriousness
and behind it hides a heavy, inti-
mate experience. That heaviness
can be felt in the structure of Ma-
canovic’s painted scenes which
suggest a paradoxical experience
of fullness in space and time. In
Macanovic’s mysterious scenes a
whole metaphysic of frozen move-
ment is developed. The immobility
of his figures, even of those whose
position suggests some move-
ment, reveals the absence of time
in space, which determines their
destiny. That destiny is fatal to hu-
man beings and stone statues, for
the land and the sea, for sound and
silence. Macanovic knows scenes of

HOBEHMA, NbITasACb CUCTEMATUINPO-
BaTb «MOMELIATEeNbCTBO» KAPTUHBbI,
04HAKO He 0cBObOOXKAAETCA OT oLLy-
LeHua Taxkectu. OHo obHoBAseTCA
B MOCTOAHHOM KOHOAMKTE MAen u
$aKTOB, Ha KOTOPbIX CTPOUTCA No-
NOoTHO. He napagoKcanbHO nu TO,
4YTO O PpaKTax Mbl CYAMM Ha OCHOBA-
HUM naein? N ecnn Tak, To He paBeH
IV KOWMap CaMbIX CyMacLUeawmnx
KapTUH MMpPa MO 3HAYMMOCTU JIOTU-
YeCcKOMY NPeACTaB/EHUIOD O MUPO-
BOM MOpPAZKE U FaPMOHUN?
MauaHoBMY  MOHMMaET, 4TO
3TOoT abcypZ MOXHO BbIpasuTb
NNWb B XKMBOMWUCHOM MaHepe, Mno-
CpeacTBOM CLEH, KoTopble moryT
caenatb Takoi abcypa, OTHOWEHWMI
MexXay wnaesmum u  Gaktamu BU-
OUMbIM, XOTb U HecnocobHbl pas-
pewnTb ero. Peyb naetr o Tom xe
oulyuieHMn abcypaHoCTM  MUpo-
ycTpoicTBa, Kotopoe Bolio Cra-
HUY, 3eM/IAIK U COOTeYeCTBEHHUK
MauaHoBMYa, BbIpaXKaeT C Bece-
Non npoHuen. Y MauaHoBuYa 3T0
OLLyLLIEHME BbIPAXKAETCA CO CTPaH-
HOM, XO/NIOA4HOW Cepbe3HOCTbIo, 3a
KOTOPOM CKPbIBAETCA COKPOBEHHas
TAMECTb nepexuBaHWW. 3ITa Ta-
YKECTb YyBCTBYETCA AaKe B CTPYKTY-
pe nensaxa MauaHoBMYa, KOTOpas
CBUAETENbCTBYET O MapafoKcaib-
HOCTM MONHOTblI B MPOCTPAHCTBE U
nycToTbl BO BPEMEHU. B TauHCTBEH-
HbIX nensaxax MauaHoBMYa pas-
BMBaeTcA MeTadm3MKa OCTaHOB-
NeHHoro AasukeHua. CTaTUYHOCTb
ero ¢uryp, faxe Tex, NosioXKeHue



MOpE U KOMHO, 3a 3BYKE U TULLMHE.
MauaHosMh 3Ha Aa NPU30PU TaKo
TaHaHe MeTapUu3nUKe CTPYKType
MOTY Aa UMajy AejCTBa Y CIMKApPCTBY
aKo M3r/ef, CBaKOr hUXOBOT AeTasba
uMa nyHy o¢usnuky ybeasbuBOCT.
Otya werosu ypbanu npegenn U
eHTepujepn noceayjy ynag/busy
,AyOUHCKY” jacHohy Koja 6u, seh
cama no cebu, morna ga um ga daH-
TacTUYaH M3rea.

M3NWHO je UCTMUATK KOMIMKO je
TaKaB HA4YMH C/IMKakba 3axTeBaH Te-
XHWYKM U 3aHATCKU. MauaHosuh Te
3axTeBe MCMyHaBa ca HeobU4HOM
curypHowhy Koja ce He MoKe npu-
nuncaTu HU J06pPOoj LWKOAMU HU ynop-
HOM paay, Bel, ypoheHoj, npupoa-
HOj cnocobHocTu. Hberosa je cpeha
CTO ,MMa PYKYy” Koja MorKe aa no-
CTUTHEe CBE LITO Of, Hboe TPAXKM...

hophe Kadujesuh

Momunno MauaHosuh je, 6e3
0631pa Ha roguHe X1BoTa, MPUANY-
HO MCKyCaH yMeTHuK. He Tpeba To
CXBaTUTU KAao OCHOBHY AedUHULM]Y:
YMETHMK je OHO WTO 3HA, MOXE U
xohe. [akne, Heroso ,WUCKycTBo”
je BEe3aHO 3a onpeaesberbe y Kojem
Hema auneme, Hema NyTara Beh
CaMo UTPe 1 UCTpajaBakba Y rpaatbu
cnmke. OHa je NpeBacxoAHO LpTay-
Ka- TY MW M HexoTuLe naja Ha ym
benvHn, Ho OHako ,ycnyTHo” - ca
e/leMeHTMMa MM3aHcueHa. To ,no-
30puwTe y CAMUM” YMHK ra noceb-
HO 3aHMM/bUBMM, U Ty je KOpeH

such subtle metaphysical structures
can have an effect in painting if the
appearance of their every detail has
a full physical persuasion. That is
where his urban landscapes and in-
terior possess that striking ,depth”
of clarity which could, in itself, have
a fantastic appearance.

It is unnecessary to point out
how demanding such a way of
painting is, both in technique and
craftsmanship. Macanovic fulfills
these demands with an unusual
confidence which cannot be attrib-
uted to good education nor hard
work, but rather, a born, natural
talent. He is lucky to have a , hand”
that can achieve everything that is
asked of it...

Dorde Kadijevic

Momcilo Macanovic is, regard-
less of his age, an experienced
artist. We should not understand
this as a basic definition: an art-
ist is what he knows, can and will.
Therefore, his ,experience” is tied
to the orientation in which there
is no dilemma or wandering but
only play and endurance in creat-
ing pictures. It is primarily a draw-
ing — and to mind comes, uninten-
tionally Belini, just ,,casually” really
— with elements of mise-en-scene.
That ,theatre in the picture” makes
it especially interesting and that is
where the root of his experience
in presentation is, the knowledge
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KOTOPbIX MPEeAnonaraeT ABUKEHNE,
CBMAETENbCTBYET O HeXBaTKe Bpe-
MEHM B OrPOMHOM MPOCTPAHCTBE,
onpenensaeT ux cyabby. Y nogen un
KaMeHHbIX CTaTyl, y MOPS U CyLuMu,
Yy 3BYKOB M TWULIMHbI 0AHa cyabba.
MauaHOBMY 3HAET, 4YTO CLEHbl C
TOHKON MeTadU3NYECKON CTPYKTY-
POW MMEIOT BEC B KMBOMMUCK, ECAN
Karkpas ux aetanb obnagaet pusm-
yecKkol ybeautenbHocTblo. OTCloga
ero ypbaHucTMYeCcKne nersarkm u
WHTEpbepbl, obnagatowme yameu-
Te/IbHOW FYyBUHHOWM ACHOCTbIO.

OyeBnaHO, 4YTO MopobHas Mma-
Hepa nucbMa noApasymeBaeT Bbl-
COKOEe MacTepcTBO aBTopa. Xyado-
YKECTBEHHbIN cTUAb MalaHoBuYa
OT/IMYaeTcA HeobblYaMHON yBEpeH-
HOCTbO, KOTOPYHO HENb3A 06bACHU-
Tb HW XOPOLLEN LWKOMON, HU yrnop-
HbIM TPYZAOM, a /IMLLIb NPUPOAHLIMM
cnocobHocTaAMM. Ha cyacTbe, pyKa
XYOO0MKHMKa aobuBaeTcA BCero, o
YemM OH MpPOCHUT...

Lxcopoxce Kaduesuu

Momunno MauaHoBMY, HECMO-
TpA Ha BO3PacCT, BECbMa OMbITHbIN
XYAOXHUK. He cneayet 31O NpuHU-
MaTb KaK OCHOBHYO XapaKTepucTm-
KY: XYAOHUK — 3TO TO, YTO OH 3Ha-
eT, MOXKeT 1 xoueT. CnegoBaTtenibHO,
€ro «OnbIT» CBA3aH C NpeAHasHa-
YeHMem, B KOTOPOM HET HUKAKOWM
OUNeMMbl, HeT 3abnyaeHuin, a
NNLWb Urpa 1 YNopcTBO B CO34aHUM
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HEeroBOr npeseHTUparba MCKYCTBA,
3Harba ga BUheHo npeTBopu y re-
parbe. lNocmaTtpay Herosor gena
JlaKo yo4aBa Aa je 3a tbera BUTHO
KaKo je MOKpeT M3BeAeH, Kako ce
pacnpoctupe ,TOK Maca”, pAuHa-
MWKa OCBeT/berba. AHaANM3a NMLa,
MWMUKE U recta yHocu ogpeheHy
N eKCNPecuBHOCT, anu U urpy, ay-
XOBMTOCT W npubaunkaBarbe na-
pagokcanHom. [la Hucy y nuTamwy
CEHUYHe aHTponomopoHe Jsbyacke
»MPUKase” nako 6ux ynotpebuo
n3pas KaHp. Ho, oBo je uHTepnpe-
Tauuja C/AMKOBHOT Y MWLL/BEHOM.
MpocTop y Kojem cy nopehaHu akTe-
pu HeobMYHOr No3opja HUje peanaH
[0 Mepe Kaja bu ce npenosHao.
OH je ycnosaH n moryh. Yoctanom
KAao M CBe y CAuUM, CMKama. Ha-
MepHO n3beraBam nojam ,metadpu-
3MYKO” jep ce YMeTHMKOBa MMCao
He 3agp:KaBa y Tome. Hbera nojam
BpeMmeHa, cTo je 3a [le Kupuka 6ut-
HO, He npuenayn. Pekox: npocrtop,
OCBET/bEHE M MM3AHCLEH. 3aTo ce
OH M34Baja o4 cunecuje yMmeTHUKa
Koju cy y Tom oncery ¢daHTacTuKe,
a/n NOCTOjU HEeLWTOo WTOo ra yknana
y nojam mogepHor Kako je bawnap
pedbuHucao: carpaheH je moct um3-
Mmehy HeKkagawmer u caga. AKo ce
npenosHa no Koju uuTaT TO je camo
[0a CNvKa gobuje cBojy NerMTMMHOCT
M ga ce yK/byuu y nocrojehe, anu
MHOro TOra CaMOCBOjHOr M34Baja
Momumnna MauaHosuha. OH je 3a-
ncrta HeobuyHa nojasa. bes 063unpa
Ha CBOje CKY/INTOPCKO 0b6pa3oBare
YMe CAMKAPCKU A3 MUCAK, yMme Aa
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to turn the seen into the watched.
The viewer of his work easily spots
that it is important to Macanovic
how movement is performed, how
the ,mass flow“ is spread, and the
dynamics of the light. The analysis
of faces, mimes and gestures brings
a certain expressiveness, but also
play, wittiness and paradoxical con-
vergence. If it weren’t for the scenic
anthropomorphic human “appear-
ance,” | would easily use a genre
term. However, this is an interpre-
tation and opinion of a picture. The
space in which the actors are placed
in an unusual scene is unreal to that
extent to almost be unrecogniz-
able. It is conditioned and possible.
However, like everything else in the
picture, pictures. | am intentionally
avoiding the term ,metaphysical”
because the artist’s thought does
not stop there. His concept of time,
which is important to De Kirik, isn’t
appealing. As | said, space, lighting
and mise-en-scene. That is why he
stands out from the Silesia of art-
ists who are in that scope of fiction.
However, there is something that
makes him fit into the term of mod-
ern artist as Baslar defines: a bridge
has been built between the past
and the present. If a few quotes
are acknowledged it is only so that
the picture receives its legitimacy
and be acknowledged as ,existing,”
but so much more makes Momcilo
Macanovic stand out. He really is an
unusual character. Regardless of his
education in sculpture, he can think

KapTuHbl. OHa NpPeBOCXOAHO Ha-
pucoBaHa. TyT HEBO/IbHO NPUXOAUT
Ha yM bennvHu, Ho BCKONb3b, C 3/1e-
MEHTaMM MM3AHCLEHbI. ITOT «TeaTp
B KapTuMHe» aenaeT ero ocobeHHo
MHTEPECHbIM, 34€eCb KPOeTca CyTb
ero onbiTa, 3HAHWI, YBUAEHHOE
npespaLlaeTca B BUAEHME. 3puUTenb
C NerKoCTbi0 3aMeYaeT, YTo ANA Xy-
OOHUKA BA)KHO, KaK BbIMNOJIHEH
YKECT, r4e paccTaBfieHbl aKLEHTHI,
OMHAMMKa  ocBelleHuA. AHanus
VL, MUMUKN U KECTOB NPUBHOCUT
onpeneneHHy  3KCNpPeccMBHOCTb
W WUrpy, Becenbe W nNapagoKcanb-
HOCTb. Ecnn Obl He yenoBeyeckue
TEHW, C NErkocTbld MOXKHO Oblso
6bl yNnoTpebuUTb TEPMUH «¥KaHpP».
Ho 3To MbicneHHaa UHTepnpeTauuns
obpasa. MpoCTPaHCTBO, B KOTOPOM
pacnosaratoTcs akTepbl HEOHbIYHO-
ro Teatpa, He ABAAETCA peasbHbIM
1 y3HaBaembiM. OHO yCN10BHO. A Ha-
MepeHHO un3berato TepmuHa «Me-
TadM3NYECKMN», NOCKOSIbKY MbIC/b
XYAOXKHUKA Ha 3TOM He 334eprKu-
BaeTca. Ero He npusBnekaeTt noHATUE
BPEMEHMW, KOTOpPOe BaXKHO Ana ae
Kupuko. Al Bbl cKasan: npocTpaH-
CTBO, OCBELleHME U MM3aHCLEHa.
BoT noyemy oH BblgenaeTca U3 mac-
Cbl XYAOKHUKOB, KOTOPble HaxoaaT-
€A BO B/IacTM GAHTACTUKM, OAHAKO
€CTb TO, YTO POAHWUT ero c coBpe-
MeHHMKaMM, KaK cKasan bbl bawwnap:
«OH BO3BE/1 MOCT MEXKAY NPOLWIbIM
n byaywem». 3HaKomas LmTaTa y3a-
KOHWBAET KapTWHY, CTaBUT ee pAgOM
C CYLLEeCTBYOLLMMMU, HO eLle bonblue



byae NPOHUL/bUB U OYXOBUT, HU-
KaKo-HapaTuBaH. JegHOCTaBHO, OH
C/NKA, Urpa Ce U MUCAU NPU TOM.
YBoau nocmaTtpaya y HeKy BpCTy
nocseherba.

bpamucnas /bybuwuh

in a ,painter’s way,” he can be clear-
sighted and witty, but not at all nar-
rative. Simply put, he paints, plays
and thinks. He brings the viewer
into some kind of dedication.

Bratislav Ljubisic

Momano 3abopas/beHa durypa-
LuMja, KOjy je U3 Hawe ymjeTHOCTH
NOTUCHYNO HWU3 HOBMX, 3HAaTHO ApY-
raymjux nornega Ha TeMATCKU CNoj
C/MKe, Kao fa je noyena Aa ce racu
M CMjeLuTa y NpoLaoCT N UCTOPU)Y.
Mnak, oHa jow jeAHOM, KAaO MHOrO
nyTa paHuje, MOKasyje 3HaKe BU-
TanHocTu. OHU Koju ce kome baBe
MCNO/baBajy CNPEMHOCT 4a je HaHO-
BO TpaHchopmuwy, Aa je, npomje-
HOM HbeHe npeacTase, npunaroge
HOBMM YMjETHUUYKMM KpeTartouma.
MauaHoBuha MoXemo cmaTpaTu
napaguMrmom TaKBUX CTPeM/bera.
OH HacToju pa obHoBu o¢urype,
03 je BpaTW y CAMKY, Aa joj NoBp-
He [O0CTOjaHCTBO M 3Ha4yaj Koju je
MMana TOKOM Apyre NpUcyTHOCTU y
NAAaCTUYHUM YMjETHOCTUMA.

Jbyacka ourypa je y Herosmum
C/IMKaMa CMmjeLlTeHa Y HeouekuBaHe
OAHOCe, CBEjeiHO A N je y NUTakby
HEeKa Apyra HO0j CAMYHA MOjaBHOCT
AW NOCBe Apyravuju 4ymHunaL, u3
$oHAa npeaMeTHOr Musbea, NonyT
cToNuua, caHAyKa, KAayna, crene-
HULWTa, AjenoBa apxMTeKType, noje-
OMHUX  dparmeHaTa HamjewwTaja,
4YecTo YMETHYTUX TMNCaHUX Mogena
KOjU MOMNpMMajy BULIE3HAYaH CMU-

A figuration which has been
slightly forgotten, which has been
pushed to the side in the art world
by new ones, considerably different
views on the thematic layers of the
picture, seems to almost be extin-
guishing and is placed into the past
and history. However, it has again,
like many times before, shown signs
of vitality. The ones, who deal with
it, exhibit readiness to transform it
once again that, showing its idea,
adjust it to new artistic movements.
We can view Macanovic as a para-
digm of these aspirations. He tries
to renew the figures, to bring them
back into the picture, to bring back
their dignity and significance which
they had during the attendance in
plastic art.

The human figure in his picture
is placed into unexpected relations,
regardless of whether another fig-
ure of similarresemblanceisin ques-
tion or a completely different actor
from the fund of the milieu, like a
chair for example, trunks, benches,
staircases, parts of architecture,
fragmental pieces of furniture, very
often artificial plaster models which
assume multifaceted meaning, af-
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noAYepKMBaeT YHWKANbHOCTb Ta-
naHta Momumno MauaHoBuya. OH
— HeobblyHOe sBfeHWe. HecmoTps
Ha o06pa3oBaHWeE CKyNbnTOpa, OH
MbIC/IUT KaK »KusBonucel, obnagaet
NPOHULATENIbHOCTbIO, OCTPOYMMEM
W TanaHtom nosecTBoBaTena. OH
MPOCTO MULUET, UIPAET U PaA3MbILL-
JIAIeT, UCNOJIHAA CBOEro poaa obpasg,
NOCBALLEHNA 3pUTENA.

Bbpamucnaes J/lrobuwuy

Heckonbko 3abbiTas  ¢opma,
KOTOPYIO MOTECHU/ PAJ, HOBbIX, CO-
BEPLUEHHO OT/IMYHbIX B3MALOB Ha
TEMATMYECKUA CNOM KAPTUHbI, KO-
TOpas Hayana yracaTb M yXoAWTb B
npowJsioe. TeM He MeHee, OHa elle
pas, KaK NpoAe/ibiBana 3TO MHOXe-
CTBO pa3 paHee, OEMOHCTpUpyeT
CBOIO YKM3HECnocobHocTb. Te, KTO
MMEIOT C HEl [eNno, U3baABNAIT ro-
TOBHOCTb MU3MEHUTb €€, MPUCMNOCo-
OUTb K HOBbIM XYZOXECTBEHHbIM
BesHMAM. MauaHoBMYa  MOMKHO
CYMTaTb NaPaAUrMON TaKUX YCTPEM-
neHnit. OH npoaonXKaeT 06HOBNATb
durypbl, 4TobbI BEPHYTL UX B Kap-
TUHbI, YTOObI BEPHYTb UM AOCTOUH-
CTBO M 3HAYMMOCTb, KOTOPbIMU OHU
061a4atl0T B APYrMX NAAcTUYECKUX
WCKYCCTBaXx.

Yenoseuyeckas ¢urypa Ha ero
KapTMHax BCTynaeT B HeEOXWAaH-
Hble OTHOLWIEeHWs C Pas3INYHbIMK
npeameTamMu, BKIOYAA CTy/bs, KO-
MOAbl, CKaMelKW, NIeCTHUUbI, d1e-
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cao, 3aTum BpaTa, 6anKkoHa U 3aBje-
ca cueHorpadCKor 03HaYera, XKeHa
Ha/ MK Mogenuma WAM NIyTKama,
CTaTya, aKTOBa MPOBOKATMBHE, MO-
Mano M3a30BHE U3MIeAHOCTH, NpPo-
30pa, HULWA WU APYruX CafapXKajHUX
0bnKKa Ynjy NpuMjeHy Huje yBujek
nako oaroHeTHyTM. OHM KaTKapg
ynyhyjy Ha ocTaTKe pacKoLuu, HeKor
HeobWYHOr CcBMjeTa Koju AoTpajaBa
M CNyTU HecTajarbe. ATmocodepa je
oTyheHa, npuBMAHO OTMEHa, ca Ha-
3HaKama npasHuHe, 3ayCTaB/beHe y
BpemeHy 1 npocTopy. CTuye ce ytm-
CaK HEKOr HeCTBapHOr, MHCLEeHNpa-
HOr ambujeHTa, CTpPOrux, roToBO
HUjeMWx, NO NpPaBUAy AUCTaHLUMpa-
HWX OHOCA, KOj1 Ce MOTy NopeanTH
ca HeKom BpcTom pgoraharba noso-
pULIHEe apTUKynaunje y KOMe CBaKo
3a cebe urpa cBojy npeactasy. tbu-
XOBa je ,,M030PHULA" OCMULL/bEHA,
CLEHCKM yobnnyeHa, aeduHUcaHa
je OTBOpEHMM 1 3aTBOPEHMM NpPOC-
TopHum chepama. Hekapg, nak, akte-
pUY HEroBMx CAMKA Ajenyjy Kao Ano
C/ly4ajHUX NpU30pa, 3aTeYeHux, 3a-
YCTaB/beHUX Yy NOKPETY, UK pastbu
nonyT YTUCKA KOju OCTaB/bajy npe-
KUHyTe GUAMCKe cekBeHue. Y huma
ce Mujelwla CTBapHO U HeCTBapHO,
npeasHo n metadusnyKo.

Uujenn umKoHorpadpckm  36mp
nojaBHUx ¢eHomeHa Koju obutyje
y MauaHoBuheBMM CNMKaMa He 6u
nobyhrMeao TOAMKY NaxKky, HUTU
61 oaseh 6MO 3aHUM/bMB A3 HUje
Hac/MKaH CUTYPHO W YBjeps/bUBO.
HbrxoBa cyreCTMBHOCT HUje NPUKPU-
BEHA Yy HapauMju Kojy, Marbe-BuLIe
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ter that doors, balconies and cur-
tains of scenographic denotation, a
woman similar to models or dolls,
statues, nudes of a provocative and
slightly seductive appearance, win-
dows, niche and other content form
whose application isn’t always so
easy to figure out. They eventually
point to the remains of luxuries of
a strange world which is coming to
an end and suspects complete dis-
appearance. The atmosphere is dis-
tant, seemingly noble, with signs of
emptiness, and at standstill in space
and time. One gets the feeling of an
unreal, staged ambient of strict, al-
most silent, by rule distant relation-
ships, which can be compared to
some kind of articulated theatrical
event in which everyone acts in the
play for themselves. Their ,stage”
is planned out, stylistically shaped
and is defined by opened and
closed spatial spheres. Sometimes,
however, the actors of his pictures
seems to be part of an accidental
scene, surprised, stopped in move-
ment, or a situation which gives off
the impression just like interrupted
movie sequences do. Reality and
imagination are mixed into them,
unreal and metaphysical.

The whole icon collection of
manifested phenomenon which is
frequented in Macanovic’s paint-
ings would not radiate so much
attention nor would be so interest-
ing if they were not painted with
confidence and persuasion. Their
suggestiveness isn’t hidden in the

MEHTbl apPXUTEKTYpPbl, OTAE/bHbIE
npeameTbl mebenn, rmncosblie Mo-
nenn, asepun, GankoHbl U 3aHaBec,
CTaTyn OBHAMKEHHbIX KEHLMHbI C
nposouupytoLLeit BHELUHOCTb!O,
OKHa, HULWWW U NMpPoYMe CMbICI0BbIE
bOopMbl, HazHayYeHMe KOTOPbIX He
BCErga Nerko yragatb. MHoraa oHu
— OCTaTKM OblJION pPOCKOLIKN, Heo-
6bIYHOrO MMpPaA, KOTOPbIV AOKMBAET
nocnegHue OHU W NpeaqvyBCcTBYET
ncyesHoBeHme. ATmocdepa OTUYK-
neHus, obmaHumBo 6naropogHas,
C MNpuM3HaKamMu MycTOTbl, 3acTbiB-
LWMMW B NPOCTPAHCTBE U BPEMEHMU.
CKknafblBaeTcs Brne4yaTneHue Hepe-
a/IbHOM, MHCLEHUPOBAHHOM aTMOC-
depbl, CTPOrMX MNOYTU HEMbIX OT-
HOLUEHWIA HA PaACCTOAHUK, KOTOpble
MOHO CPaBHWUTb CO CBOEro poaa
TeaTpasibHbIM X3MMNEHUHTOM, B KO-
TOPOM KaKAblii UTPAET CBOK POJib.
Ero cueHa HamnosHeHa CMbIC/IOM,
TeaTpaibHO odopmaeHa U npea-
Ha3HayeHa KaK AN OTKPbITbIX, TaK
M 3aKpbITbIX NPOCTPaHCTB. MNHorga
aKTepbl €ero MoJIOTeH Y4yacTBYIOT
B C/ly4aMHbIX CLUEHaX, 3aCTUTHYTbI
B ABUXEHUW WAN OENCTBUM paau
BrnevyaT/ieHnsa, KOTopoe MNpou3BO-
OWT NOPBaHHaA KMHOMAEHKa. B HUX
CMeLLaNoCh HaCTosALLEE N HEHACTOA-
wee, peanbHoe U metadusmyeckoe.

NKoHorpaduyeckme deHoMeHbI
B KapTMHax MauaHoBMYa He npwu-
BNEKanu Bbl CTO/IbKO BHUMAHUA U
WHTepeca, eciv bbl He yBepeHHas U
ybenuTenbHas maHepa nucbma. Mx
BO34ENCTBME HE CKPbITO MOBECTBO-



NOKasyjy HEeKU o4 HOBMjUX PALOBa,
Beh y majcTopcTBy nssohera Kojum
BNaga, y JIMKOBHOj omncepsauujm
KOjy MOCTUXKe CUTYpHOM maTepwuja-
nmsagmjom. Y wwuMma Mma cyntu-
HUX TKakba NOBPLUUHA, NpedurbeHe
objeKkTnBM3aUNje, HAZIMK MArMYHOM
peanusmy. MauaHosuh KopucTH
njaemeHuTa TOHCKA casByyja, QUHMX,
cy3apaHux 60jeHUX XapmoHMuja.
Hema jakmx KoHTpacTa, cse je cse-
OEHO Ha 0CjeT/bMBO KONOPUCTUYKO
rpahere 06/MKa, jacHO AaTux, us-
HUjaHCUpPAHUX, NOjefHOCTaB/bEHUX.
MNMopyKa cnvKe je 3aroHeTHa, Huje
YBEK YNT/bMBA, MAXOM je TajHOBUTA,
Yy 3HATHOj Mjepu OCTaje HeaoXxBaT-
Ha. OHa ce oaBKMja MMMO OHOTa LWITO
061UK No cebu Kasyje, ocTaje U3BaH
HMBOA Herose npuMmapHe AaTOCTW.
MNpoxeta je ocobHom wnnosod-
CKOM MPOMMUCAN CaMO HEMY 3HaHO]
M pasymbmeoj. NyH BOAyMEH Koju
Heryje, HA4MH Kako Moayamnpa macy,
€a YO4/bMBOM TPOAMMEH3MOHATHOM
unysmjom, Tpeba Tymaumtn MauaHo-
BuheBMM CMUCIOM 3a BajaHn 06AUK.
Max/bMBMje Npoy4vaBarbe CAMKap-
CTBa KOje je OCTBapMoO 04BOAM Hac
Yy 4asby UCTOPMUjy, Y KOjOj HANasMmo
M3BOP HEroBOj MHCNUpaUMjn. Y nu-
Takby je pa3pobsbe paHe peHecaHce,
KOoja je 6bMna y3op MHOIMM, KacHuje
HacTa/ MM, YMjeTHUYKMM NojaBama.
Jakne, 3a pasymunjeBarbe oBOr, Mo
AOMallajuma 3HavajHor onyca, no-
MWHEM OBa ABa, MO MOM yBjepetby,
Ba)Ha acneKTa, KOju Cy CBaKM Ha
CBOj Ha4MH, oAurpann npecyaHy

narration, which, more or less, is
shown in newer works, but rather
in the mastery of execution over
which he rules, in an artistic obser-
vation which he achieves through
safe materialization. There are sub-
tle weavings in them, sophisticated
objectiveness, similar to a magi-
cal realism. Macanovic uses noble
tonal harmonies, fine, restrained
colored harmonies. There aren’t
any strong contrasts, everything
is brought to a sensitive coloristic
form building, clear, nuanced, sim-
plified. The message of the picture
is a riddle, isn’t always clear, on one
hand is mysterious and to a certain
extent always remains unreachable.
It develops independently from
what is seen in the picture and re-
mains above the level of its primary
givens. The message is permeated
with personal philosophical thought
only known and understood by him.
The full volume which he fosters,
the way which he shapes the mass,
with a visible tri-dimensional illu-
sion, should be understood as Ma-
canovic’s sense for sculpted shape.
His careful study of painting which
he has mastered brings us back to
a further, older history in which we
find his sources of inspiration. The
early Renaissance period is at ques-
tion here, which was an inspiration
to many, later emerging artistic
works. Therefore, in understanding
this, by reaching the importance
of the opus, | mention these two,
in my opinion, important aspects,

Momumnno MauaHosuh | Momcilo Macanovic | Momumio MauaHosuy

BaHMEM, KOTOpoe TakK WAW WHaue
AEeMOHCTPUPYIOT HEKOTOPbIE ero pa-
60Tbl, @ B MacTepcTBe UCMNONHEHUS,
KOTOPbIM NPEeKpPacHOo BAaAeeT, B BU-
3yanbHOM HabniogeHun, KoTopoe
BO3HWMKaeT B pe3ynbraTe 0CTOBEP-
HOW nepefayun. B HUX npucyTcTByeT
TOHKaA MaTepusa, CI0XKHaA 06beKTu-
BM3auua, nogobHaa maruyeckomy
peannsmy. MauaHoOBUY UCMONb3YET
6n1aropogHoe Co3ByYME TOHOB, MAT-
KYIO FTApPMOHMIO CAEPKAHHbIX LBe-
TOB. HeT HMKaKMX KOHTPAcToB, BCe
CBOAMTCA K [OE/IMKAaTHO OKpalleH-
HbiM dopmMam, ACHO MpeacTaBiAeH-
HbIM, PaCTyLleBaHHbIM, YMNPOLLEH-
HbIM. 3ambICcen He Bcerga NOHATEH,
334acTylo0 CKpbIT, B 3HauYUTENbHOM
Mepe OCTaeTcA HenoCTUMXUMBIM.
OH pa3BopaymBaeTcA napannenbHo
n3obparkeHnto, octaeTca 3a npege-
Namu  ero nepBUYHOM [AHHOCTW.
HanonHeH nuYHbIM Punocodckmum
CMbIC/IOM, NINLLb €My WU3BECTHbIM U
MOHATHbIM. O6bemHoCTb M306pa-
YKEHUA C XapaKTepPHON TpexmepHom
UNNo3MeNn OODBACHAETCA TATOTEHWU-
em MaLaHoBMYa K CKyIbNTYpPHOM
dopme. Uctopua KMBOMUCU YHO-
CUT Hac B Jla/fieKkoe NpoLuioe, B KO-
TOPOM Mbl HaxoAMM WMCTOYHWUK ero
BLAOXHOBEHMA, @ MMEHHO B 3MOXy
paHHero BospoxaeHus. YTobbl no-
HATb 3TO 3HAYMMOE Npoun3BeaeHME,
cnepyet yNnoMAHyTb fiBa, N0 MOemy
MHEHMIO, BaXKHbIX acmneKkTa, KOTo-
pble, KaXAabli NO-CBOEMY, Cbirpanu
peLuatoLLyto posab B GOPMUPOBAHUN
XYLOXEeCTBEHHOro TanaHTa Ma-
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ynory y dopmuparby yMmjeTHUYKOT
noTeHLuKnjana Koju ncnosbasa.
OcnoHUEe HEroBOM CANKAPCTBY,
Tpeba TpaxuTu y wmnpem Hacbehy
MeaMTEPaHCKOr noaHebs/ba, Koje my
je 61CKo 1 NOjM/bUBO Ca CTAaHOBULUTA
CNOMEHUX KUBOTHUX pednekcuja.
[yxoBHe BpMjeaHOCTM TUX MpOC-
TOpa, Koju NpuKpuBajy HecnyheHe
KyNTypHe Hacnare, BPEMEHCKUM
Tpajakbem cmjeluTaHe y NOACBUjecT,
YMMO je Aa apTUKyAULLE, IMKOBHUM
je3MKom ocMuCAaM U npecenu y pa-
BaH 0COOGHOr NOMMaHba Koje aocexe
HUBOE YHMBEP3a/IHOT 3HaYeHa.

30pasKo ByyuHuh

EBonyumja MauaHoBuhesor cnu-
KapCKOr pyKonuca OTKpu1BaA Ce y Aguje
AnmeHsuje. Y npBoj — eKCrIMUUTHO),
ofBMWja ce nocTteneHo ceohere npu-
Ka3aHWX NPeaMETHOCTU: HEroB pas-
yheHM CKYANTOPCKO-MY3€jCKM MMaru-
Hapujym nonako ce ocnobaha Kyauca,
edeKaTt HagpeanHor pasbnaxasa cee
jaya onyapaHOCT CBaKOQHEBHUM, NpU-
MOPCKM XOPU3OHT CBE LUKPE Npogupe
y cueHorpadujy. Y apyroj AMmeHsmju,
UMMNANUNUTHOj, OfBMja Ce [OyXOBHO
3perbe HEeroBor C/IMKApCTBa. 3a4yaHu
CBUjET HETOBMX C/IMKA (LUTO UcKjaBa
MWCTEPUjOM KOja Kao Aa je HegoKyun-
Ba U C/IMKApy) Y NOKyLLajy Aa Ce oTme
NPOMA3HOCTN Ayro je OCTajao 3aycTa-
B/bEH Y YHYTPaLLUH-EM MOKPETY, YKOUEH
M neTpuonUMpaH Kao apXeosoLKu
apTedaKt. A oHAa je, ca cBe Behum
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which have in their own ways, played
a crucial role in forming the artistic
potential which he exhibits. The
support for his paintings should be
viewed from the wider Mediterrane-
an climate heritage, which is familiar
and conceivable from the standpoint
of a complex life reflection. He could
articulate with artistic language and
devise the spiritual values of those
regions, which hide unsuspected cul-
tural layers, which have been over
time placed in the subconscious, and
move them to a flat personal under-
standing which reaches levels of uni-
versal significance.

Zdravko Vucinic

Macanovic’s evolution of artistic
style reveals itself in two dimen-
sions. In the first-explicit one, taking
place by gradually reducing the dis-
played objectivity: his jagged sculp-
tural-museum imaginarium slowly
releases itself of backdrops, the
surrealistic effect dilutes the ever
so stronger fascination with eve-
ryday life, and the coastal horizon
penetrates wider and wider into the
scenography. In the second dimen-
sion, the implicit one, the develop-
ment of his spiritual artistic matu-
rity takes place. In an attempt to
free itself from oblivion, the ,won-
der world“ of his paintings (which
radiates with mystery and looks un-
reachable even to the painter) has

uaHoBm4ya. OCHOBbI €ro »XMBOMUCHU
cnepyeT 1UcKaTb B boratom Hacneaum
CpeavseMHOMOpbsA, KOTopoe emy
6/13KO M NOHATHO. OH ymeeT nepe-
[,aBaTb AyXOBHble LLEHHOCTU PErMoHa
BM3Ya/IbHbIM 513bIKOM, YMEET OCMbIC-
NNTb N NEepeHecTu UX B MIOCKOCTb
JINYHOTO NMOHUMAHMUSA.

30pasKo ByyuHuy

JBONIOLMA  KMBOMUCHOTO MO-
Yyepka MauaHoBMYa nposBafeTca B
OBYX U3MepeHusx. B nepsom — aB-
HOM — MPOUCXOAWUT MNOCTENEHHOEe
obbeanHeHe 06 BEKTUBHOW peanb-
HOCTU: €ro CKy/NbNTypHO-My3eiHoe
BoOOpayKeHne MnocTeNeHHO BbIXO-
OMT K3-3a Ky/IUC, CloppeanucTuye-
CKMI 3bdEKT cmAryaeTca o4apoBa-
HMEM MOBCeAHEBHOCTbIO, Ha CLEHe
NoABAAETCA MOPCKOW FOPU3OHT. Bo
BTOPOM — CKPbITOM WM3MEPEeHUn —
NPOUCXOANUT AyXOBHOE co3peBaHue
€ro XXMBONUCK. YAUBUTENbHbIN MUP
KapTWH MauaHoBuYa (TaliHa, Hepdo-
CTYNHaA AaxKe XyA0KHWKY) B MOMbIT-
Ke& OCTaHOBWUTb MIHOBEHWE A0/ro
ocTaBasica 6e3aBUKEH, 3aMOPOXKEH
N TBEPA, KaK KaMeHb, apxeooruye-
CKMI apTedaKT. 3aTemM B TOT MUP Ha-
Yasa NPOHMKaTb CBET (KOTOPbIN B €ro
ramme npegcrasseH ocobbim bnea-
HbIM CUAHWEM), HEOXKUAAHHBIN 1A
3puTeNs U MPUBLIYHBLIN A1A 3TOM
MeCTHOCTM — meauTaTnBHoro Cpe-
an3eMHomopbsA. B ocobom cBete
nonoteH MauaHoBMYa du3nYecKkan



npoaopPOM CBjeT/IOCTU (Koja je Hbe-
ropy ramy npeByK/la HapoOUYUTUM
6anjegum cjajem) nouena, Heove-
KMBAHO 32 NOCMaTPaya U yCTa/beHy
nepuenuujy oBor nogHebsba, Aa
Ce packpuBa U MeaUTATUBHA UMa-
HeHunja MeauTepaHa. Ha cneuu-
¢nyHoj MauyaHoBuheBoj cBjeTIoCTH
dn3nYKa CTBAPHOCT Monpuma Wus-
BjecHy ,mekohy”, a yobnyajeHn me-
OVTEPAHCKU TOMOCKM U MOTUBM OT-
KpWBajy Ce Kao CBUjET peanunja Koje
HUcy u3rybune cBojy metadpmanuky
nognory. WUnu, pgpyrum pujednma
— MauaHosuh je BpemeHOM cBe
BMLUE NOCTAja0 AEAMKATHM Tymaud m
anosoreta ,,jake”, Koju je HaNnoKoH
ycnuo pga nogjegHako ybjeasbmeo
maTepujannsyje n beHy YyaHOCT U
HEH LYXOBHW BOYMEH.

Hberose c/vKe cy ce TaKo OTKpU-
Jle Kao OTUCLM HOCTanrunje 3a cnopo-
why, y Kojoj cBe — 1 Jbyau 1 CTBapU,
nNpPU3opu M YyTUCLM, NOHOBO MOCTajy
BpemMeHUTM yHyTaptoM nyHohom.
Pa3Boj MauaHoBuheBer ciMKkapckor
NOCTyrNKa MOKasao je Aa y Hemy
Hema cayyajHocTn. ®dakTypa Huje
3anocTaB/beHa 360r HebpuK/bUBO-
CTU WM HepasymujeBarba HEHOT
3Hayaja 3a €eCTeTCKy CyrecTMBHOCT
cnuke. PassujeHa dakTypa, uam jaum
WCKOPaK Ka peanncTU4yKkMm McTaH4Ya-
BakbMMA, Cakpuau 6u npedurbeHy
ynoTpeby CBjeTIoCTM, @ TUME N OHO
WTO je 33 HeroBe C/IMKe CYLITUH-
CKO - y BecKpajHMM YMtbeHMLLaMa
NnojaBHOI CBMjeTa NMOHOBO OCjETUTH
n3rybseeHo npucyctso Cmucna.

long remained frozen in an internal
movement, inflexible and petrified
like an archeological artifact. Then,
with an increasing penetration of
light (which has covered his gamma
with a specific pale glow) has start-
ed, unexpectedly for a spectator and
to the traditional perception of this
area, to even reveal a meditative im-
manence of the Mediterranean. In
Macanovic’s specific light, the physi-
cal reality gains a certain “softness”,
and usual Mediterranean topogra-
phies and motives are revealed as a
world of reality which have not lost
their metaphysical base. Or, in other
words — Macanovic has over time
become an increasingly delicate in-
terpreter and apologist of “fjaka”
(a special Mediterranean spiritual
state) who has finally managed to
equally convincingly materialize its
senses and spiritual volume.

His paintings appear to be fin-
gerprints of a nostalgia for sluggish-
ness, in which everything — people
and things, scenes and impressions
are again becoming temporal with
internal fullness. The development
of Macanovic’s artistic process
shows that in it there are no coinci-
dences. Paint texture has not been
neglected because of carelessness
or lack of understanding of its im-
portance to the aesthetic sugges-
tiveness of painting. The develop-
ment of paint texture, or a stronger
step toward realistic refines, would
hide the sophisticated use of light
and therefore, subsequently what

Momumnno MauaHosuh | Momcilo Macanovic | Momumio MauaHosuy

peanbHOCTb MPUOBpPEeTaeT HEeKOoTo-
Pyt MSATKOCTb, @ MPWBbIYHbIE Cpe-
ON3EeMHOMOPCKME MECTA U CHOMKETbI
— 3TO peasiMu, KoTopble He yTpaTu-
/1 CBOIO MeTapU3NYECKYIO OCHOBY.
Mnn, wnHbiMmm cnoBamu, MauaHo-
BMY BPEMEHaMM BbIMONHAET PO/b
OeNNKaTHOro nepeBoAYMKa M amno-
fioreta MeanuTenbHon paccnabne-
HOCTU (Ha MeCTHOM AuasniekTe 3TO
COCTOAIHME HasblBaeTcsa «diaka»),
KOTOpPbIN OAMHAKOBO ybeauTenbHo
MaTepuanmnsyetT ee 4YyBCTBEHHOCTb
N [lyXOBHbIN 06BbeMm.

Ero nosoTHa 6bIIM OTKPbITHI, KaK
OTMeYaTKn HOCTaNbrMK No Mean-
Te/IbHOCTU, B KOTOPOM BCce — /oA
M BEeWMW, CUueHbl M BneyaTieHusa -
CHOBA HaMOJIHAKOTCA CMbIC/IOM. Pa3-
BUTUE XMBOMWUCHON MaHepbl Ma-
LaHOBMYA MOKA3bIBAET, YTO 3TO He
cny4yaitHo. ®akTypa 3abbiTa He U3-
32 HEeBPEeKHOCTU WMAWN HEemnoHUMa-
HUA ee 3HAYEeHUSA O/ 3CTETUYECKON
CTOPOHbI KapPTUHbI. Pa3BuTan dpaKTy-
pa, Kak MOLHbIW wWar K peannuctu-
YeCKoW YTOHYEHHOCTU, CKpbina 6bl
OeNnKaTHOe WCMosib30BaHWe cBeTa
1, BMECTe C TeMm, BCE TO, YTO KpaliHe
Ba)KHO — OLUyLLEeHWe NPUCYTCTBUSA
Cmbicla B BECKOHEYHbIX NposBae-
HUAX peanbHOro Mmpa.

B cBomx iyywinx npovsseneHu-
X, B KOTOPbIX CTEM/IEHME K POCnnCH
M  MaHEepHOCTb, 06/1aropPOoXKEeHHbIE
[06poayLIHOM  UPOHUEN, OTXOAAT
Ha 3agHWin nnaH, MauaHoBWy , B
KOTOPOM, KaK B [I39HCKOM MCTOpUM,
MWPHO Y>KUBAOTCA aKKYPaTHbIM KO-
NeKuMoHep BbITOBOrO MHBEHTaps U
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Y cBoOjuM Hajbo/buM Ajennma,
Kag, UMNyAC 3a UC/IMKaBakbeM U Ma-
HWP OCTaHy y APYrom naaHy, a onne-
MEHU nX joll fo6poAayLLIHA MPOHMW]a,
MauaHoBuh - y KOme cy ce, Kao y
3eH MNPpUYU, U3MUPUAN BPUKIBUBM
KONEKUMOHap WHBEHTapa CBaKo-
OHEBULE U MeNaHXONMYHKU Tparay
M npoHanasay 3abopas/beHor buha
- CYNTUHW je CAUKap BPXYHCKUX
YMjETHUYKMX Jocera.

Mupko Kosavesuh

is essential to his paintings — in
the endless facts of the real world
to feel again the lost presence of
Sense.

In his best works, when impulse
for painting and manner stay in back-
ground and when he enriches them
with benevolent irony, Macanovic
— in who, like in the Zen story, the
careless collector of daily inventory
and melancholic tracker and the dis-
coverer of the forgotten Being are
reconciled —is a subtle painter of ex-
cellent artistic achievements.

Mirko Kovacevic

MENIaHXO0/IMYHbIN UCKaTeNb 3abbITbIX
CYLLECTB, NPeACTaeT TOHKUM XyO0M-
HWKOM, HaCTOALLIMM BUPTYO30M.

Mupko Kosauyesu4

MNeuapow
Fisherman
Pbibak
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MoxoTa (aeTtasm)
Concupiscence (detail)
MoxoTansBocTb(aeTanb)

Tpybau | »
Trumpeter |
Tpyb6au |

V MoxoTa
Concupiscence
MoxoTansocTb

|



Mykun
Puky
Mykun
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Mecepwmut
Messerschmitt
MeccepwmuTT
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Bbuunkno
Buumkn

Benocunep

Pasrosop

Conversation
Pasrosop
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Tpy6au Il
Trumpeter Il
Tpy6au Il
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36upKa nomopckor Hacneha
Collection of maritime heritage
KOJ'IJ'IeKLl,Mﬂ MOPCKOro Hacneama
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Wnen cnyxba
Towing service
BYKCMPOBKa CyK6bl
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Japues Tpr

Goat market

Ko3bs nnowanb
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Ogmop
Holiday
OT1AbIX
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Monapwuc
Polaris
Monapuc
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V CBETUOHMK
Lighthouse
Mask

ManuHypo Tar;;::
Palinuro e
NannHypo aK
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Kynauumua
Bather
Kynanbwmua
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MurwaFapeelii

Muanna Pajuesnh | Muanna Pajuesny
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MUAUMIA PAJHEBIUM'R

Munuya Pajyesuh | Munuua Pajyesuy....

unuua PajueBnh (mjeBojauko

Mapkosuh) poheHa je y Moa-
ropuun (UpHa Tlopa), 22. jaHyapa
1976. roguHe.

Ynucyje y 3penvjum roguHama,
DdakynTeT JINKOBHUX YMjETHOCTH, 3a-
Bpwasa 2012. roanHe, Ha oacjeky 3a
C/IMKAPCTBO, Ha LleTurby, y Knacu npo-
¢decopa bpaHncnasa baHa Cekynuha.

YYyecHUK je BULWIE TPYMHUX M3-
NIOXKOU 1 CIMKAPCKUX KOMOHM]a.

3a caunky ,Cjeta“, nosogom ma-
Hudectaumje ,Cycpetn”, jegHa je oa,
AOOVTHMKA OTKyMHe Harpage, y ca-
paaron Y Uetnrbe n EKOHoMmcKor
dakynTteTa y Nogropuum.

MNosogom cnuke ,LLaHepn” — Ka-
pPaKTEPUCTUYAH HAC/IOB - Kao Tep-
MWH KOju HacTaje noyeTkom 90-Tumx,
NPOLU/IOT BUjEKA, HANMUCAHO je KpaT-
KO Y AHEBHO] HOBUHM.

Y ranepuju ,byhe Jlykosuha“ y
TnBTy, oapXKaHa je HeHa npBa ca-
MoOCTasiHa u3noxkba - 15. okTobap
2013. roa. "KuBu v pagu y TmeTy.

,CoumnjanHa cTpaHa bajke”- Ha-
BEEHA TemMa HEHUX MPUKA3aHUX
pafoBa - CIMKA Y/be Ha MAaTHY Hac-
Tane y nepuogy ctyauja, bopaska
Ha LleTnmoy.

Mokywana cam Aa MNPUBUPUM,
He, MNak fa 3ahem, y OHO CKPMBEHO
ITO je y AybuHama cBUX Hac, He bu
JIY Ha Taj HAYMH, OHO LUTO C/IMKAM U
npeacras/bam, 6UN0 UCTUHUTH]E, A
He peasHO — OBO je MOja peasiHoCT.

Mosogom cnuke ,LLaHepn” — Ka-
paKTepucTuyaH Hac/ioB - Kao Tep-
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ilica Rajcevic (maiden name
Markovic) was born on January
22,1976 in Podgorica, Montenegro.

She enrolled at the Faculty of
Fine Arts at a more mature age and
graduates in 2010 from the depart-
ment of painting, class of Professor
Branislav Bane Sekulic.

She is the participant of numer-
ous group exhibitions and painting
colonies.

For her painting titled ,Sjeta”
(Melancholy), regarding the ,,Susreti“
(Encounters) manifestation, she was
one of the receivers of the ,,purchase
award,” in cooperation with FLU (Fac-
ulty of Fine Arts) Cetinje and the Fac-
ulty of Economics in Podgorica.

A short article in the daily news-
papers appeared regarding her
painting titled ,Saneri“ (people who
shoplift and later re-sell the stolen
goods) — a characteristic title — as a
term which first appeared at the be-
ginning of the 90’s.

Her first solo exhibition was held
at the ,,Buce Lukovica“ art gallery in
Tivat on October 15, 2013. She lives
and works in Tivat.

,The social side of a fairytale”-
a mentioned topic of her exhibited
works — oil paintings created in a
studio, during her stay in Cetinje.

| tried to take a peak, no, actu-
ally to enter into that hidden, which
is deeply rooted in all of us, so as
to, maybe in that way, that which |

M nnvua Paliuesuy (oesunubsa da-

Muama Mapkosu4) pogunach
B Moaropuue (YepHoropus), 22 AH-
BapA 1976 roga.

B 3penom Bo3pacte nocrtynaet
Ha daKynbTeT M306Pa3UTENIbHBIX UC-
KyCCTB, OTAeneHue »xmsonucu B Lle-
TUHbe, Knacc npodeccopa bpaHuncnas
BaHa CeKynmya, KOTOPbIN OKaHYMBa-
et 8 2012 roay.

YyacTBOBana B HECKO/IbKUX rpyn-
NOBbIX BbICTaBKAX M KOJIOHUAX Xy-
[LOXHUKOB.

3a KapTuHy «Tocka» no cayyawo
meponpuaTna «BcTpeun», opraHm-
30BaHHOrO MpW COTpyAHMYecTBe
dakynbTeTa M306pasUTENbHBIX UC-
Kycct LleTnHbe n ®Pakynbreta sKo-
HOMMKK B [logropuue, noay4vmna
OZHY U3 Harpaa.

O kKaptuHe «lllaHepbl», xapak-
TEepHOE Ha3BaHMe — TEPMMH, NOABMB-
LmMiica B Hayane 90-x rogoB NpoLuio-
ro BEKa, B rasete Hbi1a onyb/MKoBaHa
3ameTKa.

B ranepee «byya JlykosBuu» B
TuBaTe, cocToANack ee nepsan nep-
COHaNbHaA BbICTaBKa - 15 oKTAGpSA
2013 ropga. *KuBeT n paboTaeT B ro-
poze Tugar.

«CoumanbHaa CTOPOHA CKa3KM»
- TeMa ee npeacTasaeHHbIX paboT
- KAPTMH, MAc/a0 Ha XONCTe, CO34aH-
HbIX B MEPUOL 0OYYEHUSN U KU3HU B
LeTuHbe.

A1 nonbiTanacb 3amAHYTb, HeT,
CKOpee AaxKe BOWTU B TO, YTO CKPbITO



MMWH KOju HacTaje noyeTkom 90-Tux,
NPOLLUJIOT BUjEKA, HANMUCAHO je KpaT-
KO Y AHEBHOj HOBUHMU.

4. agzycma 2012. [JHesHU aucm
“NMOBJEAA” LipHa 2opa

EPEKTU 3ATOHETKE

,HagaxHyTo 6p3um, curypum Lp-
Texxom, Mununua Mapkosuh (knaca
npo¢. bpaHucnasa baHa Cekynuha)
peanusyje wugejy  PuUrypatMBHmMX
npu3opa ca KapukaTypasaHo eKkcnpe-
CUBHUM €eNemMeHTMMa WPOHUYHO —
meTadopuyKor 3Hauverba YyKasyjyhu
Ha AyXOBHO CMPOMALLTBO MaNOr Yo-
BjeKa OMXBaHOr MaTepujanN3mMom,
noxnenom, Npesapom, 3/ 10M U MO-
panHom 6ujesom, Koju, no npasuny,
00BOAE A0 NpasHWHE W ersucteH-
umjanHor becmmcna.”

Jlyuuja Jenywuh bypawkosuh
Cnuka ,A rgje je gyra” (90-te)-

npukas bombapaoBatba MNpocTopa
bankaHa Kpajem 20 Bujeka.

.Munnua Pajuesuh | Munuua Pajuesnh | Munuua Pajuesumy

paint and portray, be more truthful
and not realistic — this is my reality.

A short article in the daily news-
papers appeared regarding her
painting titled , Saneri“(people who
shoplift and later re-sell the stolen
goods) — a characteristic title — as a
term which first appeared at the be-
ginning of the 90's.

August 4, 2012. Daily newspaper
,Pobjeda,” Montenegro

B IMyOUHE KaxKaoro U3 Hac, 41a Toro
yTobbI TO, YTO A NULWY WU NpPeacTas-
nato, ctano 6onee npasaMBbIM, HO
He peasibHbIM — BOT MOS PeasibHOCTb.

O KaptuHe «llaHepbi»*®, xa-
paKTepHOe Ha3BaHWe — TEepPMUH,
nossuMBLUMICA B Havyane 90-x rogos
NPOLUNOTo BeKa, B raseTe bblna ony-
6/1MKOBaHa 3ameTKa.

4 aseycma 2012 200a, eazema
«lobeda» YepHozopus

THE EFFECTS OF ARIDDLE

Inspired by speed, confident
drawing, Milica Markovic ( class of
Prof. Branislav Bane Sekulic ) realizes
her ideas of the figurative sight with
a caricature expressive element of
ironic-metaphoric meaning, point-
ing to the spiritual poverty of a fall-
en man who is chained together by
materialism, greed, deceit, evil, im-
moral poverty, who, by rule, bring a
person to emptiness and existential
meaninglessness.

Lucija Jelusic Djuraskovic

Painting , A gdje je duga“ (Where
is the rainbow) (90’s)- depiction of
the bombing of the Balkans at the
end of the 20th century.

SODEKTblI 3ATAAKU

BaooxHoBeHHan ObICTpbIM, yBe-
pPeHHbIM puUcyHKOM, Munnua Map-
KoBuY (Knacc npod. BbpaHucnasa
baHa Cekynuya) peanusyet uaero
06pa3HbIX CUEH C KapuKaTypHbI-
MW BblpPa3UTENbHbIMU 3/1IeMEeHTa-
MW UPOHUYHO-MeTadOopMnYECcKoro
CMbIC/Ia, YKa3blBas Ha [AyXOBHYHO
HUWETY najlwero 4YesOBEKa, OX-
BAQUEHHOrO »KaXKAOM MaTepuanmns-
Ma, aNYHOCTbiO, 0BMAHOM, 310M U
MOpanbHOW 6eAHOCTbIO, KOTOpbIE,
KaK npasBuao, NPUBOAAT K OMycTo-
WEHWIO U 3K3UCTEHUMaNbHON bec-
CMbIC/IEHHOCTH.

Jlrocua Eaywuy [xcypawkosuy
KapTuHa «A rge pagyra?» (90-e)

- 0bpas bombapampoBKM Ha banka-
Hax B KOHLe 20-ro Beka.

W |1laHep: BOp, KOTOPbIN KpaaeT GUPMEHHYIO
ofexay
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locnoha Cjeta »
Mrs. Sjeta
locnoxa MpycTb

Cycpet »»
Encounter
BcTpeua

Teatap »»»

Theatre
Teatp
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<« Argje je ayra?
Where is the rainbow?
A rpe pagyra?

LWaHepu »
Shoplifters
Bonenbumkm
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Andriana Ivanda Rocheaux | Auapusna ViBanaa Pomro
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AHAPUJAHA MBAHAA POLLIO

Andriana Ivanda Rocheaux | AHOpusHa MeaHoa Powo

AHp,pmjaHa MBaHpga Powo je
poheHa 24.03.1979 y Kotopy.
Ounnomunpana Ha ®Pakyntety nu-
KOBHUX yMmjeTHocTM y LletTumy, oa-
cjek rpaduKa y Knacu npodecopa
JakoBa bypuuuha.

M3narana Ha cTtyaeHckom buja-
Hany rpaduka y beorpaay,Takohe
MMana csoje npeacras/bakbe Pajo-
Ba Y 3eM/bW N MHOCTPAHCTBY.

PUTMWUYKU NAET EOJE

CaBpeMeHO W [aBHO 03HAYEHMU
CYy Kao KpyKarbe, Monyt Aoaupa
Heba M 3em/be, cCKnaga pujeun u
60je, nneca U My3suKe, jaBe MCHO-
Buhera, Mnonyt cTpyjakba BjeTpa.
CunnHa OTKpUBEHa MOKpeTa CAu-
Kapy je yBMjeK NocTaB/beHa Ucnpes,
jep my je 3apaTa Kao OTBOPEH NpocC-
TOp, Kao NyT Kpo3 6jennHy. Ocum
TOra, eHeprujom NnokpeTa, ymjeTHUK
YyBUjeK cavjegu oHo “ncnpen” 3a-
pag HoBor ,13a“ CaH Taga nocTaje
HaZpeasiHa CTBAPHOCT, HEWTOo WTOo
je ,m3Hag”. XnagHo moapuno Heba
yparba y Boay, ornea ce CBOjom no-
BpWMHOM y AybuHM aa 6u Tparano
ncnog”. Tako je HacTana 6oja — 06-
NMK. O6KK je popmmpaH Kao nes .

BaTtpa je cBOjUM nnamcarem
n3gBojuNa Kap upBeHe, obojuna
MHTE3WUTET Yy O4YMMa, MOKPeHyna
SKUBU“ norneg ... O Taga, cavkap
3anaka rpahy KameHa , Koja ce yc-
nvjen,,,cyaapa” suheHor 1 oyekunsa-
HOr pacTBapa Kao sienesa. CTBapa-
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ndriana lvanda Rocheaux was

born on 24.03.1979 in Kotor.
She graduated from the Faculty of
Fine Arts, department of graphics in
the class of Jakov Djuricic.

As well as having exhibitions at
the Student’s Bijonale of graphics in
Belgrade, she also held exhibitions
in the country and internationally.

RHYTHMIC SPECTAR OF COLORS

The modern and long-ago are
marked as circling, just like the
touch of the sky and earth, har-
mony of words and colors, dance
and song, reality and vision; just
like airflow. The intensity of move-
ment is always placed in front of the
painter because it is assigned to him
like open space, just like the road
through Bjelila. Besides that, with
the energy of movement, the paint-
er always follows the ,,in front” for
the sake of a new ,behind.“ A dream
then becomes a surrealistic reality,
something that is ,,above.” The cold
blue of the sky dives into the wa-
ter, reflects its area in the depth to
search for the ,under.” That is how
color was created — shape. Shape is
formed just as ice is.

Fire has, with its flaring, set aside
a spark of red, colored the intensity
of the yes, has launched a ,living”
view... Since then, the painter notic-
es the construction of rocks, which,
due to a ,collision” of the perceived

AH,EI,pVIﬂHa MBaHpa Powo pogu-
nack 24 mapta 1979 roga 8 Koto-

pe. OKoHuMna PakynsTeT M306pa3n-
TENbHOTO UCKYCCTBA M CKYNAbNTYPbl B
LleTnTbe; otaeneHue rpadmkn, Knacc
npodeccopa AkoBa AKopmunya.
MpUHUMana yyactve B CTyaeHYe-
CKoW BueHHane rpadukmn B benrpaae.
BbicTaBKkM ee paboT Npoxoauan Kak B
YepHoropuu, Tak 1 3a pybexkom.

PUTMUYECKOE
NNETEHWE UBETOB

CoBpeMeHHOCTb 1 npoLuioe 060-
3HaueHbl KaK fAB/IEHWE KpysKallee,
KaK MPUKOCHOBEHWEe Heba 1 3emu,
rapMOHMA C/I0B U LIBETOB, My3bIKU U
TaHUA, peanbHOCTU U CHOBUAEHWN,
KaK MOTOK BeTpa. Cuna OTKpbITUA
OBUMKEHWA BCerga Haxogutca Bhe-
pean XyLOXKHMKA, MOTOMY 4YTO OHa
[aHa emMy KaK OTKpbIToe MpPOCTpaH-
CTBO, KaK NyTb Yepes 6ennsHy.

Kpome Toro, npu nomoLm aHep-
TN OBUNKEHUA XYA0KHWK BCeraa cne-
[OYeT 3a TeM, YTO HaxoamuTCcA «Brnepe-
On», 4yToObl HAWTK HOBOE «MO33aAMY.
CoH CTaHOBWTCS COPPEASINCTUYECKOM
pPeanbHOCTbO, YEM-TO, YTO HAXOAUTCA
«cBepxy». MpoxnagHas cuHesa Heba
HbIPAET B BOAY, OTPakaeT CBO Mo-
BEPXHOCTb B F1ybuHax, 4Tobbl Npo-
[O0/KaTb NMOWCKM TOTO, YTO HaXOoAMT-
€A «BHU3Y». MMEHHO TaK BO3HWKaeT
ugeT - popma. Popma BbINoNHEHA B
BUAE NbAa.

OroHb, Nnosbixas, co3gan yrosb-
KM KPacHOro LBeTa, OKPaCUa UHTEH-
CMBHOCTb B [/1a3ax, CAefan B3rag,
«KuBbIM» ...C Tex nop, XyAOXHUK
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Nlay, je cAvKa Kao sivue cy3aaHo og,
KameHuuha , y Xesbn fa ce 060jeHu
CBUjeT ornepa Aok cebe rnepa. Tn
NPUANBKM NMOCMATPAYy roBope Kako
ce, Y BPEMEHCKO — MPOCTOPHOM MOo-
MMaky TOKa, oaurpasa ,duTarbe”
»uBoTa. MpepoyeHocT ceeobyxBat-
HOr AMua 3a nocmaTtpaya “yysa”
rmb/bMBYy NOBPLUMHY HECarneamnsor,
b6eckpajHor, 6eckoHauHor. [oraha
ce Heo4yekunBaHo. Caga civKa rmeaa,
0B6pHYTMM NpPOLECOM, COMCTBEHOT
nocmaTpaya. Tako cy ceu gorahaju,
M CBM JIMKOBU OBjEKOBjEYEHU CAU-
KOM: U CBMWjeT, N CAMKap, U NoCMa-
Tpay - 3a4prKaHu objeanmyjyhum
JIMLUEM, ,,HaMOTaHU" OKO oce KOTy-
pa. KoTyp ycmjepaBa YoBujeKa. YBo-
OM ra Kpo3 Kanujy poheHux, y Kpyry
noA Ynjum KPOBOM - CpLEM, U3 uunje
Kyhe — aywe m3nacka Hema. To ny-
TOBakbe je BU3YEs/IHO Cro3HaBakbe,
MMWCAaOHO OTKpMBakbe CnojeBa, pas-
yMjeBatbe HUTU Koja ra 4muHu. Og-
peheH je naeHTuTeT. MUMeHoBaH je
cMucao.

Mo Ko 3Ha Koju NyT Tymauu ce
HacTajatbe W HecTajarbe. Tekyha
CTBAapHOCT NpeHujeTa je y orea-
HocTU. CeH3UbUANTET U CBUjecT cy
HEHE eHepruje Koje ajenyjy ,us-
HyTpa”. KOHTaKTOM npcTta M BOAe
CTBapa ce ,,KpaTak cnoj”, nnecy muT-
CKMM KpYyroBMma, CycpeT Koju Haja-
B/byje HEMMWPHE NOBPLIMHE Aylle,
[OOK ce y aAybuHu , y cpeaumiuTy Tame,
KpuWjy Hecnareamsu BPTAO3U TajHe.
OT1yaa, y cavkama AHapujaHe MBah-
e, YeXKHba 3a injenoTom, jep je 3a-
MULW/bA WKpoko. ObyxeaTa U rpau

and expected falls apart like a fan.
The creator is like a picture created
out of pebbles, in the hopes that
the colored world reflects while
looking at itself. These inflows tell
the viewer how, in a space and time
understanding of flow, the ,read-
ing” of life plays out. The percep-
tion of the all-encompassing face,
to the viewer, ,preserves” the bend-
able surface of the immeasurable
and the infinite. The unexpected
happens. Now the painting, in the
reverse process, views the viewer.
That is how all events, and all char-
acters are immortalized: the world,
the painter, the viewer — held to-
gether by the unified face, wound
around the axis of the coil. The coil
directs Man. It brings him through
the gate of the born, into the cir-
cle, under whose roof — heart, from
whose house — the soul has no exit.
That journey is a visual acknowl-
edgment, thoughtful discovery of
layers, understanding the threads
which make it up. An identity is de-
termined. A meaning is appointed.
Creation and disappearance is
questioned for the umpteenth time.
The current reality has been trans-
ferred into something viewable.
Sensibility and awareness are its en-
ergy which work from the ,inside.”
Through the contact of fingers and
water, a ,short-circuit” is created,
a dance in mythical circles, an en-
counter which announces a surface
of restless souls, while in the depth,
in the heart of darkness, hide im-

3aMeyvaeT CTPYKTYPYy KaMHSA, KOTO-
pas nocne «CTOJIKHOBEHUA» BUAU-
MOFO U OXXWMAAEMOTO, PacTBOpPAET-
s, KakK Beep.

Co3zatesib pUCYeT ee Kak nLo,
NMOCTPOEHHOE W3 KaMHeW, AaAa Toro,
4yTOObl LBETHOW MWUP MOF OTpa-
¥KaTbCA, NMOKa CMOTPUT Ha cebsa. ITn
MPUANBLI  PACCKA3bIBAKOT  3pUTENIO
0 TOM, KaK BO BPEMEHHO-NPOCTPaH-
CTBEHHOM MOHMMaHWW MOTOKa, MPo-
NCXOANT «4TeHue» KusHu. [pea-
CTaBNEHHOE BCEOOBEMJIIOLLEE NINLLO
KXPaHUT» O/1A 3puUTeNna ryTranep-
YeBYyl0 MOBEPXHOCTb becKpakHero,
OrPOMHOro, 6ECKOHEYHOTO.

Mpouncxognt HeoxkmaaHHoe. lNpo-
NCXOAUT 0OpaTHbIA Mpouecc, M30-
bparkeHne CMOTPUT Ha COBCTBEHHbIX
3puteneit. Takum obpasom, Bce Co-
ObITUA U BCE NEPCOHAXKU yBEKOBEYE-
Hbl Ha KapTUHE: U MWD, U XYAOXKHUK,
W 3puTeNb — 33JeprKaHbl 06beauHsaA-
IOLWMM /INLIOM, <HaMOTaHbI» BOKPYr
ocu BepeTeHa. BepeteHo Hanpans-
eT yenoseka. OHO BBOAMUT €ro yepes
BpaTa POXAEHHbIX B KPYr Mo, Kpbl-
el - cepguem, U3 Aoma— OyLn Ko-
TOPOro BbIXOAa HET.

3To nyTewecTene ABAAETCA BU-
3yaNbHbIM MO3HaHWEM, 3TO Mpo-
OyMaHHOe ObOHapy)KeHWe Cnoes,
NOHMMaHME HWUTKU, KoTopaa MNAeTéT
ero. JlInyHoctb onpeaeneHa. Cmbicn
Ha3HaueH.

B ouepegHoi pa3 ToNKyeTcA no-
ABNEHME N WUcYe3HoBeHue. TeKy-
Lan peasbHOCTb TPAHCMOPTMpPYeTCA
B BO3MOYHOCTb OTpaKatbcs. Yys-
CTBUTENIbHOCTb 1 OCBEAOM/IEHHOCTb
ABNAIOTCA €ee 3Hepruen, OencTsy-
towen «BHYTpM». KOHTAKT nanbua
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CBe LWTO je OBaj CBWMjeT 3amMOTaNo y
Knynko. Otnavhe ra y cBojum cnum-
Kama. [lapyje Ham Be3om 4yaecHo
Heno3HaTo y Nojasu NpPBOr CBUjeT-
nor jytapsber pymeHuna Ha MUcro-
Ky, U y 8OTULAjy C KM, 3anasehe
BaTpeHe 3paKke CyHua Ha 3anaay.
Crana wuxoBo pohere U cmpt.Ta
rPaHUYHa /AMHMjA ynuna je cagp-
aj roeHe IMKoBHe bajKe.
YKynHM npouec KONopucTuKe cBa-
Kugalkuue carba 3eM/by, M34Baja
n bepe weHe nnogose. AMHaMuKa
urpe cpacta ca PUTMOM XUBOTa
KpPO3 YMjETHOCT Koja Adasbe pacTte y
CnKama.

3aregaHa y ,Moxaa”, y ,3all-
T0”, y ,,CKpMBanuLy” sbyacKor, y ,3a-
Mar/beHo Buherbe”, cnaxe MKUBOT
cBojux 6oja. Cmujeno je 3auprtana
noTes Koju Apamatusvpa U camu
»Mnp” 60oje. Jep, cyaapa U Kpenkux
3arpsbaja MMa U y TULLWHK, CBE AOK
ce ofroHeTa KBagpaTtypa Kpyra. AH-
ApwjaHa je 6ojom mcupTana mspas,
ogbonoBana M yKpoTU/Ia CaH, Koju
WUCTOBPEMEHO Catba pUjed U Heus-
peuusocT. beckpajHo ayro kpehe ce
W Tpaje Kpyr Koju Kasyje oBaj TpeHy-
TaK ype3aH y KameH. Og KameHa je
cy3faHo cteneHuwTe. KameH je no-
cpeaHuK nsmehy 36u/be 1 cHa, Kao
LUTO BOAA ,,eMuTyje” 3ByK Heba. Cna-
Ba4y X ocmjeha Kao jeaAMHCTBO, Kao
LUIYM, Kao carnacje cynpoTHOCTH, jep
»Tamo, Heko” niete XuUBOT Koju je
3a Hbera Jocakbao cmKkap. OH ,ryta”
CaH Kao NJ/njeH, U Kaga ce CBOjUM
nnetom 6paHW, W Kaga nNpKocu.
TakBy npwuTajeHy JbenoTty ,Xu/baay
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measurable vortices of secrets. That
is from where, in Andrijana Ivanda’‘s
paintings, the yearning for beauty
comes, because she imagines it to
be wide. It includes and hugs eve-
rything that this world has wrapped
into a hank. She unravels it in her
paintings. She gives us embroidery
of something strange and unknown
in the appearance of the first pale
morning blush in the east, and in
touch with that, the fiery rays of the
sun sinking in the west. It merges
their birth and death. That border
line has absorbed the content of its
artistic fairytale. The total process
of everyday colorism dreams of the
world separates and picks its fruits.
The dynamics of the game grow
with the rhythm of life through art
which further grows in paintings.
She arranges the life of her
colors by gazing into the ,, maybe,”
the ,why,” the ,something hid-
den” in the human race, through
a ,blurred vision.” She has boldly
mapped a move which dramatizes
the , peace” of the colors. There are
collisions and vigorous embraces
even in silence, all until the surface
area of the circle is deciphered.
Andrijana has sketched the expres-
sion with color, suffered and tamed
the dream, which simultaneously
dreams of the word and ineffability.
It is endlessly moving and lasts until
a complete circle has been made,
which indicates that this moment is
etched in stone. Stairs are created
by this stone. The stone is a media-

M BOAbl CO3JaeT «KOPOTKOE 3aMbl-
KaHWe», TaHel, B MUOUYECKUX KpY-
rax, BCTpeyy, Kotopaa o6baABAAET O
nosiBneHMn 6ecrnokoiiHOn noBepx-
HOCTM AyLlIW, B TO BPEMA KaK B My-
6uHe, B cepale TbMbl, CKpbIBatOTCA
b6ecKkpaliHue BUXpU TalH. W3 aToM
rnybuHbl B nM306pakeHnax AHApu-
AHbI MBaHAbl MoABAAETCA CTpem-
NleHMe K KpacoTe, NOTOMY 4YTO OHa
npeacTaBaseT eé B LUMPOKOM MOHU-
MaHuK. OHa 0b6XBaTbIBAET U 3aK/It0-
YaeT B CBOM 06bATbA BCE, YTO 3TOT
MWP 3amoTasn B KAybok. Ero oHa
pa3maTbiBaeT B CBOMX KapTUHAX.

JapuT Ham BbIWWBKY YAWUBU-
Te/IbHO HEM3BECTHOIO B MOAB/NEHUM
NnepBoro CBET/ION0 YTPeHHero py-
MsiHLL@ Ha BocToKe, 1 conpuKacato-
LLMXCA C HAM, 3aXOAALLUX OTHEHHbIX
Nyyen conHua Ha 3anage. CoeguHs-
eT UX POXKAEHNE U CMepTb. ITa rpa-
HULA BnNMTana B ceba cogepKaHue
ee BM3yaNbHOW CKa3KM.

O6wemy npoueccy KoNOPUCTUKM
NoBCEAHEBHOM YM3HWU CHUTCA 3eMm-
NA, oH cobupaeTt ee naoabl. AnHamu-
Ka Urpbl CIMBAETCA C PUTMOM KU3HU
yepes UCKYCCTBO, KOTOPOe MpPOAos-
YKAeT pacTu B U306paxkeHuUAX.

BrnaabiBasacb B «MOXET ObITby,
B «MOYEMYy», B KUrpy B HaMepCTKmU»
Ye/I0BEYECKOro, B «3aTyMaHeHHoe
3peHne», OHa CK/IAAbIBAET KM3Hb
cBomx uBetoB. OHa cmeno onpepge-
INa War, KOTopbli ApamaTusmpyet
M caM «MUP» LiBETa.

lMoTomMy 4TO CTONKHOBEHMA U
Kpenkue obbATUS CYLLEeCTBYHOT U B
TULLKWHE, 40 TEX NOP, NOKa He PacKpo-
eTcA  KBagpaTypa Kpyra. AHApusAHa
LBETOM HapucoBasa BblparkeHue,



wapa” onjesao je njecHK Jobpuiia
Uecapwuh, noeHTnpajyhu 3aBpiHMm
anctmxom njecme ,,Cnan” 3Hayere
cnana, u cMmbONMKY 3Hauyerba Ka-
nsoe: ,Taj caH y cnany ga 6u moro
cjatn. M moja Kansba nomaxke ra
TKatn”. CarnegaHa Kpo3 MWCAOHU
W [jenaTHU acnekT OBe MNOCTaBKe
CNMKa, Kan/ba je AHAPWjaHUH oaro-
BOp Ha MOCTaB/bEHO NUTaHE O Tpe-
nepery M BOLEHOM Cjajy nneta - y
pUTMY NpoTuuatba 60je. 3a cBe OHe
KOju caH Buae, AHapujaHa NeaHaa,
aKagemcKa CIMKapKa, HacuKana je
,KMBY” CAUKY CHa.

Bjepa baHuhesuh

tor between reality and dream, just
like water ,broadcasts” the sound
of the sky. The sleeper feels them as
something unique, like a noise, like
a harmony of differences, because,
,Someone there” weaves life which
the painter has dreamt for him. He
,Swallows” the dream as if it were
prey, when it defends itself with its
thread and when it defies. Dobrisa
Cesaric has written about such la-
tent beauty, ,a thousand patterns,”
pointing out in his final couplet of
the song ,Slap,” meaning waterfall,
and symbolically meaning drop:
,That dream in the waterfall, so that
it could shine. And my drop helps
to weave it.” Observed from a con-
templative and active aspect of im-
age settings, the drop is Andrijana’s
answer to the question about the
flickering glow of unraveling and wa-
ter —in the rhythm of flowing colors.
For all those that see the dream, An-
drijana Ivanda, painter, has painted a
Hliving” picture of the dream.

Vjera Banicevic

AHppujaHa MBaHaa Powo | Andriana Ivanda Rocheaux | AHapuaHa ViBaHaa Poluo

nepebonena u ykpoTuna COH, KOTO-
POMY OZLHOBPEMEHHO CHUTCA U C/I0BO
M HEBbICKAa3aHHoe.

BeckoHeYHO [ONro  ABUMKeTCA
W OJNTCA KPYr, KOTOPbI FOBOPUT O
MFHOBEHMM, 3aMeYaT/IeHHOM B KaM-
He. JIecTHMLA NOCTPOEHA U3 KaMHA.
KameHb ABnsetca nocpeaHUKoOM
MeXAay ABbD M CHOM, TaK e KaK
BOOA «TPAHCAMpyeT» 3BYK Heba.
CnALWmMA owyLLAeT UX KaK eANHCTBO,
KaK LUYM, KaK FapMOHWMIO MPOTUBO-
MOMIOXKHOCTEN, MNOTOMy 4TO «Tam
KTO-TO» N/ETET }KM3Hb, KOTOPYIO AN
Hero y»ke Boobpasnn XyA0KHUK.

OH «I1I0TaeT» CoH, KaKk Aobblvy, 1
Koraa 3almiLaeT cebs cBoMM nseTte-
HWeM, 1 Korga bpocaeT BbI30B.

TaKkytO CKpbITYO KpPacoTy «u3
TbiCAYM LBETOB» Bocnen noat [o-
6puwa Llecapuy, ykasas B 3akK/to-
4YUTENIbHOM ABYCTULLIbE CTUXOTBOPE-
HuA «Bogonaay», 3HaYeHMe camoro
BOAONAAA U CMMBOMMKY 3HAYEHUA
Kanau: «3TOT COH B BOAOMNAaAe, YTo-
6bl OH mor 6secteTb. M moA Kanaa
nomoraeTt CcOTKaTb ero». Paccma-
TpUBaemas Yyepes co3epuaTe/bHbIi
N aKTMBHbIN acneKT M306parkeHus,
Kanna sBnsetca oTBeToM AHApuUA-
Hbl HA 3aZaHHbI BONPOC O MepLa-
HUM 1N BOOHOM CUAHWUUN MJIETEHUA - B
pUTMe Te4YeHus LBeTa.

[na Bcex, KTO MOXET BUAETD CHbl,
AHOpuAHa UBaHAa, XyA0XKHWULA, U30-
6paszunna «kmnsoi» obpas cHa.

Bepa baHuvyesu4
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Jaroa Mamcolude

Tanja Matkovic | Tans MarkoBuy
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TABA MATKOBIM'h

Tanja Matkovic | TaHa Mamkosuy

Pof)eHa 28.09.1982. y TusTy. AKa-
OEMMUjY NIMKOBHUX YMjETHOCTU
3aspwuna Ha Lupokom bBpujery
2007. roguHe Ha rpaduykom oacje-
Ky Y Knacu npod. Mupa MeTtpuha.
Kueu n ctBapa y TusTy.

TPATAHE Y BECKPAJ

Bpno ageumaHo, seh y camom
Ha3uBy CBOje NpPBe CaMoCTajIHe U3-
Noxbe, Tatba Matkosuh ce pago-
BMMa M peyeHnUama Koje ux npaTte
ayTobuorpadckun obpaha nocmartpa-
4y, nepuenujeHTy gjena n cyrepm-
Lle HeroBo 3Haveme. MoTnyHo ove-
KMBaHO 33 M/1aZ0r YMjeTHUKa Aa ce
npeucnuryje, TpaxkM n NoBpemeHo
npoHanasu, geburHuwe n onet rybum
Y BPTIOrY yCyAa KOjU YMHU KMUBOT.
Ho, mopam npusHaTh, Takba TO paau
Ha Bpno ocobeH HauuH. Haume,
notpeba 3a ocsjewhnBartbem ceoje
HYTPMHE KPO3 MEepPMaHEHTHO Bna-
CTUTO NpencnmTUBakbe, Y3POKOBaHO
HM30M WHTEPAKTMBHUX Mehysbya-
CKMX CUTyauuja A0BOAM A0 CTamba
ancypaa,kome uMnak Aaje cmucao
y Tparakby y 6eckpaj nam beckpaj-
HOM Tparawy, Kako rog. Cnukap-
CTBO NyHO cMmboa, 3aCHOBAHO Ha
MeTadopPUYKOM JIMKOBHOM BOKaby-
lapy, YMHW anjanor AUHAMUYHUM,
JNIOTUYHMM U MHTPUraHTHUM. MnaBa
60ja cumbonunsyje yHnBepsym, bec-
Kpaj Y Hama M OKO Hac, Aa/buHe ,
cnuputyanHe cdepe, a N1aso, Npu-
poAHo, BesyjeMo W 3a mope, bec-
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anja Matkovic was born on

28.09.1982 in Tivat. She gradu-
ated from the Academy of Fine
Arts, department of graphics and
in the class of Professor Mira
Petric, in Siroki Brijeg in 2007.
She lives and works in Tivat.

QUEST INTO THE INFINITE

Very decisively, in the very title
of her first solo exhibition, Tanja
Matkovic addresses the viewer
with her words and sentences in
an autobiographical manner and
suggests its meaning. Completely
expected from a young artist to
questions themselves, she searches
and sometimes finds, defines and
again looses herself in the vortex
of doom which makes up life. But,
| have to admit, Tanja does this in
a very distinctive way. Namely, the
need for becoming aware of her
inner self through permanent re-
examination of herself, brought on
by a string of interactive interper-
sonal situations bring to a state of
absurdness, which however gives a
sense of searching into the infinite
or the infinite search, whichever
you prefer. The paintings which are
founded on the metaphorical artis-
tic vocabulary, and which are full of
symbols, make the dialogue dynam-
ic, logical and intriguing. The color
blue symbolizes the universe, the
infinity in us and around us, distanc-

Pop,vmaCb 28 ceHTAbps 1982 roay
B Tnate. B 2007 rogy okoH4mnna
AKagemuio 13006pasnTeNbHOro mc-
KYCCTBa M CKynbnTypbl B LLIMpokom
bpere, otgeneHue rpadmkmM, Knacc
npodeccopa Mupo MNetpuya.

MYTELWWECTBUE
B BECKOHEYHOCTb

Y)Ke B CaMOM Ha3BaHWUWU CBOEWN
nepBoOn MepCcoHaNbHOM BbICTABKM
TaHAa MaTKkoBWMY obpallaeTcs K 3pu-
Tento, cybbekTy BOCNPUATUA U NOA-
YepKuBaeT ero 3HauMmocTb. CoBep-
LUEHHO eCcTeCTBEHHO, YTO MOJIOAOoM
XYAOXHUK npobyeT ceba, UWET u
WHOT4Q HaxoAWT, OCTaHaB/MBaET-
CA U CHOBa TepseTcA B BOAOBOPO-
Te cyabbbl, KoTOpaa Hanpasnset
*KM3Hb. O4HAKO, AOMKHA NPU3HATD,
yto TaHA 3TO AenaeT BeCcbma CBoe-
obpasHo. Hanpumep, notpebHOCTb
B OCO3HAHWM CBOEN BHYTPEHHEMN
CYWHOCTM  CKBO3b  MOCTOSIHHYHO
npoby cebsa, obycnoBneHHaa psa-
OOM AMANOroBblX MEXJANYHOCTHbIX
CUTyaUMn, OOXOAUT [0 COCTOSAHMA
abcypaa, npuobpeTatoliem CMbICA
B MyTewecTBMM B OECKOHEYHOCTb
UAn  beckoHeyHom noucke. Hu-
BOMWCb HAMo/JIHEHA CUMBOJIaMM,
OCHOBaHa Ha meTadopuyeckom
BM3ya/bHOM C/lioBape, npuaaet
AManory AMHaMWUYHOCTb, JIOTUKY U
UHTpUry. CUHUIA LBET CUMBOIN3U-
pyeT BCeNeHHyl, OEeCKOHEeYHOCTb
BOKPYr M BHYTPW Hac, Aanu, AyXOB-
Hble chepbl. CUHUIA LBET, KaK npa-



KpajHe nnaBe MNy4YmHe XOPW3OHTA,
MEHTa/IHOT N HeJOAMPIbUBOT, KAo Y
3aMULL/bEHO] NMHKUjU cnajarba Heba
M nydnHe. MEHCKM aKT, MopTpeT,
MacKa, Koca, O4Yu,CBejegHO KOojum
pepom, Takba Ham npuya npuyy
CBOT Tpa)Kerba KPO3 BAACTUTU CUM-
6ONNYKM AMCKYPC KOjU Monpuma
onwTe 3Hadewe. Kao ga noacsjec-
HO npucTaje Ha BoHuTOo ONMBWKH
3aK/byyaK ... ,Moje oKo je u cysuwe
6113y MeHeE...n HUCAM OHO LUTO BU-
anm“, Tatba MaTkosuh, Yak U ¢u-
3MYKMM M3MjeLlTarkbemMm OKa ca npu-
Ka3aHOor INLA, YNHM A3 OHO NocTaje
OMO Macke, cueHorpaduje, AeKo-
pa. CKyAnTypasHU aKToOBM, YMUCTO
nocTaB/batbe MNAAHOBA Ha CAMUM,
TaMHe, MOHOXPOMHe Mo3aguHe wu
aKLLEHTOBaHN CUMBONNYKM JeTa/byu
YMHE OBO C/INKAPCTBO UCTOBPEMEHO
B/IMCKNM U JAaNEKUM, TajJHOBUTUM U
NYHUM MpUYe, yjeAHAYEeHUM U UH-
TPUraHTHUM Y OHOJIMKO] Mmjepun OT-
BOPEHMM 32 OAroBOpe KOAMKO CMO
cmjenn  aa nutamo. MonyT Kagpo-
Ba M3 MAMA KMBOTA KOjU Ce KOH-
TUHYMPAHO CHMMA, NpBe, NOMano
naTMHUPaAHe CLEHE OXWBJ/baBajy Yy
cjeharby M NpMMmajy HOBO 3Hauyeke.
KpTBa cCOnNCTBEHOr Tparatba, onpes-
Ha M KPXKa, Ca [OOXMB/BEHUM XKMU-
BOTHMM CMO3HAajama, Koje npeTeapa
Yy C/IMKE , Y UCMNOBWjeCT KOja IMKOB-
HOM MaTepujanusaumjom p[obuja
NpaBoO Ha 3BaHWMYHY MHayrypauujy,
npaBo Ha KOMEHTap W cuHepreT-
CKYy pa3smjeHy. [emuctudukaumja,
Aemackupatrbe, ognacuun/gonacum,

es and spiritual spheres. Also, we
naturally associate the color blue to
the sea, infinite blue horizons, both
mental and untouchable, like in an
imagined line that connects the sky
and billow. A woman’s act, portrait,
mask, hair, eyes, regardless in which
order, Tanja tells us the story of
her own search through a person-
al symbolic discourse which takes
on a general meaning. It’s as if she
subconsciously agrees with Bonito
Oliva’s conclusion, ,,My eye is much
too close to me...and | am not what
| see.” Tanja Matkovic, even with the
physical relocation of the eye of the
shown face, makes it become part of
a mask, scenography, decor. Sculp-
tural nudes, clearly placed plans
on the picture, dark, monochrome
backgrounds and accented symbol-
ic details make this painting at the
same time both near and far, myste-
rious and full of story, uniform and
intriguing in the amount open for
answers which we were allowed to
ask. Like frames from a movie about
life which is continuously recorded,
the first, slightly patinated scenes
come to life in memory and assume
a new meaning. She turns the whole
idea of a victim of personal search,
careful and vulnerable, with expe-
rienced life insights into a picture
which through artistic materializa-
tion gains the right to an official in-
auguration, right to be commented
and synergetic exchange. Demystifi-
cation, de-masking, arrivals/depar-
tures, meetings with oneself and in

Tarba MaTkoBuh | Tanja Matkovic | TaHa MaTkoBUY

BMJI0, acCoOUMMPYETCA C MOPEM,
6eCKpaiHUMU  CUHUMMU  OANAMU
rOpM30HTa — MEHTa/NbHOro U 3ade-
MepHOTOo, KaK B BOObparkaemom nn-
HUUK, coeauHatowen Hebo U mope.
MeHCKM1 NopTpeT, MacKka, BOOCHI,
rnasa — HeBaykHO, B KAKOM NopsajkKe
— Ka)kaoW aeTanbto TaHA NOBECTBY-
eT Ham 06 MCTopMM CBOEro MOMCKA
CKBO3b CMMBOJIMYECKMIN OUCKYPC,
C/I0BHO MoAaTBEPXKAAA Mbicab Onu-
BUN BoHUTO: «MOW rnas HaxoamuT-
CA CAULIKOM BIM3KO KO MHe... U A
He To, YTo BMXY». TaHa MaTKosuy
nocpeactsom ¢u3nYeckoro nepe-
MelLeHUA rasa ¢ u3obparkaemoro
iMua NpeBpaLLaeT ero B 4acCTb Ma-
CKM, AeKkopa. CKynbnTypbl B CTU/IE
HIO, YeTKad pacCTaHOBKa M/aHOB
KapTUHbI, TEMHblE, MOHOXPOMHbIE
$OHbI M aKUEHTUPOBaAHHbIE CUMBO-
NINYECKUE JeTann OenatoT 3Ty Ku-
BOMUCb OAHOBPEMEHHO 6aM3KoM
W Oanekou, TalHOW U CKa304YHOM,
YHUPULMPOBAHHON U  UHTPUrYtO-
LLLeM, roToBOM AaTb OTBET Ha BOMPO-
Cbl, KOTOpble Mbl OCMe/IMBaecs 3a-
Aatb. MomMmumo Kagpos us Gpuibma
YKM3HU, KOTOPbIM CHUMaeTca bec-
NPepbIBHO, OXKMBAKOT U NPUHUMAIOT
HOBOE 3HauyeHue MOKPbITbIe NayTu-
HOM cueHbl. epTBa COBCTBEHHOrO
MOWCKa, OCTOPOXHaA M XpynKas, C
YKM3HEHHbIM OMbITOM, W3/1MBato-
LMMCA Ha MOMOTHA, NepexoaaLmm
B MCrnoBeab, KoTopas, byayuu Bu-
3yaNbHO MaTepuaan3oBaHHOM, No-
lyd4aeT npaBO HA KOMMEHTapuUi n
B3aumoobmeH. [demuctndurkaums,
pa3sobnayeHue, BCTPEYM C CaMMUM
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CcycpeTu ca cammm cobom U npep,
cobom, rKe/ba 3a CaMOCMO3HAajoM
je BjeunTn NyT MygpocTu,Koju, Ha-
¥anoct, MHoru He npehy,nau ra Hu
He 3anoy4Hy. Takba je cBOjuM gjenom
Kafpa 43 3aKopauu 1 KpeHe, cmje-
N0 1 CBjeCHO y Tparatkbe Koje jeanHo
y /by6aBun/Kkpo3 sbybas aobuja cmu-
cao. BosbeTtun cebe u apyre, anjenu-
TV MaThy, Cy3e, Anneme, CTpaxose,
HECUTYPHOCTM U XTUjerba CXOAHO
NPUOPUTETMMA KOjU CE BPEMEHOM
MUjerajy u npu Tom 6aumTn cBOoje
cMapo y NyKy CrNoKojcTBa NyT je
Kojum ce pehe nae, HO N HUCY CBU
npesoapeheHun aa ra npenosHajy u
HbUMe KpeHy. TatbMHU aKTOBM Je-
NepcoHanAN30BaHUX NLA, 3anpaBo
CYy HEeHWM oapasn y cebu, cBa OHa
YHyTapta OecTeMHCKa CTakba
KOja HaC BWHY Yy BUCMHE BNACTUTUX
3abnyaa M TpecHy O *KMBOT, Kao O
NAOYHUK...n 60N, BpeMeHOM cBe
Marbe, AOK Ce He HamnpaBu TeK To-
KM Npeaax 3a HOBY WAY3WUjy Kojy
HasuBamo Apyraunjum UMeHUma.
CyrecTMBHO C/NMKapcTBO, cBeje-
HO Ha WHAMBMAYaNHY 3HAKOBHOCT,
NAMjEHN UCKPEHOM U HeMnpuKpuee-
HOM »Xe/bOM 33 CYLWITMHOM, 3a Ca-
MOCMO3HajoMm.

Kao cTak/ieHe KpxoTuHe ca-
Kyn/beHe Yy CcTapy/HOBY LjenuHy,
TatbMHE CNAMKe Ce OKyn/bajy OKOo
nujegecrtana CMMcAa 3a HeKa HOBaA
Tparama y beckpaj.

AHacmasuja MupaHosuh

180

front of oneself, or simply put, the
wish for self realization, which is
an eternal path of wisdom, which,
unfortunately, many don’t cross or
don’t even begin. Tanja is with her
work able to step forward and move
forward, boldly and consciously in
search which only in love/through
love gets its meaning. Loving one-
self and others, sharing sufferings,
tears, dilemmas, fears, insecuri-
ties and aspirations according to
priorities which change over time
and with that throwing your anchor
into the port of serenity is the path
which is seldom taken nor is every-
one born to recognize it and follow
it. Tanja’s nudes with depersonal-
ized faces are in fact her expressions
within herself, all those weightless
inner states which take us to heights
of our own fallacies and smash
against life, like against pavement...
and it hurts, as time goes by it hurts
less until we take a break and find a
new illusion which we name differ-
ently. Suggestive art, reduced to in-
dividual signification, shines with an
honest and unhidden desire for the
essence, for personal realization.
Like glass debris collected into
an old/new whole, Tanja’s pictures
gather around a pedestal of mean-
ing for a new search into the infinite.

Anastazija Miranovic

cobon, cTpemneHue K CaMoOMO3Ha-
HWUIO — BEYHbIW MYTb MYAPOCTM, KOTO-
PbIl, K COXKaNeHUIO, MHOTUE He Npo-
XOOAT U [AaKe He HauyuHaloT. TaHA
cBoein pabotoin crnocobHa caenatb
Lar 1 oTnpPaBUTbLCA CMENO U CO3Ha-
Te/IbHO B MNyTb, KOTOPbIA TO/IbKO B
nbBU UK yepes N0b6o0BbL NpPUoBL-
petaet cmbich. JllobuTtb cebs n gpy-
TMX, pasgenATb CTPafaHWus, cnesbl,
COMHEHMUS, CTPaxu, HeyBepeHHOCTb
N KeNaHus B COOTBETCTBMM C NpU-
opuTETaMM, KOTOPbIE CO BpemeHem
MEHSAITCA M Npu 3ToM 6pocuTb
CBOW AKOPb B TUXOW raBaHW — MyTb,
KOTOPbIM XOAAT PEAKO, HO He BCEM
CY)XOEHO ero ysHaTb U NpPouTU. Hio
XYOOMHUUBI C  AenepcoHannsnpo-
BaHHbIMM IMLAMWN - 3TO €€ OTparKe-
HUA B cebe, BHYTpeHHEe COCToAHME
HEeBECOMOCTM, KoTopoe noabpachl-
BAET HAC Ha BbICOTY COBCTBEHHbIX 3a-
6nyKAEHUI U yAapAET O KM3Hb, KaK
0 TPOTyap... 60b CO BpemMeHeMm yTu-
XaeT, NMoKa He HacTynuT nepeapilika
O HOBOWM WINO3UKM, KOTOPYO Mbl
HasblBaemM APYrMm MmeHem. HKuso-
NM1Cb, HABOAALLAA Ha PA3MbILLIEHUS,
CBOAUTCA K MHAMBMAOYAbHbIM 3Ha-
YEeHUAM, NAEHAET UCKPEHHUM U He-
CKPbIBAaEMbIM }KeNaHMem A06paTbes
[0 UCTUHbI 1 NO3HaTb cebA.

Kak CTeKNAHHblE OCKOMKMK, CO-
6paHHble B CTapylo/HOBYIO LENOCT-
HOCTb, KapTUHbI TaHW cobupatoTcs y
nbefectana cmbic/ia, 4tobbl cCHOBa
OTNPaBUTLCA HA NOUCKKU B BecKkpamn-
HWe ganu.

AHacma3sua MupaHosuy
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Sopue Ko

Zoran Kruta | 3opan Kpyra
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30PAH KPVTA

Zoran Kruta [ 3opaH Kpyma

Po'f)eH 16.08.1985. y Kotopy. Au-
NJ0OMMPA0 Ha JIMKOBHOj aKage-
Muju y Tpebumy, YHMBEP3IUTET Yy
UctouHom Capajesy, bocHa n Xep-
LEerosmHa.

Oacmjek 3a CAMKApPCTBO Y Kaacu
npodecopa Mapka Mycosuha. Cre-
Kao 3Barbe AMMIOMUPAHN aKagem-
CKU CINKap.

Kveu u pagn y TueTy.

3opaH Kpyta y ogabupy cavkap-
CKOr MpUCTyna BjepaH je npumap-
HOCTM /IMKOBHE M3Beabe, yecto U
MMHYLMO3HO] pa3paau AeTasba, Koju-
Ma MOTUB Y3 YnMHbeHMYHOCT fobuja 1
HOBY OMMEH3M]Y.

YmjeTHUK paje moryhHocT Aa
peasncTMYHOCT Npu3opa cyrepuile
M MaTepUjasHOCT U TaKTUAHOCT 0b-
NIMKa, CTakba Koja of usrnega npe-
pactajy ao cagprkaja. CrBapame
Ajena TpaXu M KOHUEHTpauujy wm
ANCUUMINHY, NOCTYMHOCT Yy peanu-
3aumjun nageje, y npouecy y Kojem he
ce OTBOPUTU MjecTa WHAMBWUAYyan-
Hor u3pasa. Kpyta y npomubamy
C/IMKAPCKOT YMHA UCKPEHEeM TaNeH-
Ta Yycknahyje cBe napTuKyne no-
BPLUMHE, HAMeToCT CBMX YMHMOLA
KOje OTKpMBAajy CHary JMYHOr no-
rnepa. Apyrmm pujednma KpytuHa
mMmjepa ¢urypatMBHor npubankaea
ce Npeuu3HOCTU XuneppeanucTuny-
HOr, Ca LWApMOM BUTAIUTETA KOjUM
AopaheHoCT faje cueHW noTpebHy
BMBPAHTHOCT. Y OCTBaperMma Cau-
KapcKkor TKakba 0bnuumM Hagwnase
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orn on 16.08.1985 in Kotor. He
Bgraduated from the Academy of
Fine Arts in Trebinje and from the
University in East Sarajevo, Bosnia
and Herzegovina. The department
of painting in the class of Marko
Musovic. He gained the degree of
academic painter.

He lives and works in Tivat.

In his selection of artistic ap-
proach, Zoran Kruta is loyal to the
primary fine arts performance, very
often in the most minutial develop-
ment of detail whose motives along
with factuality get new dimensions.

The artist allows the realistic
scene to suggest both materiality
and tactility of the shape, a state
from which appearance grows into
content. Creating requires concen-
tration and discipline, complete-
ness in realizing an idea, which is a
process in which the possibility for
self expression is made possible. In
his thought process of performing
the artistic act, Kruta harmonizes
all particles of a surface, a tension
all actors feel when revealing the
power of personal views. In other
words, Kruta’s measure of the figu-
rative comes close to a precision
of hyper-realism with the charm of
vitality which the maturity of gives
the scene the needed vibrancy. In
the realization of paint weaving,
in dialogue form and surrounding

Po,u,mncn 16 asrycta 1985 roga
B KoTope. OKOHuMn Xxygoxe-
CTBEHHYIO akagemuio B TpebuHbe,
YHusepcutetr BoctouHoro Capaeso
(BocHua wn TepuerosuHa), dakynb-
TeT KMBOMWUCK, Knacc npodeccopa
Mapko Mycosuya. Emy 6bl10 npu-
CBOEHO 3BaHMe AMMIOMUPOBAHHO-
ro akageMnYecKoro Xy4oKHuKa.
uBeT 1 pabotaet B TuBaTe.

3opaH Kpyta B BblbOpe KMBO-
MUCHOrO NOAXOAA BEPEeH NepBeHCTBY
BW3YaNbHOTO MWCMOMIHEHUA, YacTo U
noapobHol paspaboTke aeTanen,
6narofapa KOTOPbIM MOTUB C paKTUY-
HOCTb}O NOJyYaeT HOBOE U3MEpPEHMUeE.

XYAOXHUK NO3BONAET peanu-
CTUYHOCTM CLLeHbl YKa3blBaTb Ha Cy-
LLLeCTBEHHOCTb M TAKTU/IbHOCTb GOp-
Mbl, COCTOSIHUSA, KOTOpble 0T GOopMbl
MPOAOJIKAKT PACTU K COAEPKAHUIO.
Co3spaHue npousseneHus Tpebyer
M KOHLEHTpaLuMM U AUCLMUMNINHDI,
TpebyeT nocTeneHHOM peanusauum
naen B npolecce, B Xo4e KOTOporo
OTKPOMTCA MecTa MHAUBUAYANbHO-
rO CAaMOBbIPAXKEHMUS.

KpyTa npu co3gaHum KapTuHbI
WCKPOW CBOEro TajiaHTa Cornaco-
BblBAeT BCE YaCTWLbl MOBEPXHO-
CTW, HaTaxeHue Bcex QaKTOpOB,
KOTOPblE MOKAa3bIBAKOT CUAY JIMYHBIX
B3rnAfoB. [pyrumu cnosamu, ero
mepa ¢GurypatMBHoro npubaunKa-
eTCcA K TOYHOCTU rMneppeannctTuye-
CKOTO, C LLAPMOM }KU3HEHHOW CUNbI,
C NMOMOLLbIO KOTOPOI NepepaboTKa
npuaaeTt Heobxoammyto BMbpauuto
cueHe. B BonsoweHUAX Xyaoxe-



CTaTUYHOCT 06/MKa, BUTanHowhy
nnoxa, y gujanory ¢opmu u okon-
HOr npocTopa.

Kpyta je y moTumBy Koje He
npusHaje norpewke um3senbe oéu-
JIMTPAHCKOM  pa3pafom gJocerao
CTakba /benoTe 1 y3HEMUPEHOCTU.

Y ucKa3mBamba upTexkom Kpyta
NPUMAPHO Monasu og, onwTe NAoru-
YHe nepuenuuje mMoTMBa — Heno-
cpegHor BWM3yesHOr YTUCKa, 3aTum
youyaBarba U enabopuparba feTtasba
METOAOM CKOpPO HaTypanucTUyKe
aHanuse. WUny3njy BonymeHa no-
CTUMKE KOHTpacTom LpHO-6ujenor,
CBMjeTna u cjeHke. Hberos pag Kapak-
TepuLle pa3Bujatbe U HberoBakbe He-
06MYHMX 0cobuMHa: NpubanKaBake
C/IMKe UpTexy, CTanakbe HaapeasHo
NO3ULMOHUPAHUX peasiHMX AeTasba
Y UjenuHy Komnosumumje, OOXUB/baAj
maTepujanunsaumje ,,cAnMKaHor”

Mocnnje noyetHe dase paaa,
Kaja je BjepHOCT moTuBy buna me-
roea ogpegHuua, 3opaH Kpyta no-
unkbe aa, 3agapkasajyhu HapaTus-
HOCT W HaTypasHOCT, GUANTPAHCKA
Tpetupa AeTasbe, MHOBMPA KOM-
nosuumjy pajyhu joj Hagpeanny
OANMEH3Mjy C 1030M CEeHTUMEHTaN-
HocTu. [ocTeneHo aHann3upa CcTas
03 YMjeTHOCT HMWje camo orneaano
Yy KOMe ce CBMWjeT OC/IMKaBa, Hero 1
CPeACTBO KOjUM Ce Taj CBMjET MOXKe
obnmkoBaTu. C HOBUM Ca3HarbMMa
YMHM HOBE MCKOpaKe — HacTajy
HOBa cagprKajHuja agjena.

OH CBOjy HencupnHy YMmjeTHWUY-
KY Ppafo3Ha/soCT MOBPEMEHO Mma-

space, shapes go beyond the static
form and surface.

Kruta has reached, in a motive
which doesn’t accept error in per-
formance, through filigree elabora-
tion, a state of beauty and anxiety.

In expressing himself through a
drawing, Kruta primarily starts with
a general logical perception of a
motif — the immediate visual effect,
after that observation and elabora-
tion of details through a method of
almost natural analysis. He reaches
the illusion of volume through the
contrast of black and white, light
and shadow. His work is defined by
developing and nurturing unusual
characteristics: making pictures re-
semble more drawings, merging re-
alistic details which have been posi-
tioned in a surreal manner into the
,wholeness” of a composition, and
the experience of the materializa-
tion of the ,painted.”

After the beginning phase of his
work, when loyalty to motive is his
determinant, Zoran Kruta begins to,
by maintaining the narration and
natural feel, filigreeing the details,
innovating the composition by giv-
ing it a surreal dimension with a
dose of sentimentality. He gradually
begins to analyze the attitude that
art isn’t only a mirror in which the
world is reflected, but rather also
a mean in which this world can be
shaped. With new discoveries he
makes new steps — new, more sub-
stantial works begin to emerge.

3opaH KpyTta | Zoran Kruta | 3opaH KpyTa

CTBEHHOTO TKayecTBa Gpopmbl npe-
0bnafaloT Hag HenoABUMKHOCTbIO
$OopM B MX gManore ¢ oOKpyKatowmm
NPOCTPAHCTBOM.

KpyTa B MOTUBE, KOTOPLIM He Npu-
3HaeT OLWMOOK B WCMOAHEHMM, MpPU
NMoMoLLM GUANTPAHHOM pa3paboTKu
[OOCTUT COCTOAHMA KPacoTbl U TPEBOTW.

B BblpaXKeHMAX Yepes PUCYHOK
Kpyta, npexage Bcero, onupaercs
Ha oblme nornyeckne BOCNPUATUSA
MOTMBOB — Ha HenocpeacTBEHHble
BM3ya/ibHble BMeYyaTneHus, a 3aTem
Ha obHapy:KeHWe 1 pa3paboTKy ae-
Tanem MeToaoM MoYTU HaTyPaIUCTU-
yeckoro aHanusa. Nantosma obvema
OOCTUraeTcA € MOMOLLbIO KOHTpAcTa
yepHoro u 6enoro, ceeta M TeHu. Ero
paboTa XxapaKTepusyeTcsa paspaboT-
KOW M PasBUTMEM HeEOObIYHbIX OCO-
beHHOCTeNM, TaKMX KaKk cbamkeHue
pUCYHKa U 130bpaKeHus, coegmHe-
HWe CloppeancTUYEcKM pacnono-
YKEHHbIX PeaNUCTUYHbIX AeTasiel B
OfHO Lenoe, BOCNpUATUE MaTepua-
JIM3aUMN KHAPUCOBAHHOTO».

MNMocne HavanbHOro stana pabo-
Tbl, KOF4a BEPHOCTb MOTMBY Obl/la ee
OCHOBHbIM onpezenatowmnm GakTo-
pom, 3opaH KpyTa HaumnHaerT, coxpa-
HAA NOBECTBOBaHME W HaTypasb-
HOCTb, ¢uAnUrpaHHo obpabaTtbiBaTh
OeTanu, OOHOBAAA KOMMO3UUMIO,
npugasas en croppeanmcTuyeckoe
M3MepeHne ¢ OTTEHKOM CEHTUMEH-
TaNbHOCTK. [lOCTENeHHO OH aHanu-
3MpyeT CBOK MO3MUMIO, KacatoLly-
FOCS TOFO, YTO WCKYCCTBO ABASETCA
He TO/NIbKO 3epKasioM, B KOTOPOM
OTpaKaeTca MUpP, HO U CPEeACTBOM,
NP1 NOMOLLM KOTOPOTO MUP MOKET
6bITb  cdopmmupoBaH. C HOBbIMM
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HudecTyje U y Temama apyrayuvje
opujeHTaumje anM Hes3aBUCHO of
MOTMBCKe NpeoKynauunje JNKOBHM
npoceae yBeK 3acHMBa Ha nocTyna-
TMMa CTapuX MajcTopa.

YMjeTHMYKa /IMYHOCT 30paHa
KpyTe ce ucnosbaBa y CBUM CErMeH-
TMUMa Ajena: WHCNMpauuju, emo-
LMju, naeju anm 1 3aHaTy U TEXHUUM
jep OH je jegaH op, OHUX cTBapasa-
La KOju BP/IO Na*K/bMBO KOHUMNMPA
pjeno. Temesbu ra Ha peanuncTnu-
KW WHTOHMPAHMM MOTMBMMA, Haj-
yewhe Temama MpTBE MNpupoae
YTOHYNMM y TpenepaBy atmochepy
n ectetyum nwujenor. lNpeameTHU
C/I0j MMa aHra)KoBaHy WHTENEeKTY-
A/IHO-eMOUMOHANHY ynory jep je
NPUMapHM HOCUNAL, YMjeTHUKOBE
BM3Nje Yy KOjoj ce mMupe noeTtcKe
emaHaumje u dbopmasnHa CTPYKTy-
pa. MpTBe npupoge ca usujehem,
HapOBMMa, WKO/bKama u cA., nocje-
OYjY XapMOHWjy Koja eBoumpa yc-
nomeHe a Komnosuuuja nocTaje
NoO30PHMLA NIMKOBHe apame. Mehy-
TMM, NoeTM3aLmja MOTMBA HKUje no-
CTUTHYTa CamMoO Herosum mM3bopom
N eMOLMOHANHOM U CUMBONNYHOM
BpujegHowhy Beh M MCTaHYaAHUM
Ca3ByYjMMa NIaCTUYHE CTPYKTYpE.

He3asucHO of, Tora O KakBOM
ce BW3ye/IHOM NpuKasy pagu, A0
u3paxaja nonasn HajpuHuje Mmo-
AenoBarbe MOBPLUMHA MOCTUTHYTO
Ba/IepPCKMM padUHMaAHOM U MUHY-
LMO3HUM UpTexom. Lunjena kom-
nosuunja m3aTkaHa je CynTUAHOM
rpafauMjom TOHOBA M KOHTpACT-
HOM Wrpom MOBPLWWHA W OfHOCa.
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From time to time, he manifests
his inexhaustible artistic curiosity in
topics of a different orientation but
independent of the preoccupation of
the motif, always bases his work on
the postulates of the old masters.

The artistic personality of Zoran
Kruta comes through in all seg-
ments of the work: inspiration,
emotion, idea but also in the trait
and technique because he is one of
those creators who very carefully
conceives a piece of work. He bases
his work on realistically intonated
motives, most often Still Lifes im-
mersed in a flickering atmosphere
and aesthetically beautiful. The sub-
ject layer has an arranged intellec-
tual-emotional role because it is the
primary carrier of the artist’s vision
in which poetic emanations and for-
mal structure meet. Still Lifes with
flowers, pomegranates, sea shells,
etc., own a harmony which evoke
memories and the compositions be-
comes the stage for a visual drama.
However, turning a motif into some-
thing poetic is not just reached with
his choice and emotional and sym-
bolical value, but rather with subtle
harmonies of plastic structure.

Regardless of the visual display,
the finest modeled surface, reached
through tonal refining and meticu-
lous drawing will stand out. The
whole composition is weaved with
subtle tonal gradations and play of
contrast between the surface and
relationship. The optical sensation
which raises the emotional impact

3HAHWUAMM OH AEeNaeT HOBble Laru
— nosanatoTca bonee cogepKaTens-
Hble MPOU3BEAEHMA.

Ero Henccakaemoe Xy10KecTBeH-
Hoe N1toboNbITCTBO MHOTAA NPOABAA-
€TCA B TeMax, KOTOpble OT/IMYAOTCH
Mo OpWEeHTaLMK, HO HE3ABUCUMMO OT
MOTVBOB €50 Xy[0XeCTBEHHbIV Noa-
XOZL, BCErAa OCHOBbIBAETCA HA MPUH-
LMMAx CTapbIX MacTepoB.

XypoXkecTBeHHaA AnYHocTb Kpy-
Ta NPOABAETCA BO BCEX CEIrMEHTax
€ro Nnpou3BeAeHUl: He TONbKO BO
BLOXHOBEHWW, 3MOLUK, UAee, HO
1 B NpodeccroHaibHbIX HAaBbIKaxX U
TEXHUKE, MOTOMY YTO OH fABAAETCA
OOHUM W3 TeX XYOOKHWUKOB, KOTO-
pble BecbMa TLLATENbHO CO34at0T
KOHUeNT byayliero npousBeseHus.
Ero KapTMHbI OCHOBbLIBAIOTCA Ha pe-
a/IMCTUYHBIX MOTMBAX, Yallle BCEro
Ha TeMax HaTIOPMOPTOB, MOrpy3uB-
LIMXCA B MepLLaloLLyto aTmocdepy U
3CTETUKY NPEKPACHOTO.

MpeoMmeTHbIN C/OM BbINOMHAET
WHTENNEeKTYya/bHO-3MOLMNOHANb-
HYIO PO/sb, TaK KaK OH ABAseTcA
OCHOBHbIM HOCUTE/SIEM BUAEHUA XY-
[OOMKHUKA, B KOTOPOM NMPUMUPUINCH
NnoaTMYECKMe 3smMaHaummnm u ¢op-
MasibHasA CTPYKTypa. HaTiopmopTbl €
LBETaMU, rpaHaTaMu, paKyLKaMu u
T.4. 061aaatoT rapMoHuelt, KoTopas
BbI3bIBA€T BOCMOMMUHAHMA, @ KOM-
no3uLmMA CTAHOBWUTCA CLEHOU AnA
BM3YyasibHOM Apambl.

OgHako noaTmMsaumsa MoTMBa A0-
CTUraeTcs He To/nbKo bGnarozaps ero
BbI6OPY U 3MOLMOHANBHOMY U CUM-
BO/IMYECKOMY 3HAYeHUI0, HO 1 Bnaro-
[apA YTOHYEHHOMY CO3BYYMIO Na-
CTUYHON CTPYKTYpbl. Hesasucnmo ot



Y 3aBUCHOCTM o0f ynoTpeb/beHux
eflemeHaTa Mujerba ce U OMTUYKa
CeH3auMja Koja noguxke eMoTUBHO
Aejcteo gjena. MatepujanHa aude-
peHUMjaLmnja cCNpoBeAeHa je MaHU-
nynaumjom cejetnowhy mn cjeHKkama
KpO3 KOje ce OTKpUBA YMjeTHUKOBA
3aMHTPUIMPAHOCT OAHOCMMA jefHe
nnacTuyHe BpuUjeAHOCTM MNpema
OPYroj, Kao M npema AnHUjKU U 06-
Nnky. OH jacHo aeduHmcaHe popme
WHTerpue y CTPYKTYpasHO TKMBO
Komnosuupuje.

Y T0j KOHTpoaucaHoj ,urpmn”
dopmu, y jegHOCTaBHOM U edeKT-
HOM pacnopeay enemeHaTta, y Ha-
nsrnez ussjecHoj mmpHohu obmka
npenosHaje ce jegHa cacBUM IMYHA
HOTA Koja OBY MOETUKY U YMHW TaKo
ocobeHoM. JeaHa oA, HE€HUX KOH-
CTaTu cy M upTayke apabecke, Koje
ce Mory nocMaTpaTtu U Kao nocpeg-
HUK namehy dopme 1 cagpuHe,
OOK  HbeHM Kanurpadcku 3anucu
[0BpPLLUABAjy CMUCAO LjenmnHe.

Mempuya Aynemuh

of a work also changes depending
on the elements used. The materi-
alistic differentiation has been con-
ducted by the manipulation of light
and shadow through which we see
the artist’s curiosity in the relation-
ship between a plastic value to an-
other, as well as lines and shapes
being revealed. He integrates the
clearly defined forms in the struc-
tural fabric of a composition.

Inthat controlled ,,game” of form,
in a simple and effective scheme of
elements, seemingly certain calm-
ness of a shape, a completely per-
sonal note is recognized which makes
this poetic so personal. One of its
constants is the drawing arabesques,
which can also be viewed as a media-
tor between form and content, while
its calligraphic records complete the
meaning of the ,whole.”

Petrica Duletic

3opaH KpyTta | Zoran Kruta | 3opaH KpyTa

TOr0, O KAKOM BM3ya/IbHOM NPeaCTaB-
NIEHUN NAET pedb, Ha NepBbl NAaH
BbIXOAUT TOHYAlLLIee MOAE/MPOBa-
HWe MOBEPXHOCTW, JOCTUTHYTOE MpU
MOMOLLM TOHA/IbHOW M3bICKAHHOCTU U
TWATe/IbHOCTU PUCYHKa. Bcsa komno-
3UUMA COTKAHa M3 TOHKOW rpagaummu
TOHOB WM KOHTPACTHOW Urpbl MNOBEPX-
HOCTEW U OTHOLLEHWIA.

B 3aBMCMMOCTM OT MCMOJb3y-
eMbIX 3/1EMEHTOB MW3MeHseTca U
ONTMYECKOEe BOCMPUATUE, KOTOPOE
YCUNMBAET 3SMOLMOHANbHbIN 3¢-
dekT oT npousBegeHus. MaTepu-
anbHaa auddepeHumauma [0CTU-
raetca nyTem MaHWNyAMpPoBaHUA
CBETOM W TEHblO, Yepes KoTopoe
PacKpbIBaeTCA MHTEPEC XYAOMKHUKA
K B3aMMOOTHOLIEHMAM nacTuye-
CKUX LLeHHOCTeN C 04HOM CTOPOHbI,
M UHTEpPeC K OTHOLWIEHUAM MeXAay
NAaCTUYECKUMM LEHHOCTAMMU U NN-
HUAMM U pOopPMaMm C ApYroi cTopo-
Hbl. YeTKo ob603HayeHHble GopMbl
OH MHTErpupyeT B CTPYKTYPHYIO
TKaHb KOMMO3ULUMN.

B 3TOM KOHTPOIMPYEMOI «Urpe»
dopm, B npoctom 1 3dpPeKTUBHOM
pacnpeneneHnn 31eMeHTOB, B, Ka-
3a/10cb Obl, 3HAKOMOW HEnoABUK-
Hol dopme, NPOABAAETCA OAHA CO-
BEPLEHHO JIMYHAA HOTA, KoTopas
3Ty NO3TUKY U AeNnaeT TaKoh cBoe-
obpasHoi. OgHOM M3 ee KOHCTaHT
ABnseTcA M apabecka, KoTopyto
MOXHO PAacCMaTpPUBaATb B KAa4YecTBe
nocpegHuKa mexay ¢opmon u co-
AepyKaHUeMm, B TO BPEMS KaK ee Ka-
nvrpaduyecKkme 3anucy gonoaHAKT
CMbIC/1 LENOCTHOCTH.

lMempuuya Aynemuy
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Jemuniana Crapuua Pvnb6a Ha Tarbupy
Wine bottle Old woman Fish on a plate
ByTbl/IKa BUMHa Crapas eHLwmHa Pbiba Ha Tapenke

<4<« [lyxoBHW 061mLM
Y AMHaMMUM
peanHor caujeta |
The spiritual forms in
the dynamics of the
real world |
[lyxoBHble Gopmbl
B AUHAMUKe
peanbHoro mupa |

<« [yxoBHY 06nmun y
AVNHaMUUM peanHor
caujeta ll
The spiritual forms in
the dynamics of the
real world Il
[yxoBHble popmbl
B AMHAMUKe
peanbHoro mupa ll
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<« [lyxoBHW 06Anup Y
[OVHaMULM peasiHor
caujeta lll
The spiritual forms in
the dynamics of the
real world Il
[yxoBHble GopMbl
B AMHaMUKe
peanbHoro mupa
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<« [lyxoBHM 06mun y
AWNHaMUUM peanHor
caujeta IV
The spiritual forms in
the dynamics of the
real world IV
[lyxoBHble Gopmbl
B AMHaMWKe
peanbHoro mupa IV




Bﬂa%o C Jobielide

Vlado Jovicevic | Baapo JoBuueBuy
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BAAAO JOBM'REBWMh

Vlado Jovicevic | Bnado Josu4esuy

nagnmup Josuhesuh poheH je

1987. roguHe y Noaropuum. Mo-
Yeo je aa ce H6aBM CNMKAPCTBOM Of,
paHe mnagocTtu, noxahajyhu wko-
Ny upTama U CAMKarwa y TuseTy. o
33aBpLIEHOj TMMHasuju, oanasu y
UTtannjy Ha Akagemujy JIMKOBHUX
ymjeTHocTn y TepHujy. 2010. rogm-
He ynucyje ce Ha ®nopeHue Aua-
aemy od Apt, n aunnomupa 2013.
rognHe. Ha Kpajy cBojux cTyamja,
HarpaheH je 3a Hajbos/by CAMKY
rog1He,3a noptpert ,Rocio” (y/be Ha
nnatHy 170 x 100). Oa 2013. roau-
He npejaje y UpTa4ykom nporpamy
(Intensive Drawing Program) Ha
Florence Academy of Art. usn u
cTBapa y PupeHum.

Pujey faHuena paseca, Oupek-
mopa Florence Academy of Art:

»,Bnagumwup je noxahao Florence
Academy of Art oa 2010. rogunHe u
avnnomupao 2013. rogmHe.

Y Toky Tpehe roguHe, Bnagu-
MMP je No3BaH Ja ce NpUAPYHKMK
HAaCTaBHOM KaApy Kao aCUCTEHT y
WMHTEH3MBHOM LPTAYKOM Mporpa-
My akagemuje. (Intensive Drawing
Program). OBa no3uuuja je Ha-
MWjerbeHa Camo HapoUUTO Hadape-
HUM CTYAEHTUMA KOju cy, nonyT Bna-
AMMUpPaA, HE CaMO YCBOjUIN je3UK,
dunosodunjy n TexHuky Florence
Academy of Art, Beh cy u Besa y
KOMYHUKAUNjKU U NPEHOCEHY OBMUX
3Hatba Ha CTyAeHTe npse roguHe.
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ladimir Jovicevic was born in

1987 in Podgorica. He started
painting at a young age, attend-
ing a school for drawing and paint-
ing in Tivat. After completing high
school, he moves to Italy to attend
the Academy of Fine Arts in Terni.
In 2010, he enrolls into the Florence
Academy of Art and graduates in
2013. At the end of his studies, he
is awarded for the painting of the
year, for the portrait <»Rocio»(oil on
canvas 170x100). Since 2013, he has
been teaching in the drawing pro-
gram (Intensive Drawing Program)
at the Florence Academy of Art. He
lives and works in Florence.

Words of Daniela Gravesa, direc-
tor of the Florence Academy of Art
in Florence:

,Vladimir attended the Florence
Academy of Art from 2010 until
2013, when he graduated. During
his third year, Vladimir was invited
to join the teaching staff as assistant
to the Intensive Drawing Program of
the Academy. This position is only
intended for especially talented
students, which like Vladimir, have
not only mastered the language,
philosophy and technique of the
Academy, but are also a link in the
communication and transferring
of this knowledge onto first year
students. Vladimir has been com-
mended numerous times from his

nagmmup Mosuyesny pogunca B

1987 rogy B Mogropuue. OH Ha-
Yan pucoBaTb C pPaHHEro BO3pacTa,
noceLasa LWKOAY PUCOBAHUA U XKU-
Bonucu B Tuearte. Nocsne OKOHYaHUA
CcpeaHen LWKoMbl, OH OTnpaBuacA
B Wtanuio, rge noctynun B AKkage-
MWI0 M306pasnTeNbHbIX UCKYCCTB B
TepHe. B 2010 roay oH noctynun B
AKaZLeMM1I0 U3BALLHBbIX UCKYCCTB BO
®nopeHUMN, KOTOPYHD OKOH4YMUA B
2013 roay. B KoHuUe yuebbl nonyymn
Harpagy 3a Nydlyl KapTUHY roaa,
3a nopTpeT «Rocio» (Macno Ha xon-
cte 170x100). C 2013 roga npeno-
[QeT B paMKax NporpamMmmbl puUco-
BaHusA (Intensive Drawing Program)
B AKaZeMunn U3ALLHbIX UCKYCCTB BO
®nopeHumn. uset 1 paboTtaeT BO
®nopeHumn.

Muwem [aHusn lpasec, dupek-
mop AKademuu U3AWHbLIX UCKyccme
80 ®nopeHyuu:

«Bnagmumup noctynun B Akage-
MMIO M3ALWHBIX UCKyccTB BO Pno-
peHumn B 2010 rogy 1 OKOHYUAN eé
8 2013 roay. Ha Tpetbem Kypce Bna-
OUMUP MONYYUA MPUINALIEHWE BO-
MTWM B npenogasBaTeNibCKUiM cocTaB
B KauyecTBe MOMOLLHMKA Ha Kypcax
WHTEHCMBHOW NpPOrpaMmmbl PUCOBA-
Hua (Intensive Drawing Program).
370 MecTo npeAHa3Ha4YeHO TOJIbKO
417 0c060 TaNaHT/IMBbIX CTYAEHTOB,
KoTopble, Kak Bnagumup, He TonbKo
0CBOMAN f3bIK, dunocoduo n Tex-



Bnagumump je suwe nyta noxsasbeH
o4, CTpaHe CcTyAeHaTa Kao jegaH o,
HAjYTULAJHUjUX W Hajnak/bUBUjUX
npeaasaya Haller nporpama.

Bragumup je 6MO HapouuTo
Map/bMB U noceBeheH CcTyaeHT, U
CTEeKao je 3Hatbe Aa NOoCTaHe u3lyse-
TaH cAukap. Hberos nopTpeT,,Rocio”
HarpaheH je o cTpaHe pykoBoauna-
ua Cnukapcko Mporpama Florence
Academy of Art Kao Hajbosba cauKa
3a akagemcky 2012 - 2013. roguHy.

Mo aunnomuparsy, HarpaheH je
[OAATHOM  CTYAMjCKOM  TFOAMHOM,
y Kojoj he paanTM Ha KpeaTUBHUM
NpOojekTUMa y3 MOj Haa3op.

Hberosa Hapo4ymMTa ogy4HOCT Aa
[OCerHe HajBuLLe CTaHOApAe U KBa-
NIUTET, HeroB NPUPOAHU TaneHaT u
CKPOMHOCT o hera he yuYnHuTH og-
JIMYHOT CNMKapa“,

UckpeHo,
JaHuen pasec

students as one of the most influen-
tial and most careful lecturers of our
program. Vladimir was an especially
hardworking and dedicated stu-
dent, and has gained the knowledge
to become an exceptional painter.
His portrait ,Rocio” was awarded
by the Florence Academy of Art
for best painting of the 2012-2013
school year. After graduating, he
was awarded an extra school year
in which he would work on crea-
tive projects under my supervision.
His special determination to reach
the highest standards and quality,
his natural talent and modesty will
make a great painter out of him*.

Sincerely,
Daniel Graves

. Bnapgo Josuhesuh | Vlado Jovicevic | Bnago Josmyesny

HWKY AKageMun U3ALLHbBIX MCKYCCTB
B0 ®nopeHUMN, HO U NPEACTABAAIOT
coboit cBszytoLLlee 3BEHO B KOMMY-
HUKaLUW UM Mepenayu 3HaHWM CcTy-
JeHTaM nepBoro Kypca. Bnagumumpa
HEOAHOKPATHO XBa/UAW  CTyAEHTbI,
KOTOpblE CYMTAKOT €r0 OAHWM U3 Ca-
MbIX BAVATENIbHBIX Y BHUMATENbHBIX
npenoaasaTtesiei Halen NPorpammbl.
Bnagumup 6bi1 ocobeHHO Tpy-
£ontobrBbIM M MpedaHHbIM  yye-
HUKOM M NONYYUN AOCTAaTOYHO 3Ha-
HUI, 4YTOBbI CTaTb BblAAKOLMMCA
XyAOXKHUKOM. Ero moptpeT «Rocio»
HarpaxaeH pykosoauTenamm Xy-
[0XKeCTBEHHOW nporpammbl Axkage-
MU U3ALLHBIX UCKYCCTB BO ®nopeH-
UMW KaK Nydllaa KapTuHa yvyebHoro
2012-2013 roga. Nocne oKoHYaHUA
AKagemun oH 6bin HarpaxkaeH go-
NO/MHUTENbHBIM Kypcom obyyeHus,
B TEYEHME KOTOPOro OH byaeT pabo-
TaTb Haj, TBOPYECKMMM MPOEKTaMu
noJ MOUM PyKOBOACTBOM. Ero oue-
BMAHAsA PeWMMOCTb AOCTUYb CTaH-
0ApPTOB M KayecTBa BblCOYAMLLErO
YPOBHS, €ro BPOXKAEHHbIN TaNaHT U
CKPOMHOCTb, MOMOTYT eMy CTaTb Be-
JIMKONEMHbIM XYyA0KHUKOM.
C ysaxceHuem,
HaHusn pasec
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Bnago Josuhesuh | Vlado Jovicevic | Bnago Josuuesunu

MpTBa npupoaa ca jabykama
Still Life with apples
HaTiopmopT ¢ Abnokamu

. — — e, S
MpTBa npupoaa ca jajuma

Still Life with eggs
HaTtopmopT ¢ anuamm

195






Dopie | larolidy

Boris Popovic | Bopuc ITamosuy



BOPWC ITATIOBIM'h

Boris Papovic | bopuc Manosuy

Oatym pohetba: 26. 12. 1988. y KoTopy.
2008-2013. YHusep3sureT LipHe Tope,
dakynteT JIMKOBHUX  YMjeTHOCTM
(npocjek 9,37), LleTurbe, LipHa lopa,
2013 Amnnaomumpao ca oujeHom ,, 10“
Y4yecTBOBaO Ha Ha BPOjHUM rpyNHUM
nsnoxxbama.

Mpunpema NpBY CamoCTa/IHy U3/10K-
6y y cBOM rpagy.

PUIEY AYTOPA

,TPa*KMMO camo Mmano pega Aa
6ucmo ce 3aWTUTUAN oA Xaoca“ .
MehyTum, Kaga ra npesesemo Ha
je3anK BU3yesHe yMjeTHOCTM, Kaza
He OCTAHEMO Y XaocCy Koju NpeTxoam
CBAaKOMe CTBapakby W KUBOTY, jea-
Ha XaOTMYHa C/IMKA MOXe Aa Ham
MoKake [ BMLLAK Xaoca MOXe Aa
npoussege pea M Aa BULWAK pesna
[0BOAN [0 xaoca. AKO ce cjetu-
Mo npumjepa LlekcoHa [Monoka,
HE MOXEeMO a [a He Ka)kemo Aa je
Heroea C/MKa W nopeg, cneumoduy-
HOI, HaZA/fIeKo MNO3HATOr HAYMHA
C/IMKakba jeaHa 3acebHa ujenmHa. C
Apyre CTpaHe M3BjeCHU YMjeTHUUM
M3a uujer gjena CToju pauMoHaIHO
CMULLU/bEHA KOHCTPYKLMja U KOMMO-
3ULUMja, Y Kpajrbem Ucxoay mory aa
ucnpes nocmatpaya usHecy msyser-
HO XaOTMYHa Ajena.

YYMHMNO MK Ce 3aHMM/BUBUM,
nocebHo y jeAHOM SIMKOBHOM M 13-
pa)ajHOM CMWCAY, MOKYLIATU Ha-
npaBuTW nocpefoBarbe M3mehy xa-
0oCa U peda a Aa pesynTaT HMMano
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Date of birth: 26.12.1988 in Kotor.

1995-2003 Art section, Tivat, Monte-
negro.

2003-2007 High school for Fine Arts
,Petar Lubarda“, subject focus: visual
technician, Cetinje.

2008-2013 University of Montene-
gro, Faculty of Fine Arts (GPA 9.37),
Cetinje, 2013 Graduated with a per-
fect GPA, ,,10“.

He participated at numerous group
exhibitions.

He is preparing for his first individual
exhibition in his hometown Tivat.

THE AUTHOR’S STATEMENT

We seek but a small amount of
order to protect ourselves from cha-
os». But, when we translate it to lan-
guage of visual art, when we are not
immersed in a chaos that precedes
every creation and every life, just
one chaotic image can show us that
the excess of chaos can lead to order,
and that the excess of order can lead
us to chaos. If we remember the ex-
ample of Jackson Polock, we cannot
but say that his painting is, even with
specific, far known way of making
it, one separate entity. On the other
hand, certain artists who have ra-
tionally conceived construction and
composition behind their work, can
bring pretty chaotic works before the
spectator, in the final outcome.

[ata poxaeHua: 26.12.1988, Kotop.

2003-2007 r. cpenHAsa Xyaoxe-CTBeH-
Has wWKona um. Metapa Jlybapaa, Ha-
npasneHne rpadunyeckoro Am3aliHa,
LleTnHbe.

2008-2013 r. YHuBepcuteT YepHoro-
pun, ®akynsTeT U306pPaA3UTENBHOTO
MCKYCCTBA WM CKy/NbMTYpbl (cpegHuii
6ann 9,37), LetuHbe, 2013 r. nnaom
(obwmit 6ann 10).

YYaCTHMK MHOFOYUCNEHHbIX KOIEK-
TUBHbIX BbICTAaBOK.

B HacToAwwee Bpemsa roToBuT nep Byt
NMepcoHaNbHYHO BbICTaBKy BPOAHOM
ropoge Tuear.

C/10BO ABTOPA

«Mbl XOTMM HemMHOro nopsa-
Ka, YTO 6bl 3alLMUTUTLCA OT Xaocay.
OfHaKo, ecn 3TU CN0Ba BbIPasuUTb
A3bIKOM XY40eCTBEHHOro TBOpYe-
cTBa, HE0OX0AMMO BbIATM U3 Xaoca,
NpeALecTBYOLWEro Kaxaomy akTty
TBOPEHUA U }KMU3HU, XaOTUYHbIN 06-
pa3 3TOro MOMKEeT HaM MOoKasaTb,
Kak M36bITOK Xaoca, MOXeT npwu-
BECTU K NOPAAKY, a N36bITOK nopaa-
Ka MOXEeT MpuBecCTM K xaocy. Ecam
BCMOMHUTb npembepa [»KeKcoHa
MosioKa, Henb3A He CKasaTb, 4TO
€ro KapTuHa, axe B CPaBHEHUN CO
cneunduyHbIMK, XOPOLLO M3BEeCT-
HbIMM CTUNIAMM NMUCbMA, COBEPLLEH-
HO 0cobeHHbIV cnyyait. C agpyrou
CTOPOHbI, W3BECTHble TBOPYECKME
NoaM, onupatowmeca Ha pauumo-
Ha/lbHO MNPOAYMAaHHYI KOHCTPYK-



HE Haruke jegHOMEe WU Apyrome.
byayhn fga cam, Ha HEKM HauuH,
Beh wWcTpakmBao obje KpajHocTy,
jeAHy XaoTW4HWjy, eKCnpecuBHUjy
W jegHy ypeheHy, npeunsHy, noky-
LWIA0 CaM A3 OCMMC/IMM HauyMH KaKo
KpPajHOCTU CMOJUTU U YjeAHAUNTH UX.

Bjepyjem pa hy y 6yaohHocTn
MOKYLLATK A3 pa3BUjeM CaMOCTaNHO
M XaOTU4YHY, U CTpaHy 13a Koje CToju
M3BjectaH nopegak. Mucamm ga je
3aMCTa TEWKO HampaBUTM Ja Xaoc
npecTaHe Aa Urpa u 4a ce CTuwa nuam
[a ce pep, HaTjepa ga njewe u Aa
npectaHe aa byae ykpyheH. Maga
je To Tewko noctnhu, He Bjepyjem aa
Huje Hemoryhe. Haj3ag, ako cam Ha
Kpajy NoCTMrao cTullaBake Xaoca 1
nourpasarbe peaa Koju cy nocranu
LjeIMHOM, MUC/IMM 4@ CaM AO0Lao
00 yBMAA Koje CTBApW OCTaBUTU a
Koje Aopath aa 6u xaoc npecrao Aa
byne 6eckoHayaH u da pepg npecTa-
He Aa byae ckyyeH. Hagam ce ga he
Aasbe npobe y UCTOj TEXHULM NOKa-
3aTn 1 oBe moryhHocTn”,

IT seemed interesting, especially
in the visual and expressionistic
sense, to try to mediate between
order and chaos, in such a way that
result does not lean towards any of
them. As | had, in a way, explored
both extremes - one more chaotic,
more expressive, and one regulat-
ed, precise - I've tried to conceive
a way of bringing the extremes to-
gether and combine them.

Bopwuc Manosuh | Boris Popovic | bopuc Manosuy

LUMIO U KOMMO3MLMIO, B KOHLLE KOH-
LOB MOFYT MPeACTaBuUTb 3PUTENHO
coBceMm becrnopsfoyHble pesynbra-
Tbl CBOEI0 TBOPYECTBA.

MHe KaxeTcA WHTepecHbiM, B
NMoKasaTe/IbHOM W BblPa3UTE/IbHOM
cMbic/e, nonpoboBaThb BbISBUTL B3a-
MMOCBA3b MEXAY XaoCoM U nopsasa-
KOM, YTO Obl pe3y/nbTaT He TAroTen
HW K OAHOW, HU APYron CTOPOHeE.
PaHee, K HEKOTOPOW CTEMEHU, B CBO-
&M MOoMCKe A y¥Ke Kacanca oboux
3TUX KpaMHOCTeN, OgHYy — XaoTWu-
HYO, SKCMPECCUBHYIO, U ApYrylo —
npubpaHHy, TOYHYO, nonpobosan
HaWTK cnocob coeanHUTb U 06bean-
HWUTb 3TU KPaMHOCTWU.

B 6yaywem, Heobxoammo pas-
BUTb OTAE/NIbHO W XaOTUYHYIO, U
OPYTyto CTOPOHY, 338 KOTOPOM CTOUT
onpeaenéHHbin nopsaaoK. Adymato,
4yTO, NMOYTU HEBO3MOXKHO CAenatb
TaK, YTo 6bl Xaoc bonblie He npe-
obnagan n coBcem CTUX, a nops-
OOK MOCTEMEHHO NOMYYUA TNABHYHO
posib, nepectan ObiTb 3a4aBfieH-
HbiM. K co)aneHuto, 3TO TAXKeNo
OCYLLECTBUTb, HO HE HEBO3MOMKHO.
B KOHLE KOHLOB A MOCTUI CHUXKe-
HWe Xaoca, U yCW/IeHWe MopALKa,
CTaBWWUX OAHMM LenbiM. [ymato,
YTO A MPULWEN K MOHMMAHUIO TOrO,
KaKue Bely Hago OCTaBUTb, @ Ka-
KMe MPUHATb, 4To Bbl Xaoc B byay-
em He 6bin Bceobbemntoll, 1 YTo
6bl NOPAAOK He bbin TUXMM. A Hage-
tocb ByayLumMe NOnbITKM TaKOro me-
TOZA NOKAXKYT YTO 3TO BOSMOMKHOY.
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Xara vapwo@

Hana Mirkov | Xana Mupxos
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XAHA MMPKOB

Hana Mirkov| XaHa Mupkos

1989. 18.12. poheHa y Cnauty, Xp-
BaTCKa.

2011. 3aBpwaBa OCHOBHe CTyAMje Ha
dPakynTeTy JIMKOBHUX YyMmjeT-
HOCTK Ha UeTnmy, cteneH be-
yenop, NpocjeK oujeHa 9,74 n
ynucyje cneumjanmucTnyke, Ha
MCTOj aKagemumju.

2013. 3aBpwasa cneunjaancTudke
cTyaunje, cteneH Cneumjanu-
CTa, Yy Knacu bpaHucnasa Ce-
Kynuha, npocjek oujeHa 10.

2013. YcnjewHo nonaxke npujemHu
W ynucyje ce Ha ABOroAMLLIHE
macTep ctyauje Ha Accademia
di belle arti di Bari, y UTanujn,
Bapwu, y knacu Nlyuhuja Moc-
Tpamaypa.

Ctunengucta WUtannjaHcke Bnapge.

Cryauje jow Tpajy.

afioBe XaHe MupKOB KapaKTepu-

we Tonna v bajkoBuTa NOETUY-
HOCT Ajeumjux BU3YESIHUX YTUCaKa
KOjU Cy MPOMyLWTEHM KPO3 NpU3Mmy
Hajbo/bUX TEKOBMHA MeTadu3nu-
KOr cnauKkapctBa. Ha camvkama, Kao
mjectuma moryhux cycpeta, mnaga
ymjeTHULA akymynupa u duKcupa
porahaje M npegmeTte pasnanuuTe
He CamO Yy CMUCAY HbUXOBE BPEMEH-
CKe 1 NPOCTOPHE YAa/bEHOCTU, HEro
M Yy CMUCAY HUXOBOT MOpUjeKna u
,OHTOJIOLWKOr cTaTyca” creapajyhm
daHTasnjcKke CTPYKType 3aBog/bmee
WKoHorpaduje n ¢aHTacTUUYHE Ha-
paumje. Y eCKanuCcTUYKOM Tparamwy
33 NACcTOpasiHUM CBjeTOBUMA, XapM-
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1989. 18.12. born in Split, Croatia.

2011. She completes her general
studies at the Faculty of Fine
Arts in Cetinje, Bachelor de-
gree, with a GPA of 9.74, she
enrolls her graduate studies
at the same Academy.

2013. She completes her graduate
studies, Specialist degree, in
the class of Branislav Sekulic,
with a GPA of 10.

2013. She successfully passes her
entry exam and enrolls in a
two-year Masters program at
the Accademia di belle arti di
Bari, in Bari, Italy, in the class of
Luigi Mostramauro. As a Schol-
ar of the lItalian government,
her studies are still ongoing.

Hana Mirkov’s work is best de-
scribed as warm and fairy tale
like poetics of children’s visual im-
pressions which are let in through
prisms best metaphysical heritage
paintings. On the paintings, like
places for possible meetings, the
young artist accumulates and fo-
cuses events and different objects,
not only in their timely and spatial
distance, but in the sense of their
origins and ,,ontological status” cre-
ating fantasy like structures for se-
ductive iconography and fantastic
narrations. In the escapist search
for pastoral worlds, harmonized
relationships and almost child-
like yearnings for adventure, Hana

Poannacb 18 pekabps 1989 roaa B

Cnnute, XopBaTuA.

2011 OKoHuyMna obyyeHue Ha da-
Ky/ibTeTe  1M306pasnTenbHOro
nckycctea B LieTMHbe co cTe-
neHbto 6akanaepa, cpegHui
6ann 9,74, npogonxkuna oby-
yeHue Ha ¢dakynbTeTe € AaNb-
HeWwwen cneymanmnsaymen.

2013 Mony4ynna cteneHb Cneuynanm-
cTa, Knacc bpaHucnasa Ceky-
Nnya, cpeaHuii 6ann 10.

2013 MocTtynmuna B MarucTpartypy
AKagemum n3o6pasmTenbHoro
nckycctea bapu (Accademia
di belle arti di Bari) (Utanus),
Knacc Jlynaxu Moctpamaypo.
Crtunengnat lpaBuTenbcrsa
Utanun.

paKTepHa aypa Tennaou, meu-
TaTe/IbHOM MO3TUYHOCTM, MNoYepn-
HYTOW M3 OETCKMX BrnevyaTneHuin u
NPOMYLLEHHbIX Yepes3 npusmMy Bbl-
COKMX AOCTUNKEHMI B MmeTadpu3mnye-
CKOM KuMBOMUCKU. B cBOMX paboTax
MOJIOZAsA XYAOKHULA KOHLUEHTPU-
pyeT u puKcMpyeT pasinyHble 06b-
€KTbl U COBbLITUA HE TONIbKO C TOUKM
3pEHUA UX BPEMEHHbIX U NPOCTPaH-
CTBEHHbIX MapaMeTPOB, HO TaKKe C
No3nLUMU MUX MPOUCXOXKAEHUA, CO3-
[aBas  yBAEKaTe/ibHble  UCTOPUM.
MOWCK TOPHUX MUPOB, 3anpesnesb-
HOM FAaPMOHWM OTHOLLUEHMUI U MOoY-
TU OETCKas TAra K MPUKIOYEHUsM
no3sonseT XaHe poXAaTb CKa3ou-
Hble M3006paKeHus, KoTopble, Tem

ﬂlnﬂ KapTUH XaHbl MupKoB Xxa-



HOHM30BaHMM OAHOCMMA U CKOPO
Ajeuvje npuKe/bKMBAaHMM  aBaH-
Typama, XaHa Ha CBjeTNOCT AaHa
BagM CHOJMIMKE C/IMKe U3 3aKoMaHMUX
CcKnaguwra, ymHehu moryhum mu-
XOB CY)XMBOT Ca AOKYMEHTapHOM
cTBapHowhy. EnemeHT cTBapHOCTU
KOjU CY YTKaHW Y UANIMYHE U 3a4yaHe
Komnosuumje ocnoboheHn cy ceera
LUTO HOCK MpeA3HaK TeXuHe, BpTor-
naBor ybp3arba, TPUBWMjANHOCTU W
NPONAa3HOCTU. YMjeCcTo Tora, YMjeTHU-
La Hyau Beapy, NOETU30BaHy BU3YpPY
CTBAPHOCTU, CBOjCTBEHY IMYHOCTUMA
yucTor n gobpor cpua, Kojy yknana
y CBOje MaluTapuje gajyhu cnmkama,
nonyT CTapux MajcTopa, BaHBpe-
MEHCKY AnmeHsunjy. MimarnHapujym
caTKaH og, 6uha MmonyT LWaxoBCKMX
burypa, MOMAMYHKX  eHTepujepa,
TajaHCTBEHMX TProBa U APEeBHUX rpa-
[0Ba HEXHO CE U IAKO Noxpakbyje y
MeMOopujy nocmaTpaya, nosusajyhu
ra y HesjepoBaTHO NpuBAaYaH CBUjeT
6e3 334aToCTU U CTabUAHOCTU KOH-
BEHUMja, CBUjET Yy KOME 3Hauyerba
Hujecy PUKcUpaHa y HenpomjeHbu-
BOj TQYHOCTM M Y4MAJIOCTW.

Mako je jow CTyaeHTKMHba,
XaHa je Beh ycnjena ga ctBopu gje-
Na  Koja y36yhyjy CTpyKTypanHom
JbenoTom, npousawnom us cpeh-
HOT cnoja 6eckpajHuX 3a1nxa uaeja
N OUKLMOHANHUX CNKA U M3pasu-
Te NIMKOBHE BjelTuHe. HbeHn be-
CNPUjEKOPHO peann3oBaHM PagoBu
M Yy 3HA4YeHCKOM M Yy dopmanHOM
CMUCNY KOjU OaMLLY 33[40BO/bCTBOM
npenyLiTaka eKCnpecuBHO-MaHyen-
HOj aKTMBHOCTW, noacjehajy Hac ga

brings to light dreamlike pictures
from buried storages, making their
coexistence with the documen-
tary reality. The elements of reality
which are woven into the idyllic and
wondrous compositions are freed
from everything that carry signs of
weight, vertiginous acceleration,
trivialities, and transience. Instead
of that, the artist offers a cheerful,
poeticized vision of reality, inher-
ent character of a good and pure
heart, which she fits into her imagi-
nations, giving her pictures like old
masters did, a timeless dimension.
The imaginations woven from crea-
tures like chess figures, idyllic inte-
riors, mysterious town squares and
ancient cities are gently and easily
stored into the memory of the view-
er, tying him/her into an unbeliev-
ably irresistible world without giv-
ens and conventional stability, but
rather a world in which meanings
are not fixed into an unchangeable
truth and lethargy.

Even though she is still a student,
Hana has already succeeded in cre-
ating pieces which excite through
their structural beauty, created out
of a happy connection between
endless ideas and fictional pictures
and exceptional artistic skills. Her
flawless work, in both a semantic
and formal sense, which exude the
satisfaction of indulging in expres-
sive-manual activity, remind us that
regardless of the wishes and inten-
tions of the author, the real mean-
ing of the artistic pieces only comes

. XaHa Mupkos | Hana Mirkov | XaHa MupkoB

He MeHee, He YTpPauMBAlOT B3au-
MOCBA3b C 00LLelt peasibHOCTbIO.
3nemMeHTbl MPUBbLIYHON peasibHo-
CTW, BN/JIETEHHbIE B UAWUINNYECKUNE
KOMMO3ULUUKU, MOTIU Bbl CNYKUTb
HanoMMHaAHMEM O TPUBMANBHOCTU
M BbICTPOTEYHOCTM 3EMHOIO ObITUA.
Ho xyaoKHU1La, B MepByto o4Yepesap,
cocpeaoToYeHa Ha PagoCTHOM, No-
3TU3MPOBAHHOM BUAEHUN peasb-
HoCTW, Ha AobpocepaeyHoOm BOC-
NPUATUM  XapaKTEPHbIX ANA Hee
duryp, n 3TOT YHUKaNbHbIA aBTOp-
CKUI B3rNA4, BO MHOTOM aHasioru-
YeH XY4OXKECTBEHHOMY «3PEHUION»
CTapblx MacTepos, 6a1arogapa yemy
paboTbl TPAHC/IMPYHOT BHEBPEMEH-
HOoe KauyecTBo. «Boobpaskapuym»
XaHbl HaceseH cyuwecTBamu, no-
OOOHbIMM  LLAXMATHbIM  pUrypam,
HaMoOMIHEH MAUANMEN NNOWALEN U
TAMHCTBEHHbIX [APEBHUX TOPOOB,
MO3TOMY CHOXKETbl KapTUH C Nerko-
CTblO 3amneyvyaT/ieBaloTC B NaMATU
3puTens, Npuriallan ero B yBaeKa-
TeNbHbIA 3bIOKNIA MUP, OTANYHBIN
OT HalWero, HEM3MEHHO YeTKOro u
MoAYac yHbIIOTO.

YKe B nepuo CTydeH4YecTBa
XaHa cymena co3gatb npousBese-
HMA, NopaxkaloliMe CBOei KommMo-
3MLIMOHHOM KpacoTol, BblweaLune
M3 CYACTIMBOro coeamHeHusa bec-
KOHEYHbIX WAel, BbIMbILWAEHHbIX
06pa3oB U UCKAOUYUTENBHBIX XY40-
YECTBEHHbIX BO3MOMHOCTEN aB-
Topa. Ee paboTbl 6e3ynpeyHbl No
YPOBHIO MacTepcTBa M codepiKa-
HUIO, OHW HAMOMMHAKT HaM, 4To,
HEe3aBUCMMO OT KenaHUi U Hame-
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XaHa Mupkos | Hana Mirkov | XaHa Mupkos ...

ce, 6e3 063upa Ha Kesbe U Hamjepe
ayTopa, NPaBO 3HaYere YMjeTHMY-
KOT [,eN1a jaB/ba TeK KPO3 HeroBy Ma-
Tepujannsaumjy M KOMYHWUKaALMjCKK
noteHymjan. O63Mpom Ha M3y3eTHe
KBanuTeTe Koje nocjeayjy Aocaga-
WA Ajena oBe mnage ymjetHuue,
Yy BpemMeHy Koje Aona3u, a Koje je
CaCBMM CUIYPHO Ha HEHOj CTPaHW, €
npaBom Tpeba O4eKMBATU HOBE Kpe-
aTUBHE NoMake.

J/buseaHa Kapayuh
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to life through its materialization
and communication capabilities.
Keeping in mind the extraordinary
qualities the work of this young
painter posses, in the time coming
and which is certainly on her side,
we are rightly to expect new crea-
tive developments.

Ljiliana Karadzic

pPeHun aBTopa, WUCTUHHbIA CMbICA
WCKYyCCTBa NPOABAAETCA  TO/NbKO
yepe3 BO3MOXKHOCTb Amanora c
Munpom. OrpomHoe JapoBaHMe Mo-
10401 XYAOMHMULbI NO3BONAET HaM
0XXMAaTb OT HEe HOBbIX TBOPYECKUX
NpPOpPbIBOB.

JlunaHa Kapadxcuy



XaHa Mupkos | Hana Mirkov | XaHa Mupkos
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XaHa Mupkos | Hana Mirkov | XaHa Mupkos
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XaHa Mupkos | Hana Mirkov | XaHa Mupkos
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boxa HPO,A,aHOBI/I‘I

211



BOXA ITPOAAHOBWM'h

Boza Prodanovic | boxca lpodaHosuY

Eoma MNpogaHosuh poheH je 1923
roaguvHe y [lNparbaHuma, usmehy
lopwwer MunaHoBua u Yauka rge
3aBpLUABa OCHOBHY LUKOJY, Ma MMM-
Ha3wnjy y loprbem MunaHosuy 1942.
roguHe, a NOTOM ce ynucyje Ha Jlu-
KOBHOj Akagemnju y beorpagy, na
Nno 3aBpLIETKY CTyauja npse npo-
decopcke gaHe nposoau y ymjet-
HWYKOj WKonu y Mehn, pna 6u 1954
roanHe nobu mecto npodecopa Ha
Akagemuju JINKOBHUX YMjeTHOCTH Y
beorpaay rgje octaje no 1986 rogun-
He npeHocehu cBoja 3Haja Ha mHore
reHepaumje crygeHara. lNpea msna-
rarba c/nKa novmmy 1950 rogmHe m
M31arao je Ha BULE oA nejeceT ca-
MOCTa/IHUX M310X6K, nan ca ocra-
JIUM jyrOCNOBEHCKMM anun U CTPaHUM
YMeTHULMMA, Hajsuwe y beorpagy,
ann 1y BULLE MeCTa HeKajalwe Jy-
rocnasuje, Kao n y Pumy, JTIoHaoHYy,
Ocny n apyrMm eBpOMCKUM rpajgo-
Buma. MNpepactassbao je Jyrocnasujy
Ha bujeHanuma y BeHeuuju u Anek-
caHapujn. N3seo je mosauke y jaB-
HMM npocTopuma, y beorpagy, Yau-
Ky, loproem MunaHosuy, Kiarkesuy
n Apyrum rpagosuma Cpbuje.

Y3 MHOra C/IMKapcKa gjena nsgao
je u penpoaykuujy mana rpaduka u
Many opruHanHux bakponuca Kao u
neT KHura ,,3anuca” ca TeKCTOBMMaA O
JIMKOBHO] ymjeTHOCTW. HarpahumsaH
je MHoro nyta. Hberos caAMKapcKu
onyc je pasHOBPCTaH, a TeMe MHOro-
6pojHe: moTuBe pogHe LUymaauje,
moTuBe ca KocoBa, faneknx ocTpsa,
ypbaHu moTuBe Beorpasa, aktosu u
durype, mpTee Npupoae LITO Hero-
BE C/IMKE YMHWU MPEno3HaAT/bUBUM U
jeANHCTBEHUM.
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Boza Prodanovic  (1923-2006)
was born in Pranjani, between
Gornji Milanovac and Cacak where
he finished elementary school and
high school in Gornji Milanovac in
1942, and afterwards enrolls in the
Fine Arts Academy in Belgrade. Af-
ter graduating, he spends his first
days as a professor in an Arts school
in Peci. In 1954, he receives a posi-
tion as a lecturer at the Academy of
Fine Arts in Belgrade teaching many
generations until 1986. His first ex-
hibitions start in 1950. He has held
more than 50 solo exhibitions, or
with other Yugoslavian and foreign
artist, mostly in Belgrade, all over Yu-
goslavia, as well as in Rome, London,
Oslo and other European cities. He
represented Yugoslavia at biennials
in Venice and Alexandria. He is the
author of mosaics in public places in
Belgrade, Cacak, Gornji Milanovac,
Knjazevac and other cities in Serbia.

Besides many artistic works, he
has also published a reproduction of
a graphics map and a map of original
etchings, as well as five books ,,Zapi-
sa“ (records) with texts on fine art. He
has been awarded many times. His
artistic opus is diverse and his themes
numerous: motives of his home place
»,Sumadija,” Kosovo, far away islands,
urban motives of Belgrade, nudes
and figures and still Lifes.

From 1966, he used to stay in
Krasici for four months every year.
That is where many paintings were
created, watercolors and drawings
with themes of stone houses, the

oxa MpoaaHosuy (1923 — 2006)
Epop,mncn B [paHAaHax, mexay
fopHUM-MwunaHosuem n Yauvakom,
r4e OKOHYWM/ HayasibHY LWKOAY, a
B8 1942 roay — rumHasmio B lopHem-
MwunaHoBLe 1 noctynun B Xyaoxe-
CTBEHHYIO akagemuto B benrpage.
Mo oKOHYaHUM y4ebbl paboTtan yum-
TEeleM B XYAOMKEeCTBEHHOW LWKo/e
B lMeuve; ¢ 1954 roga no 1986 rog,
npenogasan B AKageMmnm nsALHbIX
MUCKyccTB B benrpage. llepsble Bbl-
CTaBKM ero pabot gatupytorca 1950
rooom. Ha cyety xyLoxHuWKa bonee
50 nepcoHanbHbIX U KONNEKTUBHbIX
BbICTaBOK, [NaBHbIM 0b6pa3om, B
benrpage, a Takxe B gpyrnx ropo-
nax tOrocnasuu, B Pume, JIoHpo-
He, Ocno u Apyrux esponemncKux
ropogax. boxa lNpogaHosuy npes-
ctasnan Krocnasuto Ha GueHHane
B BeHeuun n AnekcaHgpun. AsTop
MO3aMK B OOLLECTBEHHbIX 34aHUAX
benrpaga, Yayaka, lopHoro-Muna-
HoBUa, KHAXeBUa W Apyrux ropo-
nos Cepbum.

XYAOXKHUK  M30an  MHOXEeCTBO
cBOMX PaboT B BMAE PENPOAYKLUNA,
a TaKkXe COOPHWMK OPUTMHANbHbIX
odopToB, MNATUTOMHOE CcobpaHue
«3aMeTKM» Ha Temy Wu30b6pasu-
TeNbHOro ucKycctBa. ObnagaTenb
MHOFOYMCNEHHbIX  Harpaa. Ero
YKMBOMUCb pPasHoobpasHa, Tembl —
MHOTOYMCNEHHbI: MOTUBbI POAHOM
LWymaauun, Kocosa, ganekmx ocTpo-
BOB, rOpoAcCKMe moTtuBbl benrpaaa,
HATIOPMOPTHI.



Y Kpawwuhuma je 6opasmo og
1966. roguHe rae je NpoBOAMO BULLIE
o4, YeTMpu meceua roguwme. Ty cy
HacTane MHOre C/AWKe, aKBapenu u
LPTEXM Ha KOojumMa cy 3abenexeHu
MOTUBM KameHuX Kyha, mopa, obana
1 nejcarka. [lonackom y BoKky nobuja
BE/IMKM MMNYAC Y CTBapakby HOBMX
MOTUBa, Na nposoaehun Hajuewhe
usmehy bjennna u Kpawwuha Hey-
MOPHO C/IMKa M OCTaB/ba Ha nnat-
HMUMa YTUCKE M MMMpecuje Koje je
[OXMB/bAaBA0 Ha CBOj Ha4yMH. YecTa
TEMA Ha HEroBMM MaaTHMMa 6unun
cy u motmeu Kotopa, Opaxosua,
JlywTtnue n gpyrmx Kpajonuka boke.
Moske ce cnobogHo pehu aa je mano
KO Kao OH 0C/AMKao nogpydje Kpto-
na-nocebHo bjenuna.

Boska MpopaHosuh je 6uo cnu-
Kap KOju je Leo CBOj XMBOT, CBOja
3anaxarba, CBOje MUC/IM U CBOja
ceharba, benexmo 4YeTkom, nepom
M OJIOBKOM. Y aTesbey, Yy YNCTOj Npu-
poau, Ha ynuuama rpagosa, Ha ny-
TOBakbMMa, HAC/IMKAOo je CTOTUHe
C/MKa, HaupTao Xwbafe LPTeXa,
n3pe3ao MHore rpaduke, MO3aMKom
NPeKpUo AeceTUHe KBAAPATHUX Me-
Tapa 31A0Ba, HaNMCcao MHore Haja-
XHyTe cTpaHuue. Hberose cnuke ce
Hanase y rasepvjama u mysejuma,
ApywTBeHUM 36MpKama U LOMOBK-
Ma /bybuTe/ba YMETHOCTU U Npuja-
Tesba. tberosn mosanum oborahyjy
APXUTEKTYPY MHOIUX jaBHUX rpahe-
BMHA, HEroBe MUC/IN N MOETCKa Ha-
AaxHyha yyBajy Kopuue 06jaB/beHNX
Khoura. Mpagosm Yauak (YmeTHMUKa
ranepuja ,Hagexpa Metposuh®) u
lfoptbm MunaHosal, (Mysej pygHuy-

. boxka MpopgaHoBuh | Boza Prodanovic | boxa MpoaaHosuy

sea, the shore and landscapes. By
coming to Boka, he develops this
great impulse in creating new mo-
tives. He very often worked be-
tween Bjelila and Krasica, were he
tirelessly painted and on his canvas-
es left impressions which he expe-
rienced in a very personal manner.
Very common motives on his can-
vases were motives of Kotor, Oraho-
vac, Lustica and other landscapes of
Boka. It can be easily said that very
few artists like him painted the area
of Krtole, especially Bjelila.

Boza Prodanovic is a painter who
marked his entire life, his observa-
tions, his thoughts and feelings with
a brush, pen or pencil. In the studio,
in nature, on streets, on trips he has
drawn thousands of drawings, cut
many graphics, with his mosaics cov-
ered about 10m2 of walls and written
many impressive pages. His paintings
can be found in galleries and muse-
ums, social collections and in homes
of art lovers and friends. His mosa-
ics enrich the architecture of many
public places, his thoughts and po-
etic inspirations are within published
books. The cities of Cacak (Artistic gal-
lery ,Nadezda Petrovic“) and Gornji
Milanovac (Rudnik-Takovo museum)
contain legacies of his work.

He told his students that his best
and most subtle picture is ,Crkva u
Radovi¢ima® (Church in Radovici).
Boza Prodanovic died in Belgrade in
2006.

Zoran Mujbegovic

C 1966 roga XyOOXHWK Kawapli
rog, NPoOBOAMA MO YeTblpe Mecsaua B
ceneHnn Kpawmun. 3gecb NosBuAnCh
Ha CBET MHOIMe KapTWHbI U aKkBapeau
C MOPCKMMW nensaxkamu. lNepeess B
KoTop BOOXHOBWA }KMBOMMCLA Ha CO3-
[OaHve HoBbIX paboT. PaboTtas mexay
Bennnoit n Kpawmyamu, oH 6e3 ycra-
/M cO34aBa NONOTHA C BUAAMM JlyL-
Tmubl, Kotopa, Opaxosaua un apyrmx
yronkos KoTtopckoro 3anusa.

boxa lNpogaHoBMY CBOO M3Hb,
MbICIM 1 YyBCTBA 3aneyatieBan npu
MOMOLLIM KUCTU, NMepa U KapaHaalua. B
CTyAMM, Ha JIOHE NPUPOAbI, Ha ropoa-
CKMX YNMU@X, B JOpPOre OH Hanmcan
COTHW KapTUWH, TbICAYM PUCYHKOB, CO3-
0an MHOTOYUCNEHHbIE rpaduryeckne
paboTbl, NOKPbIN MO3aUKOM AECATKU
KBaZpaTHbIX METPOB CTEH, Hamucan
MHOYECTBO BJAOXHOB/IEHHbIX CTpa-
HUL. Ero KapTWHbI XpaHATcA B rase-
pesx M My3esX, OOLLEeCTBEHHbIX CO-
6paHKMAX, Y YaCTHbIX KONIEKLIMOHEPOB
n apysen. Ero mosamku oboratmam
APXUTEKTYPY MHOMMX ODLLLECTBEHHBIX
30aHWUIA, €0 MbIC/IN U NO3TUKY XPaHAT
CTPaHWLbI M34aHHbIX KHUT. B ropoga
X Yauak (xymorKecTBeHHas rasnepes
«Hapexxaa Metposunyu») u fopHU-Mu-
naHosay, (Myseit PygHvKa 1 TakoBso)
XpaHaTcsa cobpaHma ero pabor.

YyeHMKaM ToBOpW/, YTO CaMOW
Jlydwent n3 cBomx paboT OH cuuTaeT
«Ueprosb B Pagosmyax». boxa [po-
[AHOBMY CKOH4Yanca B 2006 roay B
benrpaze.

3opaH Mylibezosuy

213



Borka MpogaHoBuh | Boza Prodanovic | BOXKa MPOAGHOBUY .....ceeeeeeseeseesseesseesssesssesssessssesssesssesssens .

KO-TaKOBCKOI Kpaja) 4yBajy nerate
Herosmx pazoBa.

3a cBoje cauKkapctBo  bo-
*uaap [MpogaHosuh je peKao:
MpBo - ocehaTu; UMaTn KpeaTusBaH
OAHOC Npema M1BOTY, /byAMMa CTBa-
puma u npupoau. ipyro - matun Heo-
[0/bUBY Kesby Aa ce To oceharbe n3-
pasu, u Haj3ag, Tpehe - UMaTn cayxa.
be3 Tora my3unyap He MOXe OCTBApUTU
OHe YapobHe M TayHe OfgHOCe 3BYKO-
Ba; KHUMKEBHMK, NoeTa ogHoce mehy
peuyrMma, OoHO WTO ce goraha mehy
HMMaA N OKO HbMX, @ CIMKAP - Ta4yHe
ogHoce 60ja, HUXOB 3BYK Y3 pUTam
W XapMOHWjy /IMHMja M MNOBPLUMHA.
Cnuka je TajHa, HacTana y3 BeTap,
HU3 3e/eHy [ONMHY, BeTap Koju
je npaheH necmom nTMLA W MU-
prcom nosbckor ugeha. To je, Kao
Kag, ce nutam, WTa MW BOAM np-
cTe Ha pynn ga HUXKY Mmenoaujy.
Ann, BeTpy cy npenpeke rpaHe, no
Koje ApBO WAM orpaga o, byka, a
HacTajakby C/IMKe OTNOop je y cCamum
6ojama, 4YeTKama M naatHy. Y ca-
BnahuBakby TOr OTNOPa U3PacTa U U3-
pakba YMETHUYKO Aeno.

Op, wera, of, Kojer cMo y4mnu,
yNUTaH oA Hac maahux Koja je wero-
Ba Hajbos/ba M HajcynTUIHMjA CAMKA
peKao je Aa CAMKap AOK rog, paau
HWje HacAMKao Hajbosby CANKY U Aa
MUCIM A3 6K TO morna 6UTKU ClnKa
»LpKBa y Pagosnhmnma“. Taga je jow
YBEK MHOIO CTBApPao, a CTBapao je Ao
3aamber TpeHa. boxka MpogaHosuh
je ympo 2006 roguHe y beorpaay.

3opaH Myj6ezosuh

214



boska MpogaHosuh | Boza Prodanovic | boxa MNpogaHosuy

KoTop
Kotor
Kotop

KoTop
Kotor
Kotop
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bjennna
Bjelila
Bbennna

Kakpu,
Kakrc
Kakpuy,
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Papgosuhu
Radovici
Papgosunun
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Csetu hophe - Opaxosal,
St. George, Orahovac
CsaToit [eopruii, OpaxoBaly,
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PAAMUAA MIBAHKOBWM'h

Radmila Ivankovic | Paomuna MleaHKosuY

agmuna MeaHkosuh poheHa je
1942. y Mpokynsby. OCHOBHO 06-
pa3oBarbe M rMMMHasujy 3aspLuasa y
Mupoty. UHTepecoBare 3a CAMKap-
CTBO MOTUYE W3 paHOr AjeTUHCTBa
NPeKo JIMKOBHUX CeKuMmja y TMMHa-
31ju rgje cy joj NIMKOBHWM Neaarosu
Janv NocTpek 3a ga/bM pag u og,
Tafa NOTUYY NPBE JIMKOBHE W3/0MK-
6e u Harpage. MNotom ce ynucyje Ha
APXUTEKTOHCKM darynTeT y 3arpeby
re HacTaB/ba y4erbe C/IMKAPCTBA KOA,
npodecopa K. Tomne n J. BaHuwre.
MNMocete my3ujama u ranepuvjama
omyryhyje ga cTygupa pagose pe-
HOMMPAHUX YMjeTHUKA LWTO yTu4ye
Ha HEH Ja/bW Pa3Boj U apUHUTET
npema 6oju. Mocne 3aBpLUEHMX CTy-
Avja ponasu y beorpag rae paam Kao
OM3ajHep yHyTpaLlHe apXUTeKType m
notom ce cenn y KaHagy rae pagu Ha
BE/IMKMM apPXUTEKTOHCKMM NPOjEKTU-
Ma W NOCTaje Y1aH JIMKOBHME rpyne.
Jonasehu Ha TON/I0 MeguTepaH-
CKO 60OKes/bCKo noaHebsbe, ca NyHo
CyHU@ v uBux 60ja, Hanasm motu-
Be 3a cauKe ca bjennna, Kpawwuha,
Kakpua, Jlywtunue, Kptona, Kotopa...
Kao u HeH XKUBOT Koju ce goTu-
ye TopoHTa, beorpaga n Kpawwha,
TAKO Ce M HAa HbEHUM C/IMKaMa MOXKe
BMAjETWN Ta TEXKHbA 3a CK/Ianakbem Tor
TPOYrna Koju 3a by NpeacTas/ba Croj
csux moryhux 60ja, Komnosunumja u
TEXHWKA. HbeHe caunKe vac xene ga
ce OTPrHy M o4y HeKUM HbMMa 3Ha-
HUM nyTem, a notom ce Bpahajy u
CKNamnajy Taj Tpoyrao jeaHaKoCTu.
Y tbeHUOM C/MKapcTBY je 6oja oHa
nosia3Ha Tayka M3 Koje CBe 0A/1asu
M HAMOKOH ce cnaja y uenuHy. Cras
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Radmila Ivankovic was born 1942
in prokuplje. She finished her
elementary and high school educa-
tion in Pirot. Her interest in painting
is the result from taking art classes
in high school where art teachers
encouraged her to continue with
her art work and from then start
the first art exhibitions and awards.
After that, she enrolls to the Faculty
of Architecture in Zagreb where she
continues studying art under the
supervision of professor K. Tompe
and J. Vaniste. After graduating
from the Faculty, she moves to Bel-
grade where she works as an inte-
rior designer and after that moves
to Canada where she works on big
architectural projects and becomes
member of an art group.

Coming to the warm Mediter-
ranean Boka climate, with lots of
sun and vibrant colors, she finds
motives from Bjelila, Krasica, Kakrc,
Lustica, Krtole, Kotor...

Just like her life which represents
a living triangle (she lived in Toronto,
Belgrade and Krasica), so we find on
her pictures this struggle for clos-
ing this triangle which for her rep-
resents a combination of all colors,
compositions and techniques. Her
pictures, in one moment, want to
break away and go somewhere only
known to them, and afterwards
they come back and form that tri-
angle of equality. To Ivankovic, the
starting position is color from which
everything moves, leaves and finally
merges into a whole. Radmila Ivank-
ovic’s attitude is that of a poet, be-
cause she is primarily interested in

agMuna  MBaHKOBMY  poamnach

1942 B Mpokynne. B MnpoTte OKoOH-
YA HAYANbHYIO LLKOAY U TMMHA3MIO.
NHTepec K KnBonucu 3apoanaca B
paHHeM pfeTcTBe: OHa Mocewana
XYA0XKeCTBEHHble CTYAUW B LUKOAE
M TMMHa3uuW, NpenoaaBaTeNn KoTo-
pbiX NOBYAUAN OHYIO XYLOMHULY
K OanbHenwen pabote. Yke TOorga
ee paboTbl MOKOPSAM BbICTAaBKM U
3aBOeBbIBaAM Harpagbl. Bnocneg-
cteBun Pagmumna MBaHKOBMY MOCTY-
nuna Ha QaKynbTeT apXUTEKTypbl
B 3arpebe, roe nNpoAo/IKMAA 3a-
HMMATbCA MBOMUCbID MOA PYKO-
BoacTeom K. Tomnbl 1 M. BaHWLWTI.
Mo oKoHYaHMM y4ebbl Nepeexana B
Benrpag u pabotana ansanHepom
MHTEPbLEPOB, 3aTeM 3MUIPUpPOBana
B KaHagay, roe pabotana Hag Kpyn-
HbIMW APXMUTEKTYPHbBIMW MPOEKTaAMM
M CTana Y1eHOM apT-rpynnbl.

Mpueskana B KoTopckuin 3anus,
K Tennomy CpegusemMHOMY MOPIO,
r4e MHOIO CO/IHLLA U KMBbIX KPACOK,
HaXo4MT CHOXKETbl 41A CBOMX MOJO-
TeH B ropoaKax benuna, Kpawwuuu,
Kakpu, Kptonun, Kotop.

Ee KM3Hb — 3TO TPEYyronbHWK
mexay TopoHTo, benrpagom un Kpa-
WMYamm. ITO XOPOLIO 3aMeTHO Ha
KapTWHaX, rge ecTb CTpemaeHue K
co3aaHuto aTol urypsl. Ee KapTuHbI
CNOBHO CTpemATcA ocBobogmTbeA
W MOWTU M3BECTHbIM UM OAHMM Ny-
Tem, a MOTOM BO3BpaLLAlOTCA U 06-
pasytoT TOT CaMblil PABHOCTOPOHHUI
TpeyronbHUK. LiBeT B ee xunBonucu
— UCXO4Has TOYKA, OTKyAa BCce Mpo-
NCXOOMT M COeAMHAETCA B efuHoe



Pagmune MeaHkosuh je cTaB noere,
jep wy Npe cBera MHTepecyje NOeTCKM
Haboj LUpTayKe M NUKTypasHe jeauHK-
ue, na je cammm MM moryhHocT ga
NOETCKM Aenyje OHaj OCHOBHM NOKpe-
TaYKM MHULMJATOP HEHOT LLeIoKYnN-
Hor onyca.Taj noeTckuM Haboj na yak
M HaroBewTaj /JIMKOBHOI OACjaja Te
NOETMKE YECTO OCTaBMO MUCAHW Tpar
HEeHOT NecHUYKor HagaxHyha.

Y cBOjum KomMNosuupyjama OHa
MOCTUXKE MOTMYHY MAACTUYHY paB-
HOTEXY, jeQHOCTAaBHUM, MNOHEKaS,
YaK M PaBHUM FEOMETPU3NPAHUM
nospwmHama. buno pa ce pagm o
MPTBOj MpPMPOAM Ha CTONy nNopes,
npo30opa, TeK Ha3HaYeHOM UTrypom
pube, WKO/LKe, enemeHTa dnope
WK JbETHOM Mej3arKy, MOPTPeTy CTa-
pe Mac/iMHe, OPBEHUX Yamala Wau
KameHux Kyha, ca nyHo KonopuTa
anoctpodupa n paBopusyje 40 HU-
BOA BuWLUE3HayjHe cMMbBoaMKe CTBa-
pajyhu yTucak TpenTaja Tonsor me-
AuTepaHckor cyHua. Onyc Pagmune
MBaHKoBUh 334tbUX FroAMHA MOXKe
ce NoAennTU y HEKOAMKO UMKAyca:
,OneaHgpu Kotopa“, ,,Ha mojoj Tepa-
cu nopeg, mopa“ u ,,Tepace 1 BPTOBU
Boke“. Caunke cy BenmKor popmata u
paheHe y y/by Ha NAATHY, MHCNUPU-
CaHe OHMM Hajnenwunm LWTO NPUpPO-
Oa boke Hyau Kao pagocT 3a OKo; ne-
NnoTa Koja ce A0XWB/bajBa KA0 HeKa
C/MKapcke naneta. To cy cavke me-
AVTepaHcKor Haboja U MHTeH3WTeTa
60ja cyjekTUBHOT A0XKMB/baja boke n
npecTas/bajy BEIMKM 33308 M HEKa
BPCTa KpeaTMBHe aBaHType.

Zoran Mujbegovic

the poetic charge of a drawing and
picturesque unit, and therefore it is
possible that the primary initiator of
her entire opus may appear poetic.
That poetic charge and even a hint
of artistic reflection of that poetic
very often leave a written trail in the
sense of a poetic inspiration.

She reaches complete plastic bal-
ance in her compositions through
simple, sometimes even flat geo-
metrical surfaces. Whether we are
talking about still Lifes on a table
beside the window, an only indicat-
ed fish figure, seashells, elements
or flora or a summer landscape,
portraits of old olive trees, wooden
boats or stone houses, she empha-
sizes and favorises with a lot of color
to that level of deeper meaning in
symbolism, creating the impression
of a flickering, warm Mediterranean
sun. Radmila Ivankovic’s opus in the
last few years can be divided into a
few cycles: ,Oleandri Kotora“, ,Na
mojoj terasi pored mora“ (On my
terrace by the sea) and ,Terase i vr-
tovi Boke” (Terraces and gardens of
Boka). The pictures are of a big for-
mat and are done with oil paints on
canvas, inspired by the most beauti-
ful things Boka’s nature has to offer:
a beauty which is experienced like an
artistic pallet. Those are pictures of
the Mediterranean charge and the
intensity of colors of subjective per-
ceptions of Boka and they represent-
ed a big challenge and are a type of
creative adventure.

Zoran Mujbegovic

Pagamuna MeaHkosuh | Radmila Ivankovic | Pagmnna MiBaHKoBMY

uenoe. Mosnumna Pagmunel UBaHKo-
BMY — NO3MLMA MO3TA, MOCKOJIbKY €e,
npexae Bcero, MHTepecyeT noatTmye-
CKUI 3apas eanHULbI U306pakeHus
W, cnenoBaTeNbHO, CMOCOOHOCTL K
OEeUCTBUIO LeNIoro Npou3BeaeHus.
MO3TUYECKNI 3apAL, U XY[0MKECTBEH-
HOEe OTpParKEHMEe MO3TUKU HepeaKo
BOCNPOM3BOANINCE U B CTUXOTBOP-
Hol dpopme.

B cBOMX KOMMNO3MLMAX OHA AOCTU-
raet NosIHOrO MJIACTUYECKOro PaBHO-
BECMA NPU MOMOLLM NPOCTbIX, NHOTAA
NAOCKUX TEOMETPUYECKMX NOBEPXHO-
cTei. byap TO HaTHOPMOPT Ha cTone
Yy OKHa C HAMeKOM Ha CuyaT pblbbl,
PaKOBUHbI WUAM  NETHUM MNeM3a,
n306pakeHne CTaporo O/IMBKOBOrO
JepeBa, AepeBAHHbIX 040K UK Ka-
MEHHbIX OMOB — 6oraTas naauTpa ¢
/t06OBbIO NOAYEPKMBAET MHOTO3HaY-
HYHO CMMBOJINKY, CO34aBasA Brneyatie-
Hue 6AMKOB TEMOro cpeamsemMHo-
MOPCKOro cosHua. lNpousseneHun
Pagmunbl VMBaHKOBMY nocnegHux
NIeT MOXHO pa3fennTb Ha HeCKO/b-
KO uuknos: «KoTopckue onean-
Apbl», «Ha moelt Teppace y mopa»
n «Teppacbl U cagbl KoTopcKoro 3a-
nmea». Ee nonotHa BocnpomsBogAT
ayx CpeansemMHOMOpPbA, HanNMCcaHbl
HACbIWEHHbIMK KpackaMu u npea-
CTaBNAOT cobol cBoeobpasHyto
TBOPYECKYHO aBaHTIOPY.

3opaH Mylibezosuy
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LpseHa puba
KpacHas pbiba

Red fish
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Murara Cpe%am(bﬂk

Milanka Sredanovic | Muaanka CpepanoBuy
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MMAAHKA CPEAAHOBIM'h

Milanka Sredanovic | MunaHka CpedaHosuY

M unaHka CpegaHosuh (beo-
rpag, 26. jyn 1942. - Tuear,
15. aBryct 2011.) 3aBpwuna je AKa-
AEeMUjy NPUMEHEHUX YMETHOCTU U
AMNJIOMMPANa Ha OACjEKY TEKCTUNA
1965 roamHe y Knacu npodecopa
OparytnHa MutpuHosuha.

HakoH aKagemwuje nocrtaje 4naH
ynynygc-a 1965 rogmHe. Onpe-
Jesbyje ce 3a paZ Ha CaBpeMeHOM
KOCTMMY M 3aCHMBA pagHWN OAHOC ca
ABnje Bogehe KoHdeKumjcke Kyhe:
LKny3“n ,Actnbo” y Kojuma peanu-
3yje CBOje ayTopCKe Konekuuje.

Kao KpeaTop AOOUTHUK je BuLe
CajaMCKUX Npu3Hakba ,,31aTHa KoLly-
Ta“ 3a »KeHcKy oajehy, ,3naTHo naHe”
3a ajeunjy ogjehy, Buwe nnaketa u
aunnoma 3a ogjehy 3a mnage.

Haj3HauvajHuja cy joj npu3sHama
cBor yapyxerba YNYNYAC-a Koja cy
je Tpu nyTa Harpaguna ,nnaketom”
32 ayTOPCKe KoJsekumje.

Onpoctuna ce of, CBOr KpeaTu-
BHOI paja y caBpeMeHOM KOCTUMY
HaKoH 28 roanHa Kapujepe Benu-
KOM MOOHOM PEBUjOM KOja je ogp-
»KaHa y xoTeny Jyrocnasuja Ha Kojoj
je NpMcycTBOBano OKO TPWU CTOTUHE
3BaHuMUa 1991. rogmHe.

Benunkn peo cBor }neoTa nocee-
TMNa je canKkapctey. Motmsm cy joj:
MpTBa Npupoaa, usnjehe, nejsaxu,
HaZaxHyTKU moTnsnuma boke Kotopc-
Ke. Cnuka npegene: bjennna, Kpto-
ne, Kakpue, Kpawwuhe un Jlywtnyke
MmacivHe. Texkn aa obusbexku CyH-
YaHy BOKy Ha CBOjUM C/AMKApCKMMm
nAaTHUMA.
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M ilanka Sredanovic was born
on July 26, 1942 in Belgrade
and died August 15, 2011 in Tivat.
She graduated from the Academy of
Applied Arts in the department of
textiles in 1965 under the study of
Professor Dragutin Mitrinovic.

After the Academy, also in 1965,
she becomes a member of ULU-
PUDS Association of Applied Arts
and Design Artists of Serbia). She
decides to pursue a career in mod-
ern wear and establishes a work re-
lationship with two leading designer
brands ,Kluz“and ,Astibo” in which
she designs her own collections.

As a designer she is the receiver of
many Fair awards, such as ,,Zlatna ko-
suta” (golden doe) for women’s wear,
»Zlatno lane” (golden fawn) for chil-
dren’s wear and many plaques and
diplomas for clothing for the young.

The most important awards for her
are the ones she received from ULU-
PUDS which awarded her three times
with the ,,plaque” for her collections.

She said farewell to her crea-
tive work in modern wear after a 28
year career with a big fashion show
which was held in Hotel Yugoslavia
in 1991 and which was visited by
about 300 guests.

She dedicated a major part of
her life to painting. Her motives
are: still Lifes, flowers, landscapes,
inspired motives by Boka Bay. Im-
age areas included: Bjelila, Krtole,
Krasici and Lustica’s olive trees.She
tends to paint the sunny Boka on
her canvases.

unaHka CpepaHosuy (ben-
M rpag, 26 wiona 1942 r. — Tu-
BaT, 15 asrycra 2011 r.) B 1965 roay
OKOHUMNA AKageMMIO MPUKNALHbIX
nckyccTB B benrpase (pakynsret Tek-
cTmnA, Knacc npodeccopa AparytmHa
MuTpUHOBUYA).

B 1965 rogy crana yneHom Ac-
couMaunM NMPUKNALHBIX XYOOXKHW-
KOB 1 au3anHepos Cepbun. B LeH-
Tpe ee BHUMAHUA - COBPEMEHHbIM
KOCTIOM; COTPyAHMYaeT C [OBYMA
BeaywumMmn gomammn mog «Kluz» u
«Astibo», cosmaeT cBou aBTOpCKME
KONNEKLNMN.

B kauectBe mogenbepa yamocroe-
Ha TaKMX Harpag, Kak «3010Tas NaHb»
B HOMWHAUMKM KEHCKOW Oaexnbl,
«30/10TON ONEHEHOK» B HOMMHaLMM
OETCKOW oaexapl, ApYyrMx Npusos B
KaTeropum ogexabl 418 MOJIOLEKM.

Hanbonee 3Haummon ana Hee
aBnsaetca Harpaga AMNXAC 3a a.-
TOPCKME KONNEKUMMU, KOTOPOM OHa
6bln1a yaoCTOEHa TPUKAbI.

B 1991 rogy MunnaHka Cmpepga-
HOBWY, cnycTa 28 net paboTbl, Npo-
CTUNACb C MMPOM MOZbl, 03HAMEHO-
BaB CBOM yxon, 60/blUMM MOKa3oM
MoJ, B rocTUHMLEe «HOrocnasua», Ha
KOTOPOM MPUCYTCTBOBAJI0O OKONO
300 rocren.

BoNbLUYIO YaCTb KU3HW MNOCBATU-
na xmsonucu. Ee motuBbl: HaTiOp-
MOpT, UBeTbl, nersaxu Kotopckoro
3a/i1Ba. Ha nonotHax m3obparkana
oKpecTHocTU benaunnsl, Kptonei, Kak-
pua, Kpawmuuei n gpyrmux mect Jlyw-



OcnvKkana je U MKOHOCTac y
LpKeu Cs. JoBaHa y bypawesuhuma
n upkeu Cs MNetpa v Nasna y bpry-
Avma Ha Jlywtmum.

KuBena je n pagnnay beorpagy n
Kpawwuhunma kog TusTa y LipHoj lopw.

Mpsun cycpeT ca bokom nmana
je ponasehn Ha YMjTHUYKO]j LWIKOU
y XepuerHosom, roe cpehe cBojy
npsy /bybaB 1 /bybaB npema Mmopy,
3a/bybsbyje ce y mana pubapcka wm
npMMoOpCcKa mjectawiua boke, uumja
ce TMUKTOPecHOCT U CBUjeTnocT
ypesyjy y HeHOoj aylwmn, na KacHuje
Hajpagnje CNKe CyH4YaHe yBaJsie u
MOpCKe CTujeHe, KameHe Kyhe, Kpu-
BYAaBe ynmuunue, CTO/beTHE Mac/iu-
He, HaKaTpaHucaHe 6pauepe 1 nahe
W CBe TO Ca MHOrobpojHuUm pedne-
KCMMa Koju ce 0bpasyjy Ha MOPCKOj
BOAM, Ca CjeHKama M nofaycjeHKama
Kao HajpackowHuju hunmm wapa.
CBjeT/IoCT Ha HEeHMM CAMKama He
OrpaHuyaBa ce caMo Ha «Many CeH-
3aumjy» CBjeTNOCTH, Koja je Beoma
Apara MMNPeCcUOHNCTUMA, Hero Ha
FpMa Ce Hasasu ekcnnosuja 60ja,
KOJIOPMCTMYKA PACcKOLWl Koja ocBje-
T/baBa M M3BaH pama cauke. LipTex
joj je npeumsaH, uncT, Aok cy 6oje y
CKnagy ca fobom y Kojem cTBapa,
3aracute ca npeosnahyjyhum 6pa-
OH TOHOBMMaA WK MNJaBe y Hajpas-
NINYUTUJUM HMjaHCaMa M TOHOBMMA
Mopa 1 Heba.

MopTpeT n mpTBa Npuposa bunum
CY YecTo 3aCTyn/b€HU W 6uan cy
npocTop Yy KOMe ce KpeTana U cTBa-
pana ca nakohom u cnpetHowhy.
Oun Ha NopTpeTMMma OBe C/MKapKe

She also painted the iconostasis
in St. Jovan church in Djurisici and in
St. Peter and Pavle church in Lustica.

She lived and worked in Belgrade
and Krasici near Tivat, Montenegro.

She had her first encounter
with Boka in the Art School in Her-
ceg Novi, where she meets her
first love and her love towards the
sea, she falls in love with the small
fishing and coastal places of Boka,
whose picturesque appearance and
light become etched onto her soul.
Her pictures deal with sunny bays
and sea rocks, stone houses, curvy
roads, century-old olive trees, tarry
bracers and all that with numerous
reflexes which reflect on the sea
water, with shadows and penum-
bras as if they were the most lavish
carpets. The light in her pictures is
not limited to only a ,small sensa-
tion,” which is very dear to the im-
pressionists, but rather, on them
are found an explosion of color, a
color splendor which illuminates
even outside of the picture. Her
drawings are precise and clear while
the colors are in proportion with
the age in which she creates, muted
with the prevailing brown or blue
tones in the most different shades
and tones of the sea and sky.

Portraits and still Lifes were of-
ten represented and they were a
space in which she moved and cre-
ated easily and skillfully. The eyes
on her portraits are a real ,, mirror
of the soul,” and the characters she
drew were proud and lively. Her

. Munanka CpegaHosuh | Milanka Sredanovic | MunaHka CpegaHoBuy

TMubl. Ha ee KapTuHax KoTopckui
3a/IMB 32/IUT COJTHLEM.

Pacnncana nkoHocTacbl B LepK-
Bu CB. MoBaHa B [KypalueBuyax
uepksu Cs. MNetpa u MNasna B bpry-
NAX Ha JlywTurue.

una n pabotana B benrpage u
Kpawwnyax 8 HepHoropuu.

Xy4OXHWLQ BNepBble MO3HAKOMMU-
nacb ¢ KoTopckum 3aMBom B Xydo-
YKECTBEHHOM LUKo/1e B ropoae Xepuer-
Hoswu, roe BcTpeTunia CBOKO MepBYyHO
Ntob0Bb M MPOHMKNAch Nt06OBbIO K
MOPIO, PblbaLKMM [epeByLIKaM Ha
beperax 3anvmBa. OHa nuWwWeT ocBe-
LLEHHbIe COMHLEM ByXTbl U CKaslbl, Ka-
MEHHbIE O0Ma, U3BUANUCTbIE YIOUKM,
BEKOBblE O/IMBKOBbIE [epeBbs, CMO-
JIUCTbIN BO34yX; BCE 3TO OTpaKaerca
B BOAE, C TEHAMM W NONYTEHAMM, 00-
pa3ya POCKOLUHbIM KoBep. CBeT Ha ee
MONOTHAX He OrpaHWYMBAETCA «Ma-
JIEHbKOW CeHcaumel», KoTopasn CTo/b
[0pora UMMNPeccMoHUCTaM, STO HAcTo-
ALLMIA B3PbIB KPACOK, LLBETHOE BE/INKO-
nenue, KOTOpPOe PacnpoCTPaHAETCA 3a
npegenbl KAPTUHbI. Ee pucyHOK uncT n
TOYEH, a NPUMYLLEHHbIE KOPUYHEBblE
WA CUHWEe LBEeTa, B 3aBUCMMOCTU OT
BPEMEHM, UTPAOT HKOAHCAMM U OTTEH-
Kamu mops 1 Heba.

OHa YyacTo nuLweT NopTPeTbl U Ha-
TIOPMOPTbI, OHW CTa/IM ANA Hee Npo-
CTPaHCTBOM, B KOTOPOM OHa /1erko 1
JIOBKO nepemellanacb U pabotana.
[nasa Ha NopTpeTax 3TOWN XYAOMHU-
Ubl — HacToslLee «3epKano AyLiny,
a /IMUa BbIPAXKAtOT rOpAOCTb U KU3-
HEHHyIo cuay. Ee MKOHbI HanMcaHbl
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cy nNpaso ,,0r/iegano aywe”, a 1nKo-
BW KOje C/IMKa NOHOCUTU U KMUBOT-
HW. HbeHe MKOHe ocNnKaHe cy cBjeT-
JIUM 1 ynctm 6ojama 1 YynHa nua
FEHUX CBETUTE/bA MMAjy Y30p Ha
MKOHaMa KacHOr cpeftber BUjeKa,
OC/IKAHa Ha HAjCyNTUAHU]U HAYUH.

Baco Cmarbesuh
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icons were painted with light and
clear colors and the sensual faces of
her saints are modeled after icons
of the Late Middle Ages, painted in
the most subtle way.

Vaso Stanjevic

CBETIbIMU M YMCTBIMM KpacKkamu, a
OZYyXOTBOPEHHbIE /ML CBATbIX CTO/b
TOHKOW paboTbl HanomuMHatoT obpa-
3bl MKOH Mo3aHero CpeaHeBEKOBbA.

Baco CmaHesuy
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Kopna ca Bohem Macnune |
Fruits basket Olive trees |
Kop3uHKa ¢pykToB MacanHbl |

3aroHeTHU wkosbmh bjenuna |
Mysterious islet Bjelila |
3araZouHbI OCTPOBOK bennnal
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<« bjenunna ll
Bjelila Il
bennna ll

<« locna o Wkpnjena
Lady of the Rocks
locna og LWkpnena
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<« lTocna og 34pas/ba
Our Lady of Health
locna oa 3apasna

<« Macaumne I
Olive trees Il
Macnaunbl
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<« Macnumne lll
Olive trees Ill
Macnunbl

<« Boka
Boka Bay
KoTopckuii 3anms
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Zoran Mujbegovic | 3opan Myii6erosuy
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30O0PAH MVJBEI'OBMh

Zoran Mujbegovic | 3opaH Mytlibezosuy

opaH Myjberosuh je poheH

07.02.1950. roguHe y beorpagay,
Cpbuja. Akagemujy JIMKOBHUX YmeT-
HOCTW je 3aBpwuno 1974. roanHe y
Knacu npodecopa CrojaHa Yenuha.
Opg 1975. rogmHe pgo 2013. roguHe,
Kafa o4/1a3un y neHsujy, je 6o unaH
YAYCA n umao 3ctatyc ChobogHor
YMeTHUKa. Mopea cnvMKkapcTea 6asu
ce ypbaHM3MOM, apPXUTEKTYPOM,
rpaduyKMm AM3ajHOM, KOMMOHYje...
M3pgao je pomaHe ,Oypobopoc”,
,MeyeHn WwapaH y NOMOpaHLIMHOM
cocy” u ,,3anucu majopa raspuha“
JOBUTHUK je MHOrobpojHMX Ha-
rpaga 3a ypbaHM3am U apXUTEKTY-
py, aHUMUPaAHN GUAM N TpadUYKK
An3ajH. Bennkn peo cBor XuBoTa
je nposeo y Kptonnmma — boka Ko-
Topcka, nocebHo Ha bjeannuma, a
MHOTU HEroBM CJIMKAPCKU Onycu
(23 umknyca) cy nocsehenn Kp-
Toubckom KameHy u Mopy, bjenun-
numa m Kakpuy...

TAJHA KPTO/bCKOT MOPA

CnuKap, caga, CTpn/bMBO NOHUpe y
Taj MUKPO - CBeT, Npasehu cnke og,
BOAE M O, KAMEHa - OH aHaNn3npa u
npocTop U maTepujy, nocmaTtpa ¢o-
cune puba Koju cy oCTann y KameHy
M CaKyn/ba Ha CBOjUM NaaTHUMA pas-
He KPXOTUHE Koje cy oCTasie y BOAMW.
Mano no mano, CAMKAp je YnTaso
KpTo/bCKO mope npenvo y cBoje
cAnke (y akBapujyme uam mopeka-
3e) M TaKo je, AePUHUTUBHO, O4-
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oran Mujbegovic was born on

07.02.1950. in Belgrade, Serbia.
He graduated from the Academy of
Fine Arts in 1974 under the study
of Professor Stojan Celic. He was
a member of ULUS (Association of
Artists in Serbia) and had the sta-
tus of a freelance artist from 1974
until 2003 when he retired. Besides
painting, he is also engaged in ur-
banism, architecture, graphic de-
sign, composing, etc. He also pub-
lished a novel titled , Ouroboros,”
,Peceni saran u pomarandzinom
sosu“ (Baked carp in an orange
sauce) and ,Zapisi majora Gavrica“(
Memoirs of Major Gavric).

He has received many awards
for urbanism and architecture, ani-
mated movies and graphic design.
He spend a major part of his life in
Krtole — in Bjelila, and many of his
artistic works (23 cycles) are dedi-
cated to Krtole stone and the sea,
Bjelila and Kakrc...

THE SECRET OF THE KRTOLE SEA

The painter, now, patiently sinks
into that micro-world, creating pic-
tures from water and stone — he
analyses the space and material,
observes fish fossils which have re-
mained in the rocks and gather
on their canvases various debris
which have stayed in the water.
Little by little, the painter has the
entire Krtole sea transferred onto

opaH Myiiberosuy pogunca 7

despansa 1950 ropa B benrpage.
B 1974 rogy OKOHYMAN Xy[OXKeCTBEH-
Hyt0 aKagemuto B benrpage, knacc
npodeccopa CroaHa Yennya. C 1975
r.no 2013 r. (roa BbIxo4a Ha NEHCUIO)
OH ABNANCA 4neHom Accoumaumm
NPUKNALHbIX XYL0XKHUKOB U AN3ait-
Hepos Cepbun (ANXAC). Hapaay
C KMBOMWUCbIO 3aHMMaCA TOPOA-
CKOM apXUTEKTypol, rpaduyeckmm
An3aliHOM, Komnosuumen. Wspan
pomaHbl «Ypobopoc», «HapeHblit
Kapn B ane/sibCMHOBOM coyce» U «3a-
NUCKM manopa laBpuya». Jlaypeat
MHOTFOYMCNEHHbIX Harpag B obiactu
rOPOACKON apXMTEKTYpbl, aHWUMa-
UMOHHbIX GUNBMOB U Tpaduyecko-
ro gusariHa. bonbluyo YacTb cBoem
*U3HKU nposen B Kptonsax, benunne, a
€ro *KMBOMMWCHble paboTbl (23 uukna)
MOCBALLEHbI KPTO/IbCKOMY KaMHIO U
mopto, bennne n Kakpuy...

TAMHA KPTO/IbCKOTO MOPA

XYAOXKHUK TepnennBo Morpya-
eTcA B MMKPOMMP, CO34aBan KapTu-
Hbl M3 BOAbl M KaMHA, aHaAU3MpPyA
NPOCTPAHCTBO M MaTEPUIO, M3yyan
OKaMeHe/ble OCTAHKM ApeBHUX Pblb
M cobupana B CBOMX MOJIOTHaX pas-
HOObGpPa3HY MOPCKYIO YTBapPb.

MocTeneHHO XyA0XKHUK Nepenunn
Bce KpTonbckoe mope B CBOM Kap-
TUHbI (B aKBapWyMbl M MpoYne em-
KOCTM) M Takum obpasom oTaenun
KpTtonbckoe mope ot Agpuatude-



BOjuo KpTo/bCcKO mope og JagpaH-
ckor. KpTo/bCcKo Mope, caga, Mma
cBOjy ¢ayHy, cBojy dnopy u - cBor
cnvkapa! Ako je boka Kotopcka
6buna nosHaTa ,Kpasbmua JagpaHa”
- 3opaH Myjb6erosuh, nocne ose u3-
Noxbe nocTtaje NoO3HAT Kao ,Kpasb
KpTo/bcKor mopa“, o4HOCHO, Kao
- KPTO/bCKM HEMTYH!. Ca cBojom
ayrom 6pagom, 3opaH Beoma mumn
Ha HenTyHa, camo WTO 0Baj BNagap
KpTosbcKkor mopa, ymecTto Tposynua
OPXW Y pyKama CAMKapPCKy 4YeTky!
Lto ce 3o0paHOBOr ,KPTO/bCKOT
Kpa/beBCTBa” TUYe, OHO je nopep,
00b6por KameHa - UCNyHweHo U ao-
bpum pubama (umnonmma m3 bna-
Ta, KOjUX HEMA Ha C/IMKama anu ux
MMa Ha cTony Aobpum BUHOM - be3
noaaTtka wehepa - n gobpom no-
30M - N0, KOjOM MOXKe U Aa ce neno
pa3roBapa M Aa ce Jeno C/auKa)...
Cse je To fobpo nosHato - To u bor
3Ha! - Kaxe 30paH. YMETHUK je, y
0CTasIoM, Kao u bor - oH cTBapa cBeT
no csojo 3amucan. Kycto je, nnak y
npasy - Mope je NyHo TajHu. Te Taj-
He Mopa, 0Baj C/AMKAp npeTBapa y
CBOje cAnKe. 30paHoOBe C/IMKe, Koje
Cy 4YeCTO Camo CaCTaBHU eo ApYrux
CAuKa (Kao WTo je jeaaH MOPCKM
Tanac caMo JAeo MOPCKOr npoc-
TPAHCTBA - jep, HMKaZa ce He 3Ha
rae ce 3aBplUaBa jeAaH Tanac u rae
NnoYMrbe MOpPE, Kao LUTO Ce He 3Ha U
rae ce 3aBpllaBa jeaHa 3opaHoBa
C/VKa W rae nouvkbe apyra), nyHe
cy BeapuHe u aybune. Ceoje camke
Mopa, 30paH Cnake Kao nacujaHc
(cnuKy y3 CAMKY U CAKKY Y CAKKY)

his pictures (into an aquarium or
similar) and has in that way, defi-
nitely, achieved to separate the Kr-
tole Sea from the Jadran sea. The
Krtole sea now has its own fauna,
flora, and, its very own painter. If
the Boka Bay was known as the
,Queen of the Jadran®- then Zoran
Mujbegovic will become known,
after this exhibition, as the ,King
of the Krtole Sea,” or rather as
NEPTUNE OF KRTOLE. Zoran Mu-
jbegovic, with his long beard, very
much resembles Neptune and the
only difference is that instead of
holding a trident, the ruler of the
Krtole sea is holding a paint brush!
In regards to Zoran’s ,Krtole King-
dom,” it is, beside good stone — also
filled with good fish (Cipolla from
mud, which are not found on the
pictures but are found on the table
beside some good wine — without
added sugar —and a good vine — un-
der which you can nicely talk and
nicely paint)... Everything is well
known — Even God knows this! —
says Zoran. The artist is, after all,
like God — he creates the world as
he envisions it. Kusto is, however,
right — the sea is full of secrets.
This painter converts these secrets
into his pictures. Zoran’s pictures,
which are very often only parts of
other pictures (just like a sea wave
is only part of the entire sea — be-
cause, you never know where one
wave ends and where the sea be-
gins, just like you don’t know where
one of Zoran’s pictures ends and the

3opaH Myjberosuh | Zoran Mujbegovic | 3opaH Myitberosuy

ckoro. CerogHA KpTosnbckoe mope
obagaetr cobcTBeHHOW  dnopoit,
dayHoN 1 cobCTBEHHbIM XYA0XHU-
Kom! KOTOpCKWIM 3anMB M3BeCTeH
KaK Lapb AapuaTMyeckoro mops,
a 3opaH Mynberosuy nocne 3ToM
BbICTaBKM cTan Lapem KpTonbcKoro
mops — KPTO/IbCKUM HENTYHOM!
XYOOXHUK C  AO/MHHOM Bopoaon
HaMOMMHAET MOPCKOro BaAbIKY,
TO/NIbKO BMECTO Tpe3ybua AepKuT B
PYKax KUCTb.

KpTonbckoe uapctBo Myibero-
BMYa boraTo pbiboi - Boobparka-
emon Kedanbio u3 bnata, a Takxe
BMHOM 6e3 caxapa v /1030, B TEHU
KOTOpoM npusTHO bGecepoBatb W
nmucatb KapTuHbL... Bce 31O XxopoLuo
3HaKoMo. «3To U bory m3BecTHO!»
- roBopuT 3opaH Myiberosumy. Xy-
OOXHUK M cam nogobeH bory: oH
co343eT MUP MO CBOEWN 3aayMKe.
KycTo 6b11 MpaB: Mope XpaHUT MHO-
YKECTBO TalH. DTWM MOPCKMe Tan-
Hbl XYZOHMK MpeBpallaeT B CBOU
KapTuHbl. [MonotHa Myiberosuya
HepeaKko ABAAKTCA dparmeHTamm
OPYTUX KapTUH: KaK MOPCKaa BOJIHA
—YacTbto MOPA, NOCKONIbKY HUKTO He
3HaET, e 3aKaH4YMBaETCA OfHA BO/-
Ha M HaYMHAeTCs Mope, TaK U KapTu-
Hbl MyliberoBmya nepeTekatoT ogHa
B Apyryto. OHM HanoAHeHbl Npo-
3payHoOCTbtO U rybuHoM. CBOU MOp-
CKME KapTUHbI XYAO0MHWUK CKNaablBa-
€T KaK NacbAHC, MOKa He MoKaxeTcs
MOPCKaA Ny4YunHa... Kaxkgasa kanns B
MOpe€ Haro/IHeHa ryO6uHOMN.

famnet rosopun: «3akaounTe
MeHA B CKOpAyny opexa, u A byay
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- CBe OOK My Ce C/IMKe He oTBope
npema MOPCKMM aybuHama... U
CBaKa Kan Mopa Mma CBOjy AyOuHY.
Xamnert je roBopuo: - 3aTBOPUTE Me,
aKo xoheTe, 1 y OpaxoBy JbyCKYy, a ja
hy ce onet ocehaTu Kao rocnogap
cBeTa. camo me ocnobogute pyx-
HuXx cHoBa! A 3opaH Myj6erosuh
61 Morao aa Kaxe: 3amsopume me
U y Kan mopa, a ja hy ce u mamo
ocehamu kao HenmyH, ako mu 0o-
380n1ume 0a cawam! U oH, 3aucTa,
Cahba - LUIMPOKO OTBOPEHUX OUUjY Y
Mmopckoj sogm! Ma, ako je Lekcnup
cabuno y opaxoBy JbyCKy OBaj Nenu
cBeT, 3opaH Myjberosuh je y jeanHy
jeanHy Kan cabuo - yntaso mope!
Ha obanama Tor KpTtosbCcKor mopa
(nnm y rerosum aybuHama?), mo-
rao 6u pga ce carpagu, og TBpOOr
»KPTO/bCKOI KameHa“, pasyme ce
- jepaH Hosu EncuHop. Mocne ose
nsnoxbe, gakne, Tpeba 036UbBHO
payyHaTh ca KpTo/bCKUM Mopem - U
y reorpaduiju n y ymetHoctu!

Baca Cmarbesuh
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other begins), are full of clarity and
depth. Zoran arranges his pictures
of the sea like a solitaire (picture
besides picture beside picture) —
until they all open towards the sea’s
depth...and every sea drop has its
own depth. Hamlet used to say,
| could be bounded in a nutshell
and count myself a king of infinite
space, were it not that | have bad
dreams!” Zoran Mujbegovic could
say, ,| could be bounded in a sea
drop and count myself Neptune,
if you allow me to dream!“ He re-
ally does, dream — with wide open
eyes in the sea! So, if Shakespeare
bounded this beautiful world into a
nutshell, Zoran Mujbegovic has into
a single drop bounded the whole
sea! On the shores of the Krtole sea
(or in its depths?), one could build,
out of hard ,Krtole rock,” of course,
a new Elsinore. After this exhibition,
therefore, one should seriously
count on the Krtole sea- both in ge-
ography and art!

Vasa Stanjevic

4yyBCcTBOBaTb ceba nosenutesnem
6ecKoHeYHOCTH. Ecnmn 6bl TONBKO He
MOU AypHble cHbl!» A 3opaH Myi-
6eroBmy mor 6bl CKasaTb: «3aKto-
4YMTe MEHA B MOPCKYH Kanw, 1 A
byay 4yyBcTBOBaTb cebss HenTyHom,
€C/11 Bbl MO3BO/INTE MHE MeYTaTb!».
N OH BUAMT CHbI C LUMPOKO OTKPbI-
TbIMW [71a3aMM B MOPCKOM BoOZE.
3opaH Myiberosuy 3aKk/l04UN CBOM
MMWP B KanJ MOPCKOM BOAbI, KaK
LLieKkcnup — B OpexoByto CKOp/ymy.
Ha 6eperax KpTonbckoro mops (uam
B ero rmybuHax?) oH mor 6bl no-
CTPOUTb U3 TBEPAOrO KaMHS HOBbIN
3nbcuHop. MNocne 3ToW BbICTABKM B
reorpadum M UCKYcCTBE MNOABUIOCH
HoBoe KpTonbckoe mope.

Baca CmaHesuy



3opaH Myj6erosuh | Zoran Mujbegovic | 3opaH Myliberosuy

Ciklus "Bocca Di Cattaro", BOCCA
Cycle "Bocca Di Cattaro", Title BOCCA
Linkn "Bocca Di Cattaro', KoTopckuii 3anus

Ciklus ""Bocca Di Cattaro", BJELILA
Cycle "Bocca Di Cattaro", Title BJELILA
Lmkn "Bocca Di Cattaro'', bennna
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Ciklus "Bocca Di Cattaro", TIVAT
Cycle "Bocca Di Cattaro", Title
Limkn "Bocca Di Cattaro', Tusar

240



3opaH Myjberosuh | Zoran Mujbegovic | 3opaH Myiberosuy

Ciklus ""Bocca Di Cattaro", KRTOLI
Cycle "Bocca Di Cattaro", Title KRTOLI
Lukn '"Bocca Di Cattaro", Kptonm
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TABLE No LXXII Mutus Liber

Y
v
—_ =

Z.Mujbegovic:2003

Ciklus "Magnus Liber De Belilla", FUNFETUGE 456
Cycle "Magnus Liber De Belilla", Title FUNFETUGE 456
Lmkn "Magnus Liber De Belilla", FUNFETUGE 456



3opaH Myjberosuh | Zoran Mujbegovic | 3opaH Myitberosuy

Z.Mujbegovic:2003

Ciklus ""Mutus Liber De Cartole", FISHHORN 28
Cycle "Mutus Liber De Cartole" Title FISHHORN 28
Lnkn "Mutus Liber De Cartole" FISHHORN 28
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TuBarcku CAMKApU

eHy Of, CBOjMX Haj/benwmnx cnrka Mpupoaa je
»,HacnuMkana” y boku. Taj, npupoaHu artefact,
C jeaHMM op HajpauuHaHTHUjUX djopaoBa
cBujeTa, HesabopaBHMUM oToumma npeg [Me-
pacTtom, Tepacacto pacnopeheHMm Hace/bMma
Ay obane, cTapum rpagoBuMma, jeUHCTBEHUM aHTPO-
noreHMm Kopenaumjama, Hafiasm ce Ha penpeseHTaTmB-
Hoj nctn YHECKO-BMx 3awTMheHnx NpupoaHUX 1 Kyn-
TypHUx gobapa cBujeta.
Hemehe ce nutarbe: Kako je moryhe xusjetuy boku,
a He BUTK yMjeTHUKOM uan ymjetHowhy ,onujeH”?
OBaj cBOjeBpCHM masterpiece onjeBanu cy 1 NOXoan-
/I MHOTU, HO, Haj4YAECHWMjM 3aNnCK HACTann cy y aTesbu-
Ma YMjeTHUKa, Koje cy beHe npupogHe dopme 1 60je Ha-
JaxHy/ne y KpeaTMBHe M3a30Be, 3aycTaB/bajyhu Bpujeme
y Bje4yHOCTH, y He3abopaBy , y cAMum. YXBAaTUTU nopTpeT
Boke - beHO nnLe, Kojem rogmMHe He HapyLLaBajy /benorTy,
Beh MaTMHMPajy UCKOHCKY CHary, M3HWMjaHCMPATH, OCjeH-
YUTU CKpMBeEHe obpuce, UCTaKHYTU HeHY jeAUHCTBEHOCT
Y UCTO TaKBOM Jjeny, yCnjesajy TUBATCKM CINKAPU, yMjeT-
HULM AOCTOjHU NPUBUAETOBAHOT MB/berba Y boKu.
[akne, y boku ce pahajy 1 ectecku ctacaBajy /IMKOB-
He noeTe — C/INKapu, KOju He XKene n He Mory, HeclnKaTm
BoKy. HbMX0OBO CEH3UBMIHO, YMjETHUUYKO OKO HE MOXKe
YCTYKHYTK npes sbenotom. OHa je cBenpucyTHa U OHAQ,
Kafa ce Hacnyhyje , nepumMnupa ce n y Tako pUjeTKnUm
cUTyaumjama KagZa je byksasiHO Hema y GU3UKYMY C/IMKe.
YMjeTHUUM uunju cy pafoBu y 0BOj MOHorpadwuiju,
onosprasajy, yrnaBHom, npuxsaheHy npegpacyay, Aa
,nMTome” n bnaropogHe cpeauHe, ynpaBo, 360r Tux
cBOjux ocobuHa He byae KpeaTMBHOCT, He NPOBOLMPAjY
AyX , Aa BeNNKe yMjeTHOCTU Hema 6e3 ,myKe”...C oBUM
nocsegHuM Ce Yy U3BjeCHOj Mjepu cnaxkem, jep, bopba
ce gelwasa yHyTap 6uha, (He)cnpemor Ha WMCKOpPaK U
o63HarMBarbe cBujeTy...[lakne, He 3HauM Aa TO LWTO He
BMAMTE U OyKBa/sHO He nocjeayjete, mopate GUKTUB-
HO Ja CTBOPWTE, M3MALLTATE U KPO3 MapanefieHn CBujeT
maTepujanusyjete. [loBosbHO je (KadpKMjaHCKK) KmBjeTU
MaKap jeaaH jeAuHu AaH y heHOM OKpu/by/3arp/bajy u
6UTK 3aZ0jeH CTBapanayKom eceHLMjoM KOjoj MOBpaTKa
HeMa, cem y ajeny.
3ajeAHUYKN UMEHUTE/b IMKOBHUX YMjeTHMKa TuBTa
je cBOjeBpCaH reHnyc noum, NPUCyTaH y CBaKom mnoje-
AVHAYHOM onycy, Ha cacBUM 0cobeH HauuH. To je oHO
dyHAaMeHTaNHO WTO UX cnaja, ann WU pas3nukyje. Ha
HUXOBUM AjeNIMMa, LOMUHAHTHO je npucyTHa ¢éurypa-
Luja, BeayTe, MapuUHCKM Npocegen, uMma U ancTpakTHUX
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ncxogmiuta, mehytum, yeujek ca cneumdUIHUM UHAM-
BMAYaNHUM YMjETHUYKMM MNOETMKaMma N ersekyTMBHOM
apTUKynaumjom. M3BjecHa Ao03a peanvsama, HaTypanu-
3Ma, KOju NoHergje npenasu y xuneppeannsam m daH-
TACTUKY, NPUCYTHA je KoA nojeanHux aytopa - Momunno
MauaHosuh, Jbybomup Monaguh, bopuc Oparojesuh,
Bnago JosuheBuh. MHTUMMUCTUYKKM, NIMPCKK, eKCnpecu-
OHUCTMOYKM J0XMNBa/b MPUpPOAE, NPUMOPCKOT ambujeH-
Ta, Npyxajy pagosu MeaHa KHexesunha, AHTyHa lNeaHa,
MwusmseHka CuHguKa. YcnosHo, Tpehy rpyny, YnHe gjena
ayTopa Koje He MOXKeMO CBPCTaTM Y MpasLe UAM HeKe
nocebHe cTuncke oapeaHuue -Meuue Apanhyca, Opa-
raHa Mepuunha, 3opaHa Kpyte, XaHe Mupkos, Tare
MaTkosuh, Munnue PajueBuh. Takohe, KaKo je Hanpujes,
peyeHo, AOMUHAHTHO je pujey O ymjeTHULMMA ca jac-
HOM GUrypaTMBHOM OAPeAHMLOM Yy CBOM pagy, mehy
KOjuma ce ABOje u3aBajajy N0 MMaHEHTHO ancTPaKTHOM
— AHppwujaHa MBaHpa Pouxeayx M ancTpakTHO-reomet-
pujckom npuctyny — bopuc Manosuh.

Kapa ce Ha jegHOM mjecTy cpeTHeTe ca OBOIMKO UH-
OVBUAYANHUX YMjETHUYKUX NMOETUKA, He MOXeTe, a Aa
ce He 3anuTMaTe, ofaKkne TOAUKO AnMbepeHTHUX, napa-
NIeNIHUX CBjeTOBA, @ UCTOBPEMEHO B/IMCKMUX UMTakba KU-
BOTa M CBaKOAHEBWLE, N TO, HE HEKOr AANEeKor, Koju ce
JellaBa Tamo Hergje, Beh HenocpeaHor, AOCTYNHOr An-
PEKTHOM BM3YPOM MK NaK HOME 3anpeTaHoMm, HO, CBa-
KaKOo, FbMMa Hajno3HaTUjem, YMjETHUUYKM HAJUHTPUTAHT-
HUjeM, Hajaparkem...3HayajHa 3ajegHNYKA KOMMOHEHTA
sehnHe pajioBa TMBATCKMX YMjeTHUKaA je , Npuje ceera,
ounrnesHa AOMUHAHTHa NPUCHOCT/cpacnocT ¢ ambujeH-
TOM Yy KOjem XM1Be 1 CTBapajy, Kao U CHAXKHO NPUCYCTBO
meguTepHacKe CBjeTN0CTU M fa3ypa. Takas je, ycTanom,
ambujHeT n aTmocdepa y Kojoj cTBapajy, WTo ce npu-
POAHO TPaAHCMOHYje Y YMjeTHUYKOM Ajeny.

OBa mMmoHorpadcka ekcnosuuuja OKynunaa je Ha
jeAHOM MjecTy npunagHUKe pasnyMTUX reHepaumja
ymjeTHMKa. Mehy tbuMa Mma oHUX Koju cy noxahanu
yyBeHy YMjeTHMYKyY WwKony y Xepuer Hosom, Meparoww-
Ky akagemujy y Hukwuhy, nonasHuKa LETUHCKOT U
TpebursCcKor GaKynTeTa IMKOBHUX YMjETHOCTU, Cpeatbe
n mnahe reHepauuje. Ynpaso To roBopu, Aa je TMBaT-
CKa cpeduvHa, MOX4a BulWe Hero Koja gpyra y bokw,
u3tbeapuna KeBanuTeTHe NMKOBHe cTaBapoue. 3ajes-
HUYKN UMEHUTE/b KOjU UX U OBOM NMPUINKOM OKYM/ba je
boka —TuBaT rpag HUXOBUX YMjETHUUYKMX N KUBOTHMUX
ncxoauwTa/ynopuiuTa.



C pas3nnumtux acnekata moxe ce npuhu aHanu-
TUYKOM OMCKYPCY Ajena TMBATCKMX YMjeTHUKA. leHepa-
uMjcka amdepeHumjaumja, YUHM MU ce HajNPUXBAT/bU-
BMjom, 063Mpom, Aa UM je BoKa, CBEKOJIMKO, CBAKaKo,
3aje4HUYKO YMjETHMUYKO, TEMATCKO — MOTMBCKO, a, Npuje
CBera, XMBOTHO CTjeuuLiTe .

AHTYH NeaH — ymjeTHUK pa3yheHux, TanacacTmx mop-
CKUX Nej3arka, NPUMOpPCKor ambujeHTa, pubapa, Tpaba-
Kyna, raneboBa, KOKOTa W WpnuHa. Jlenyjasu, HeMUPHK
LpTEX U eKCnpecMoHUCcTUYKa 6oja, M3BMjajy ce Ha me-
ONTEPAHCKOM MAecTpasy, OKynaHW MCKpUYaBUM Nasy-
pUMa TUBATCKOT CyHLLa. XeMWHIBEjCKa NpMya o CTapLy U
MOpY, YHMBap3a/iHe NopykKe, y NeaHoBMM pafoBUMa A0-
6u1ja MHTUMHY aypy 1 TonauHy. OBaj, jeaHoCcTaBaH 1 obu-
YaH TMBATCKMU CAMKApP, KaKo camor cebe ,npo3unea”, ciu-
Ka ynpaBo TaKaB TMBATCKW/BOKeLWKN KMBOT. BUbpaHTHa
apmatypa lNeaHoBe CAMKe Y/by/bKyje M HOCTATMYHO YBO-
an y meguTepaHcky atmocdepy noapasymujesajyhux
KpajonnKa boke M NOHEeKor, AOCTYNHOr, YMjeTHUKOBOT
npegjena gywe. bajkoBUTO - HATYPANUCTUYKKN Npoceaen
XBaTajy Y ,MpPEXY” }Kesba M 0CTBapeHa, MaKap Ha naat-
Hy AHTYHOBe canke. CHaxkHe ocobeHe ersekyuuje, npe-
NO3HAT/bUBOI MaHMpPa, OBO Cy PafloBM Koje Kenute aa
XUMBUTE — HaLl Kao Ha CAULMW...

MumbeHKo CUHAMK - YMjEeTHUK reHepaLnjcku 6amn3ak
AHTYHY [leaHy, unju cy pafoBM CcaLlajHO U MOTUBCKU
KOMMaTMOUAHW. MpBa IMKOBHA Ca3Hakba CTULLA/N CY KOZ,
nctux npodecopa — Jlybapae n MunyHosuha y Ymjet-
HWYKOj WKonu y Xepuer Hosom. HapouunTto y MusbeHko-
BOM C/ly4ajy To je ounrneaHo. HewrTo ,TBphe” nuHuje,
nactenHunjux 6oja, CMHANKOB HOKELKM ambujeHT ,Kyna”
ce y jytTaprtbmm wmsmarnvuama. lNoHergje, ,KnecaHe”,
CKynTypasnHe dopme rpage 4Bpcte KOMMNosunumje npeno-
3HAT/bMBUX MOTMBA boKe - TMBaTCKM 3anuB, Tpabakyne,
pubapcke mpexe, Tpe copenne, nponac bobosua...Um-
NPECUOHUCTUYKM HOCTANTMYHO, ONPOCTOPEHO cjehetbe,
CTPYKTYPAZHO YPaBHOTEKEHO, Yy CBWjEeTY NNaBuUX npena-
33, aKLLeHaTa U HWjaHCK, UICTOBPEMEHO BIMCKO M AaNeko,
cAnKapcteo MusbeHKka CMHOMKA HA pa3smehmn ypyLueHux
rpafoBsa u pubapcKMx MpexKa, 3paun cejetnowhy megm-
TEePaHCKMX Nasypa, MUCTUYHE NOETMKe Npusopa.

UBaH KHexkeBuh — cankap Koju ce y cBOM CTBapa-
nawTBy TeMaTCKM onpejjesbyje 3a pypanHe moTuse
OOKeLWKNX npesjena U CeOCKOr CBAaKOAHEB/ba, MPTBUX
npupoaa, ann U cMMBONNYKMX BUBANJCKUX caapKaja.
MMNPEeCMOHNCTUYKIN NPUCTYN Y C/INKAkbY, UCTULLAHE O4-
peheHnx NPo3anyHUX CEOCKMX MOTMBA, MOMNYT KaMeHUX

Morosop | Epilogue | 2nunor

Meha U macinkbaKa, ca WUNUMMa Ha APBEHO] XOKAULLM
npes KyhHUMM Nparom uau Ha CTo/ly C YallOM BUHA Y
eHTepujepy cobe, Basn uBujeha Ha Npo3opy..nyT cy Ka
CULM KOja NpeaoyYaBa roToBo 3ab6opaB/beHU CBUjET, A0-
Bo/bHO 6/1M3aK/panek, of Kojer cmo ce oTyhuau, Kojer
cMo Hanyctunn. KHexeBuh cnmKa TeXXauKn 3X1BOT cesba-
Ka Ha HbWBM U MOPY, C MYHO AeTa/ba WU UCTULAHEM
nojeaMHMX, aan NCTOBPEMEHO NpUKasyje onycTjena, Ha-
nywTeHa cana, npasHe Kyhe, aBeTurbCKa BEXMBOTHA Ap-
Beha. Hberos ce/bak C KOCcMjepom y rpo naaHy, nopuyje
[a je XUBOT Texak, onacaH u nujen. Kako hemo ra npo-
uBjeTn onpeajenvhe Koja he Ham ce Kanuja OTBOPUTU
—Paja nnu Makna. Y KOHCTAaHTHUM UCKYLLEHUMA YOBjEK
He ogonujesa rpujexy. KHexesuh y 60wwoBCKM 3acTpa-
wyjyhnum Komonsuumjama aackor cBmjeta ynosopasa/
onomuibe, Nopy4yje Aa CBM HOCMMO CBOj KPCT cyabuHe,
0 KOjOj ce nnak nomano nuTamo.

Bopuc fparojeBuh — ymjeTHUK Koju ca Momuuniom
MauaHosuhem u Jbybomunpom Monaguhem anjenn /
kberyje canyYaH TeMaTCKO-MOTMBCKM BOKabynap, a go-
HeK/se N ersekyTMBHU maHup. M3pasuTtmn ourypatmead,
MapWHCKKN NOEeTa, Y CBOj YMjETHWUYKM ,,oLynyc” cmjewTa
cMpeHe U markopeTke, 3aphane bpogose u aytomobun-
CKe oNynuHe , 3aTBOPEHE M OTBOPEHE ApPBEHE KyTuje U
,YornwiTe, UCKasyje CKJIOHOCT Ka bunonapHoOCTM nojasHor
CBMjeTa, HberoBoj eKCTPOBEPTHOj N UHTPOBEPTHO] AATO-
cTu. 3apatyjyhu y nnaseTtHe aybuHe boke, ocTassba loc-
ny og LWpnjena Ha NOBPLUMHN MOPCKe NyyYnHe, Aa Kao
cnacuTtesbuLa HagBuUcyje, ymUpyje HeBepuHe U y3byp-
Kane MUCAN, CTpenkbe, Yexe, NcHeknBama. Ysujek y
HenocpegHoj, jyKCTano3nLMOHMPAHOj Kopenauuju, ,,Ccy-
npoTcTas/beHn” cBjeToBu [parojeBuheBux civKa, *KuBe
camocBojaH akTuuuTeT, ckpmBajyhu y ,6eCcTeXKMHCKOM
NAaBoOM Kpyry” MUCTEPMO3HY TajHy NOCTakba Ajena, He-
JOKYUYUBY ,,00MYHOM CMPTHUKY” y NOjaBHOM, BUA/bU-
BOM cBujeTy. [TonyT BjewTor KOH3epBaTopa M 3alWTUTa-
pa noaBogHOr KynTypHor 6nara, Aparojesuh je yeBujek
CNpemaH ga HAaHOBO MCTParKyje 3aHeceH CBOjeBPCHOM
noaMoOpHOM apxeosiornjom boke.

Jby6omup Monaguh — ymjeTHMK Koju y3 Momunna
MauHosuha npeacTas/ba HajuspasuTUjer camkapa 6o-
KelkKe cBakogHeBuuUe. MajcTtop atmocdhepe 1 aeTasba,
BjeLlTO TPaHCNOHYyje ,00MYHO” Y MUCTMYHO, Y YyAECHM
ceujeT ,,Anuce ns Boke”, y Koju 6uBate M3mjelITeHU
nornegom Ha lNonaguhesy cnuky. Kaga ofwkpuHeTe
BpeMmeLLHyY, ApBeHY /byboBy LWpUHY, CTPMOIrNaBo ,yna-
date” y peanHoO-M3MalUTaHW CBUjET BUA U NaryHa, CTa-
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pux 6poaoBa U TBO3AEHMX Kamuja, *KaHP CUEeHa, CBUjeT
JOKOoAULE, CjeHOBUTUX TULLIMHA M 3aBOA/bUBE MeauTe-
paHcke cBjeTnocTU. JbenoTa HoKeLWKnx npusopa npo-
TKaHa nysacupajyhom maprMHCKOM atmochepom YMHK Aa
CTBapW U nojase Koje YMjeTHUK NO3NLMOHUPA Y LieHTap
TWjena cnuke, a Tume 1 3bmBakba, y3auKe Ha nNujepec-
Tan BjeYHOCTW, 3ayCTAB/bEHON TPEHYTKA, Y KOjem Kpyar
BMHA MUK rpo3g rpoxha, pawmpeHo pybsbe Ha nposo-
puMa W poTpajane WwKype pobujajy 3Hayaj BpujenaH
nowToBakba. He paau ce oaje o potorpadpckom n xu-
neppeanncTMYKom NpuUcTyny, metadpusnum Unm Hagpe-
anHOM. Pujey je 0 /benoTu XKue/beka y Masiom Npumop-
CKOM MjecTy, 3eM/baHO-OKEPHUM BOjeHUM perucTpuma,
0busby UxmMapocuypo momeHaTa, phu 6poaoss/ba, Kanu-
ja, Bepura n b6paBsa, Koja cuja NonyT HajcjajHujer 3naTa y
O4YMMa OHUX Koju Bone BoKy.

Momuuno MauaHosuh — ymjeTHUK Koju Hac kpehe
KagpoBuMma ,Hujemor ¢uama”, ceakogHes/ba bBoke,
TuBTa, CEeKBeHLAMa y/nuua, TProBa, eKkcTepujepa/eHTe-
pujepa, MHTPOBEPTHO/EKCTPOBEPHOTr CBUjeTa, Y Kojem
CY AOMWHaAHTHE AMXOTOMHE KOHCTAHTE — NOCTOjaHOCT U
nponasHocT. MauaHosuh BjelITO U MUHYLMO3HO rpagm
CBOjeBpCaH NPOMULL/BEHO CTPYKTYMPAHU MMU3AHCLEH,
Hausrnes cay4dajaH U obuuyaH. AKcecoap HEroBor WH-
TUMHOT Nej3a)ka, UHTPUraHTHO PaA3HONMK, KagKag, ode-
KMBaH, HagacBe 3aHUM/bUB, M/IMjeHU MMCAOHOM UHTEp-
NnoslauMjoM OBOBPEMEHOT Y MPOLUIOM, MAjCTOPCTBOM
MaTepwujanusaumje, HocTaarmyHom nyumaHowhy. 3ate-
YeHW NPo30pu y AUCKYpcy cneundmyHor MauaHuhesor
peannsma, obyjm/beHM obU/beM MeaUTEPAHCKe CBjeT-
NIOCTWN, CUMYANPAjY KMUBOT, HarosjeLlTaBajy NpuYy, 3ByK,
nokpert. [loctojaHcTBEHE, y3BULLEHO-0TYHEeHe aTmocde-
pe, ,3aMpP3HYTU” KagpoBWM BOKELLKOr }K1MBOTa YecTo bu-
Bajy MyATUNAMUMPAHU, NOALPTAHWN CIMKOM Y CAUUM, C
OVCTaHUMPAaHMM NPOTaroHUCTMMa pagre. CBojeBpCcHU
»No3epn” cBaKoAHeB/ba, OACYTHU CTAaTUCTU BAACTUTUX
cuTyaumja/aktmeaumja MHEpPTHO obwuTasajy y npona-
3ehem BpemeHy. CTBapu cy OHO WITO Hac ogpehyje, noa-
pasymujeBajyhu KapakTepHM NpaTMoLM, KOMYyHULMpPajy
mehycobHo 1 ca HaMa, CBOjeBPCHUM AWjasioroM CONCTBa,
npuyajy BMLIE HEro MOXKeMO jegHo aApyrom pehu, oHe
Cy UCTOBPEMEHO MOpPYKa U teH emuTep. MpedurbeHnx
60jeHNX 0gHOCa, KOMMNO3ULMjCKM YBPCTO MOAENOBAHO,
cankapcteo Momuumna MauaHosuha Kpuje HemywTor
Bjajapa gywe y yne4yaT/bMBOM gjeny.

MBuua ApaHhyc — ymjeTHMK uuMje Hac aHraxoBaHO
cnnkapcteo Kpehe nsamehy Epoca n TaHaTtoca. CHaXHUX
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CUMBONNYKMX MOPYKA, YBPCTO KOMMO3ULMjCKM NOCTa-
B/bEHO, HE OCTaB/ba PaBHOAYWHMM. 3anpaso, M3aBaja
ce OVPEKTHOM MpOoBOKauujom. Umate notpeby aa no-
TBpauTe ApaHhycoBe cTaBOBe M3HECEHE Yy CeMaHTU4-
KO-IEKCMYKUM NMKOBHUM UCKa3nMa. KOHCTPYKT ajena je
NPOMULL/BEHO BULLEMNNAHCKM MOCTaB/bEH, aKUeHTYjyhu
e/beHo n ounrneaHo. Mma mupuca boke y oBum pago-
BUM. HO, OHM, CBAKaKo, HUCY Y NpPBOM nnaHy. Buwe cy
yCNyTHU NpaTvMouu paarbe, nogpasymujesajyhu, yuyuu-
KaHu/3anpeTtaHu ,6ykom” unctux 60oja, ybjea/bnsmm Lp-
TEXOM U yonwTte nsbanaHcnmpaHum ogHocom Gbr3nKyma
Ajena ca 3HaYeHCKUM, MPEHOCHUM, MeTaPU3UUYKUM.
YMjEeTHUK Yy OKYC CBOjUX TEMATCKMX WMHTEpecoBakba
nosuumoHupa 3abpareHe Teme, Tabye,cBaKoNMKa orpa-
HUYerba, Tpaxkehu NyUMAHOr KOH3YMEHTa, C KOjUM YC-
nocrassba U3paBaH Anjanor. PasnHa rpoTecke, UpOHUje,
Ma/ZMLMO3HOCTHN, MPOBOKaLMja Cy MNCUXONOLIKOr AMUC-
Kypca. KnepukanHu npocegm onuyeHu y noprpetmma
CBelTeHNKa, cakpaiHUM rpaheBMHama MU HUXOBUM
Ajenosuma u atpmbytuma, y Kopenauumju ca 6ayaHum
YKEHCKMM aKTOBMMA U AjeTUHOM HauBHowhy, ANpeKT-
HO W CYreCcTMBHO MpUYajy NpMYy O NATBOPHUM U bHes-
KOMMPOMUCHUM CUMYNAKPyMMMa AaHallHer BpemeHa,
Y e/bM Aa ce KPO3 KOHCTaTauujy ynyTu KpuTUKa, ocy-
[a, UCTOBPEMEHO U Kesba 33 crnacerem/usbassberbem
3apaf /benoTe KuB/berba Y YyaecHo/uyesHOM CBUjeTy
YMjETHOCTH.

[OparaH Nepuunh — ymjeTHUK Koju Kao aa cTpenu aa
HewWwTo He M30CTaBU Yy CBOjUM JIMKOBHWM OMWITEHUMA,
NOEHTUANCTUYKOM er3eKyLmjom XOppopBaKyOBCKM rpa-
AN NUpaMUOaNHO-CNUpasHe KOMNOo3nLmje, U3HNjaHCK-
paHe TOM/se rame, NyHe Ba/sepCcKMx npenasa. TanacacTe,
WKos/bKacTe dopme, 3anocjeaajy npocTop NpsoOr naaHa
dusmnkyma cnuke, TBopehn cBojeBpcHe [Mepuumhese
»BasunoHe”. Tamo moeTe cpecTu npeno3HaT/bMBe Mo-
TMBe KynTypHe bawTnHe LipHe lope 1 keHe Boke, maHa-
CTUpe, upKBe, TBphaBe, CKa/inHe, Kanuje, pajcke NTuLe,
xapde, nnpe, KapamnaHy, Opnos kpuw, hynose, Kopmu-
Na, poseTe, 3Bje3gaHo Hebo, cuayeTe aKTOBa M KO 3Ha
LITO jOLW MOXe YOUMUTU OKO Koje ymuje aa rnepa. Apa-
6eckHM GpnopanHo-BereTaTMBHN MOTUBU IPaLe NOATEKCT
KOju MnopgprkaBa paftby Y NePMaHEeHTHOj, ANMHAMMUUKOj
aKTMBauMju. UcToBpemeHOo, OBO C/MKApPCTBO emuTyje
KOHTEMMNIATUBHY CMUPEHOCT U HUpBaHy. Mepuunhesu
M3MalUTaHO-peasiHN Npoceaen TBOpe BeApo, AeCKpun-
TMBHO-AEKOPATMBHO C/IMKAPCTBO, KOje NnjeHn rotoBo



HaMBHOM /bEMOTOM Ajena CNPeMHOr Aa Bac yByYe y Heo-
O0/bMBY UFPY NapaneneHunx cejeTosa.

TuBaTCKKU cAvKapu, npunagHuum mnahe reHepaumje
— AHgpujaHa MeaHaa Pouxeayx, bopuc Manosuh, XaHa
Mwupkos, Mununua Pajuesuh, Tawwa MaTkoBuh, 3opaH
KpyTta n Bnagumup Josuhesuh cBojum ajenom, cBako
NoHaocob, jacHO nopyuyjy, Aa HUXjOBM NPETXOAHULM
MMajy A0CTOjHE C/beAbeHMKe KOjU TYLMAHO NPOMULLIBAjY
36usby Kojoj Npunaaajy, rpasehu nspasute xeteporeHe
YMjeTHUYKE NOeTHKe, 3acebHe TMKOBHE MUKPOKOCMOCE,
jeANHCTBEHE 0KMB/baje boke.

AHppujaHa UBaHpa Powo — TMBaTCKa ymjeTHMUQ,
jeavHa nopepn Bopuca Manosuha, y oBom moHorpag-
CKOM MNPUKa3y Hberyje ancrTpakTaH JIMKOBHW W3pas.
Y KonopuTHOM BOKabynapy oncepsupa yjeaHayeHy
CKasly TOHOBa- LpBEHA, N/aBa , CMBe HWjaHce, bujena.
Buasbmse, pesbedHe 6ojeHe daKType, TBOpe acouuja-
TUBHE CBjeTOBe Y KOjMMa YMTam pasanumte cutyaumje
YHUBEP3aNHUX , aJn U CaCBUM NNYHUX NOpyKa. Kaga
AHApuWjaHa rpagy KOMMosuuujy TanacactTum nupamu-
JanHum dopmama, TO Mory BUTM BPXOBM MAaHMHA Y
LpBEHMM MarHoeBerwuMa, bjennyactum umsmarnnuama
UK , y3bypKaHo ,KameHo mope“. Moxe 6uTn n Haape-
a/lHa ny4ynHa, BeckpajHUX MPOCTPAHCTaBa KOCMUYKUX
cuna, nonyTt ,Be/MKOr npacka“ M nocTarba BacesHe.
Kagkag ce 13 60jeHMx Kononneta HasuMpy HasHake re-
OMETPUjCKUX 06/1IMKa, NMOMyT Kpyra U NpPaBOYraoHWKa,
WakKo pujeTku, ynpaso 36or Tora, oHu y MBaHAMHUM pa-
[0BMMa NOMNPUMAjY CUMOJIMYKY KOHOTauMjy. CBjeTAn0CHU
aKUEHTU uujenom ,npu3opy” Aajy y3BULIEHN MOMEHaT.
WNcToBpemeHO, 0BO C/IMKaApCcTBO COBOM HOCU MCKOHCKY
CHary 1 pacnjeBaHy MenogmMyHOCT aKOpAHMX Ca3ByuYja.

Bbopuc Manosuh — npunagHuk mnahe reHepauuje
TUBATCKUX YMjeTHUKa, ocobeHe ersekyuuje u meHTan-
He npoBoKauuje. NManosuh Hac Kpehe cBojuM cBMjeTOM
KPYXHUX POpMMU, Y KOjeM NnHUja ,AUKTUPA" ANHAMUKY
pagHe M CBEOMNLWTY YHYTaphy apTUKynauujy ajena. Haj-
yewhe cnupana, uam u y opmu UcnpekngaHux upTmua,
HEMMPHA M Henoc/ayLlHa, HanywTa Kpyr y Kojem je 3a-
pob/beHa M MaxHUTO BpLA Y BECTEXMHCKOM MPOCTOPY.
Y NanosuheBMM pagoBMMa CUHTYIAPHE UAN MYATUNIU-
KaTUBHE KpyxHe dopme cTBapajy KOHCTPYKT Ajena u
OOMUHUPajy Herosum ¢usmkymom. boja je umncra, uH-
TEH3MBHa, NPUCYTHA Aa anocTpodupa KesbeHy oncepsa-
LMjy, Kao rpaguBHU enemeHT, MONOKOBCKU ,npocyTa” y
,Cy4ajHUM" KansbMuama, cTBapa cneumnduyuHy BUGpaHT-
Hy puTMKKy. OBO Hausrneg pasgparaHo, ,uHbanTMHo”
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C/INKAPCTBO, BP/IO je NMPOMULL/BEHO U 3HAYEHCKU je3-
rposuTo. MONYT LPBEHUX HYKAEeYyCa U3HWjaHCUPAHUX 3e-
NIeHNX NoNTW, NycAnMpa NPUTajeHOM BAaTPOM KOHTPOAU-
caHa cumbonuka. MNMpuya o IMHUU U KPYTY, LUKANYKUM
nopouecrma, 3anpaso je, NpMYa O KMBOTY U HETOBUM
MUWjeHama, NoYeTKy, pacTy/pacTakatby, v M3HeHagHoOM/
OuYeKMBaHOM MpeKkuay/Kpajy.

3opaH KpyTa — ymjeTHUK Koju ce cneumuPpuyHum nm-
KOBHWM PYKOMMCOM U3ABaja 04, CMKapa € Kojuma aunje-
/1 33jegHMYKA MOTMBCKA UcxoauliTa. Peanntetu ceako-
AHeB/ba, Manux, npatehnx }XMBOTHMX CTBapU, Koje ocum
CBOje yTUNUTapHe, MMajy U HepPUjeTKO 3aHUM/bUBY ecTe-
TUKY, NpeoKynaumja cy ymjeTHMKa y YMHY CTBaparba Bna-
CTUTOr KpeTamBHOr NaHonTukyma . Kpyta, nsamehy ocra-
nor, o cBOM Ajeny Kaxe: ,,CTBAapHOCT KOjy NpeHOCUM Ha
NAaTHO NPONYyLWTEHa je KpOo3 UjefnsbKy BAACTUTON Tem-
nepameHTa U TUMe Npeobpa’keHa y HOBY peasiHOCT...".
HoBa KpyTuHa peanHOCT je MHTpUraHTaHa, CBakako, ba-
3MpaHa Ha YMjeTHUYKO]j TPAHCMUCU)U PA3HONUKUX UHAN-
BUAYaNHUX CTakba/npojekumja. Ha nemum ctanarsa/npe-
JlacKa meauja CnKe y UpTeX U 0B6paTHO, KOJIOPUCTUYKM
LPTEXN NN CIMKAPCTBO Ca jakOM HEPBATYPOM LPTEXa,
MWHY3MO3HO, rOTOBO, GUAUIPaAHCKM npodunmwe dop-
MYy, yAaxmyjyhu joj 4ynHOCT, emoumjy, HEKY BPCTY ,YHY-
Taprer nokpeta“. 3ayTaB/beHW MNPO3aUUYHU TPEHYTLM
eHTepujepa, MpTBE NPUPoAe, UHTUMUCTUYKM aKLenTo-
BaHW AeTa/bu YBPCTO CY CTPYKTYMPaHU CBOjeBPCHOM ap-
MaTypoOM LpTeXa, NCKPUYaBOM CMMBONMKOM ONpOoCTO-
peHe, NOETU30BAHO-HOCTANTUYHE MUC/IU.

Munuua PajueBuh — ymjeTHuua yneyat/bmeor pury-
paTMBHOI C/MKAPCTBA, MHTPUTAHTHOT CaZprKaja, cneuu-
dunyHe ersekyumje. MUAMUYUH CBUjET CANKE YMHE Jbyam
ca MapruHa, ,CymibuBOr mopana“, oryhenu, 3abopa-
B/bEHU, YyCaM/bEHW — CBW OHU KOju He Brucmo aa byaemo,
a Koju ayboKo Hergje 3anpeTaHu ,4yyye” y Hama... LUTo
je To wTto he Mx UcnpoBoLMpPaTU/aKTUBMPATH, YUUHUTU
NpoTaroHUCTMMa pagrbe/3busarba yHyTap ajena/(6es)
cmucna? [pywTteeHa 36u/ba y Kojoj obuTaBajy, erauc-
TeHWjaHa HeCUrypHocT, naa/uHeepsnja BpujeaHOCHMUX
Kputepuja...Munnua Pajuesuh 036u/bHe/BeNnKe Xu-
BOTHE TEME MPOHUYHO, CAaTUPUYHO KOHTEKCTyMpa Ha
HeobMyHO NpujemymB HauMH. MuUAKMYMHA KOMMO3ULMja
je BMLWENMIaHCKM NOCTaB/beHA, CaTKaHa of, yojea/bMBUX
JeTasba, 3acebHUX LjenuHa u ueHTpasHux burypa, ctea-
pajyhn ocobeH eHepreTcKo-eKCnpecuBHW KOHCTPYKT.
HbeHe ¢urype cy pepopmucaHux ekctpemuTeta u da-
LUMjaNnHUX UCKPWB/bEHA, €A UCTO TaKBOM MEHTaNHOM

247



apPXUTEKTYPOM, a1 U OHOM ByKBa/IHOM Y KOjoj cy/npea,
Kojom cy cmjewTeHn. MNyncupajyher konopuTa, CKAynTy-
pasiHOT LipTeXa, OBO C/IMKAPCTBO Hac HacMuje, 3abasu,
ann U 3aMuUCAN.

Tawba Matkosuh — Cnuka cebe, cBoje cTpaxoBe,
CTpentbe, Xesbe/sKyarbe y MNAaBeTHOM CBUjeTy ,Kojem
Kpaja Hema, a HK noyeTka“. TarbUH Beckpaj cybnmmunpa
CBE OHO LUTO YXMBOT HOCU M YMHM M3a30B. MNoTpeba 3a
ocsjewhmnBarbem BAACTUTE HYTPMHE KPO3 NEepMaHEHTHa
NPeucnuTUBatba PesynTMpa AjeloM NyHuMm cumbona,
MeTadOpUYHUMX MOPYKA, ANMHAMUYKOr Anjanora. lNnasa
60ja cumbonnsyje yHuMBep3ym, beckpaj y Hama U OKO
Hac, AasbuHe, cnupuTtyanHe coepe. MnaBo, NpUpoaHo,
BE3YjeMO 33 Mope, HenperneaHe Ny4YnHe XOPU3OHTa,
MEHTA/IHOT U HeaoAUP/bUBOT, KAo Y 3aMULL/bEHO] Nn-
HWju cnajarba/pasasajarba Heba M nyunHe. MeHCKM
aKT, NOPTPET, MACKa, KOCa, peneTMTMBHE O4Mn, CBjejes-
HO KOjUM peaom, AOMUHaAHTaH cy MOTUBCKM BOKabynap
yMjeTHUUE, Kojum Tarba BOAM CUMOOSIMYKM AMCKYPC
COMCTBEHUX Tpaerba, MCTOBPEMEHO, onliTer/yHusep-
3a/HOr 3Havera. CKyanTypanHu aktosu, hucre/uspcre
KOMMo3nuuje ¢ LeHTpupaHnm GurypaTMBHUM MOTUBOM
Yy CcpeguwTy, TaMmHe, MOHOXPOMHE MO33agMHe, aKLeH-
TOBaHW, BMLIE3HAYHM AeTa/bW, YMHE OBO C/AMKAPCTBO
6/IMCKMM U JaNneknum, Hagacse MUCTUYHUM U UHPUTaHT-
HUM, Y OHO/IMKO] Mjepu OTOBPEHMM 3@ OA0rOBOpPE KOAU-
KO CMO CMmjenu Aa nutamo.

XaHa MwupkoB — ®aHTaCTUYHM CBUjET C/INKe XaHe
MupKkoB obyjmu Bac oamax b6auckowhy M TONAMHOM,
HEKMM 3a4ygHMM daHTa3Maropujem Koju ersmctupa no
BNACTUTOM y3ycy. HoBjeK je ,jeaH og mHOrmx", besnme-
HW, 6e3/IMUYHU CBjeA0K/aKTep N3MaLLTaHO-peaHUX CUTY-
aumja/cycpeta, a oHe cy ouyekuBaHo Hemoryhe, anu pas-
yM/bMBe. XaHWHa KOMMNO3ULKja je NTnpamumaanta, ¢ NyHo
dUHMX npenasa U pjeliera, cTeneHacTa, ,KouLKacTa“
3anpaBo, YMHMU Ce, Kao Aa cTe ce HeobaBe3HO 3aapKanu
Yy NPOAABHULM MUrpayvaka M yWyLWKann y BeNnKoj Kyhu-
UM NyTaKa, raje cmjelate/msmjeltate dpurype n cteapu
KaKo Bam je gparo. [lpsopeau, CKaiMHe, Kanuje, Knyne,
Kage, obnauu, eHTepujepu, 3Bje3gaHo Habo, Tprosw,
daHTacTMYHa apxuTeKypa, naposu. CBOjeBPCHM MUOHMU
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Ha LIaxoBCKOj Tabnu, Npeckayy Nosba M SI0FUYKE TUMU-
Te, NOKpPEeTaHM BO/bOM OHOTI KO NOBAaYu noTese y Urpu.
[a nn cmo TBOPUM BNACTUTUX XKUBOTHUX CUTaUMja UK
Ham mnx cyabuHa npeoapehyje? Yneyatbma metadpusu-
Ka Ajena cexke A0 any3vBHUX e KUPUKOBCKUX pjeLlerba,
nonyTt Tpybaya. OHM 063Hambyjy ,Npornac XusoTta“, /be-
NoTY YKMBJ/bEHA Y HULITA Makbe Anjenom XaHMHom daH-
TACTUYHOM CBUjETY, KOjU HOCU HAaUBHOCT AjeTUHUX BU3Y-
pa 1 036U/BbHOCT KOHLLENTYa/IHMX MPOMULL/bAbA.

Bnagumup JosuheBuh — ymjeTHUK Koju ce y ymjeT-
HUYKMM TpaxkerbMMa Kpehe amnantygom andepeHTHUX,
KOMMNaTUOUAHUX Meanja — CAMKapacTea u poTtorpaduje.
Mpenanhyhu unm jegHoBpemeHo ersuctupajyhmn , oBu
Hau3rnen napanesnHu CBjeTOBU rpaje Kpajithe NHTPUraH-
TaH KpeaTUBHU MU3AHCLEeH. YMmjeTHUK ce y poTorpadmja-
Ma BUA/bUBO MNO3ULMOHUPA Y GpU3MKYM npusopa/cau-
Ke, jacHO n aeumaHo o63HaHMjyjyhu CBOj YMjETHUUKM
naeHTuTet. MNpun Tom, y potorpadmjama U3 ymjeTHUUKOT
atesbea ,,0CcIMKaBa” atMocdepy YUMHA CTBapakba Ajena,
ucrospemeHo, creapajahu d¢otorpadujy Koja ,xBaTa“
0jeno n cama nocrtaje McTo. Y CBOjeBPCHOM xuneppe-
anucTMYKom maHupy, Josuhesuh ce novrpasa ciMKom y
cavum. Y nopTpeTuma KeHa gubepeHumpajy ce Kapak-
TepHe ocobuHe U ocobeHa HepBaTypa upTexa. MpTBa
NpMpoOAa je YecT MOTUB HEroBMUX CAMKapcKo-poTorpad-
CKMX ucxoauuwrTa. Y gjeny ,,MpTtBa npupoaa ¢ jajuma“
YMjETHUK y3MMa NpPeno3HaT/buB MOTUB, jeaHOBpeme-
HO NpefcTaB/ba HEroBY YMjETHUUKY CUKY AaTe MpTBe
npupoae, a NOToM, CBe TO OBjeKoBjedYaBa/6usbexu y po-
Torpadwuju. ,,ynno” notephusame ajena, nyumaHa urpa
Ni1aHOBa M YyOnwITe KOMMO3ULMOHUX pjellerba, roBOpK
HaMm, 43 je y NUTakby YMjETHUK KOjU jeAHAKY NaXKkby Mno-
KNnakba NPOMMULL/bakby KOHLIEMNTA U €r3eKyTUBHOT YMHA,
Ha OPUIMHAMAH U YNeYyaT/bMB HAUYUH.

TUBaTCKM CAMKapWU CBOjUM Ajenom npoaykyjy daHa-
TACTUYHY rasepwujy Hesabopasa, /benoTe, nopTpeTta boke,
TuBTa, Npuje ceera, aytobunorpadcke, cyrectusHe 3anuce
Koje 0BMM MOHOrpadCKUM n3garbem auvjene ca Bama.

AHacTtasuja MupaHosuh
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Tivat artists

he drew one of her best paintings, with the
theme of nature, on the shores of the Kotor Bay.
This natural artifact, with one of the most mag-
nificent Bays in the world, unforgettable islands
near Perast, settlements which are settled along
the coast like balconies, old towns, unique relationships, is
on the UNESCO world list for Nature and Cultural Heritage.

A question is asked: How is it possible to live on the
coast of Kotor Bay and not be an artist or get , drunk“off
of art?

The Kotor Bay has been visited and sung about by
many, but their most beautiful recordings of this place
have been made in art studios, which have transferred
its natural shapes and colors of the Bay onto the canvas,
and so freezing time and memories, in a painting. Tivat
artists know how to capture the Bay of Kotor — its face,
whose beauty withstands the years, to separate and
highlight the hidden contours, highlights its uniqueness
in a single painting — and therefore all these artist are
worthy of living on the coast of the Bay.

On the coasts of the Kotor Bay, visual poets are born
and raised — artists, who don’t want to and can’t but
draw the Bay. The sensitive eyes of the artist cannot re-
sist the omnipresent beauty.

Artists, whose works are included in this monograph,
deny the entrenched stereotypes that real art does not
grow on fertile soil and that there is no art without crea-
tive struggles... | agree with the last statement to some
extent: inner conflict brings forth a change within one-
self and ones world. That does not mean, however, that
if you don’t see something, you should make it up fic-
tionally, imagine it or materialize it in a parallel world.
It is enough (according to Kafka), to live one day in its
embrace so to fathom its essence.

The common denominator for the Tivat artists has
become the genius loci, present, without exception, in
every picture. This basic characteristic, unifies, but at the
same time, differentiates the artists. All the presented
figures on the canvases such as, towns, horizons, some
abstract painting — are all presented with an individual
poetic and manner of representation. A certain amount
of realism and naturalism which transfers into hyper-
realism and fantasy, are present in the works of Mom-
cilo Macanovic, Ljubomir Popadic, Boris Dragojevic and
Vlado Jovicevic. lvan Knezevic, Anton Pean and Milenko
Sindik present nature and the coastal surrounding in an
intimate, lyric and expressionist light. To the third group

belong the artists whose works cannot be classified from
a stylistic aspect and their direction; these artists are lvi-
ca Arandjus, Dragan Pericic, Zoran Kruta, Hana Mirkov,
Tanja Matkovic and Milica Raicevic. Besides them, which
we have already mentioned, | should especially mention
the figurativists — Andrijana Ivanda Roso and Boris Pa-
povic, who is loyal to geometric abstraction.

A common feature of most of the works done by the
Tivat artists is the symbiosis with the environment, in which
they live and work, and also a powerful presence of the
Mediterranean light and the color blue. They live in the lap
of a beautiful nature which they transfer onto canvases.

When there are so many individual artistic poets pre-
sentin one place, it is impossible not to ask oneself, from
where do we have so many different, parallel worlds
which are at the same time close to reading life and rou-
tine, and with that a life that is not far away, which goes
on somewhere there, but rather a life which is close and
accessible even with eyes closed, a life of the familiar,
intriguing, favorite...

This monographic exhibition has gathered representa-
tives of various generations of artists. Amongst them are
artists who have studied in the famous art school in Her-
ceg Novi, at the Teaching Academy in Niksic, students of
the Arts Academy in Cetinje and Trebinje, representatives
of the middle and younger generation. All of this shows
that the Tivat area has produced more artists than any
other coast of the same Bay. Kotor Bay is their common
denominator and Tivat their common denominator as
their starting point in both an artistic and life manner.

The analytical discourse of the Tivat artists’ creations
can be viewed from different angles. | found a classifica-
tion according to generations to be the most appropri-
ate, especially because Kotor Bay, for them, has repre-
sented an artistic, thematic, content and source center.

Anton Pean- is a painter of magnificent, undulating
sea landscapes, sea ambient, fishermen, coasters, sea-
gulls, roosters and scorpion fish. The floating, restless pic-
ture and expressionistic color are rocked by the mistral
while they bathe in the sparkling blues of the Tivat sun.
Hemingway’s story about the old man and the sea get an
intimate aura and warmth in Pean’s paintings. This simple
and plain Tivat painter — as he likes to describe himself
— paints life in Tivat in that exact same fashion, on the
coast of Kotor Bay. The flickering basic of Pean’s canvases
slowly puts us to sleep and follows us to that nostalgic
Mediterranean atmosphere of the Kotor landscape and
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to the furthest corner of the painter’s soul. On Pean’s can-
vases, realistic fairy tale heroes hunt their dreams with
nets. Very powerful in expression and exceptional in style,
you would wish to live these works in the same manner
as they are painted.

Milenko Sindik- belongs to the generation of painters
close to Anton Pean, and their works are also similar in
content and scene. They both had their first artistic expe-
riences with the same teacher, Luburda and Milunovic at
the Art School in Herceg Novi, which is especially visible
with Sindik. Sindik’s lines are somewhat stronger, shades
somewhat softer, and the ambient seems to be bathing
in an internal haze. Partially carved sculptural forms build
a strong composition with recognizable motives, such as
Tivat Bay, coasters, fishing nets, Tre sorelle, the depth of
Bobovac...The nostalgic feelings are structurally balanced
in the world of blue tilts, accents and shades, and at the
same time are close and far. Milenko Sindik’s creations —
on the border of destroyed cities and fishing nets — shine
in the blue and mystique of the Mediterranean.

Ivan Knezevic- is a painter who prefers village motives
around Kotor, still life and biblical symbols. His impression-
istic approach, his choice of rural scenes — stone walls, olive
trees, pomegranates on a wooden chair or on a table be-
side a glass of wine, vases with flowers on window sills...he
paints the long forgotten, long past world. Knezevic paints
the village life both on a field and on the sea, paying careful
attention to detail, but also showing empty rooms, aban-
doned houses and spooky trees.. His peasant with a sickle
speaks of the hardship, dangers and beauty of life. At the
end of the life journey, everyone waits in front of the door
— either Heaven or Hell. A Man who is always tempted can-
not resist sin. Knezevic reminds us, in his paintings of Hell
which very much resemble Boha'’s work, that everyone is
responsible for their life and actions.

Boris Dragojevic- is a painter, who along with Mom-
cilo Macanovic and Ljubomir Popadic, shares a similar
theatrical theme dictionary and sometimes even a simi-
lar way of painting. An expressive figurativist, poet of
the sea, in his artistic «oculus» he places both sirens and
majorettes, rusty ships and car wrecks, open and closed
wooden boxes, and in that way, in its entirety expresses
his fondness for the bipolarity of the physical world, its
extraversion and introversion. Diving into the blue vast-
ness of the Kotor Bay, he leaves the Lady of the Rocks
on the surface, which calms the thoughts. The opposite
worlds on Dragojevic’s canvases live independently, hid-
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ing in the ,weightless blue circle,” mystical secrets of cre-
ating pieces, which is not available to ordinary mortals of
the physical world. As an experienced restorer and pro-
tector of the Underwater Cultural Heritage, Dragojevic,
who is mesmerized by the treasuries of the Bay, is always
ready for new searches and discoveries.

Ljubomir Popadic- is a painter, who, together with
Momcilo Macanovic, can be considered as one of the
most prominent painters of everyday life in Kotor. A mas-
ter of ambient and detail, he skillfully transfers the ,typi-
cal” into the mystical, into the arcane world of ,Alice in
Wonderland” in which you can even find yourself simply
by looking at Popadic’s paintings. By opening Popadic’s
old wooden box you are quickly taken to a real-fictional
world of villas and lagoons, wooden boats and steal doors,
genre scenes, a peaceful serenity, the feeling of silence
and the seductive light of the Mediterranean. The beauty
of the Kotor landscape which is weaved with the pulsing
atmosphere of the sea elevates objects and appearances
from a frozen moment onto a pedestal of eternity and to-
gether with them the events the painter has placed into
the center of his painting.

That is how, a bottle of wine, grapes, laundry hung
out to dry and old jalousie get an appropriate sound. We
are not speaking about a photographic or hyper-realistic
method, metaphysics or surrealism. Rather, we are talk-
ing about the beauty of life and living in a small seaside
town, of brownish-ocher shades, plenty of chiaroscuro
moments, rusty ships, doors, chains and locks which shine
brighter than gold to those who are in love with Kotor.

Momcilo Macanovic- is a painter who develops in
front of us frames of a silent movie about everyday life
in Kotor Bay, Tivat, in an introverted/extroverted world,
in which different constants dominate — existence and
transience. Macanovic skillfully and purposely builds a
well thought out structured mise-en-scene, which only
at first glance appears to be accidental and plain. Addi-
tions to his detailed landscape are intriguingly different;
they attract a contemporary abstract extrapolation of
the past, which is achieved through the skill of materiali-
zation and nostalgic light. Windows with water drops in
the discourse of Macanovic’s specific realism are abun-
dantly filled with the Mediterranean sun, simulating life,
predicting an interesting story. The frozen pictures of the
Kotor life are full of dignity, with a heightened alienated
atmosphere and most often with the action in the dis-
tance. Unusual posers and absent extras inertly settle the



lake of time. Items which define us, characteristic satellites,
communicating amongst each other and among us with a spe-
cial dialogue, telling us more than we can tell each other; they
are simultaneously a message and its source. Macanovic’s
painting, sophisticated in the color scheme and difficult in the
sense of composition, hides a quiet sculptor of the soul.

Ivica Arandjus- is a painter whose painting is entered
among that of Eros and Tanatos. Filled with powerful sym-
bols, compositionally strong, it leaves nobody indifferent.
His canvases are a real provocation. The painter puts apart
multi-planned accents, highlighting the wanted and the ob-
vious. His paintings smell like the sea, the Kotor Bay. At the
same time, however, the smells do not play an important
part, but are rather an escort to the action; they retreat
into the background, deafened by the ,,noise” of the clean
colors, certain samples and a balanced proportion of the
physical and metaphysical side of the work. The artist deals
with ,,forbidden” topics, taboos, limits placed on the search
in understanding the consumer, with whom he directly cre-
ates a dialogue. That is the symbolic level of the grotesque,
ironic and provocative. Painted on his canvases are grey-
haired priests, sacral buildings and their fragments and
attributes, uniting with acts of debauchery and childlike
naiveté, directly and indirectly speaking about false and
uncompromising stimulants of modernity, so as to through
a statement managed by criticism and condemnation wish-
ing upon the salvation because of the beautiful fairy tale in
the world of art.

Dragan Pericic- is a painter who seems to be afraid of
leaving something out of his epistles, which are painted
in a pointillism style and which are full of fine transitions
from light to shadows, and who builds his compositions in
a pyramid-spiral manner full of a warm specter of colors.
The primary focus of his paintings are wavy, seashell-like
forms, forming a sort of Pericic ,Vavivlon.” Many modern
Montenegrin and Kotor Bay motives are present in his
paintings, such as monasteries, churches, locks, stairs,
doors, paradise birds, harps, lyres, Karampana, ,,Orlov Krs“
(Eagle’s rubble), clay pots, rudder, rosettes, the starry sky,
naked silhouettes and many more, which only the person
who knows what to look for will recognize. Arabesque,
floral-herbal motives form the sub-text, which represent
the source of the dynamics of the picture. The paintings
simultaneously reflect the occasional and the liberal. The
realistic scenes in Pericic’s paintings consist of decorative
painting, which fascinate with its naive beauty.

Morosop | Epilogue | nunor

Tivat painters, representatives of the newer genera-
tion - Andrijana Ivanda Roso, Boris Papovic, Hana Mirkov,
Milica Rajcevic, Tanja Matkovic, Zoran Kruta and Vladimir
Jovicevic- through their work, though each unique, states
that they are worthy heirs of their predecessors. They paint
their reality, their heterogeneous poetics, personal micro-
cosms and so sharing their personal and unique experience
of Kotor Bay with us.

Andrijana Ivanda Roso- is a very unique painter from
Tivat, who along with Boris Papovic has been singled out
in this monograph as a representative of the abstract art.
Her pallet consists of red, blue, grey and white shades. The
embossed texture of the painting forms associative worlds,
in which you are able to read very personal but universal
messages. The painter forms her compositions out of wavy,
pyramid-like shapes — there are mountains tops painted in
the color red, wrapped in a whitish fog or the angry rocky
sea. It is possible that this sea is the surrealistic cosmic
sea — the universe after the Big Bang. Geometric figures
partially lurk from the colored cobwebs found in her paint-
ings — circles and rectangles, gifted with symbolic meaning.
The highlighted accents give the scenes a sublime shade.
The paintings of lvanada carry within, at the same time, an
original force and melodious harmony.

Boris Papovic- is a representative of the young genera-
tion of painters with a unique way of working and who is
an intellectual provocateur. Papovic transfers his world full
of round shapes onto us, in which lines dictate the dynam-
ics of the action and general orientation of the inner work.
The line is typically in the shape of a spiral or discontinuous
lines and cuts the circuit trap, and quickly carries us to a
state of weightlessness. In Popadic’s paintings, individual
and multiplied circles direct the work. The clean, intensive
colors highlight the desired observation, as a structural el-
ement, as in Pollock’s ,accidental“spilled drops constitute
a vibrating rhythm. That, which at first glance appears to
be a happy, infantile painting has been in actuality well
thought out and filled with meaning. Besides the red core
and green patterns, there is a controlled pulsing of a secret
fire of symbolism. The story about the line and circle, about
cyclic processes — a story about life and its changes, the
beginning, development and logical ending.

Zoran Kruta- is a painter, who with his specific style dif-
ferentiates himself from his colleagues when it comes to
theme. The realities of everyday life, small objects, which,
besides their utilitarian functions, are aesthetically interest-
ing — all of this encourages the painter to make his own pan-
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opticon. Kruta says about himself and his work, ,,The reali-
ty which I transfer onto canvas is put through a filter of my
own temperament and turns into a new reality..."Kruta’s
new intriguing reality is reluctant to transfer various artis-
ticindividual states. On the verge oftransferrin the picture
content into drawing, or vice versa, emotions, feelings,
and the inner activity are amplified. Regardless of the
prosaic interior, the intimate details clearly structured and
filled with the game of symbolism, the painter is governed
by nostalgia and poetic thoughts.

Milica Rajcevic- is a representative of figurism with a
simple style of painting. Her creations are unforgettable.
Rajcevic’s world is settled by marginal people, people of
questionable morality, the lonely and forgotten — by the
ones we don’t want to be, but are deeply hidden in us
all. What can cause their occurrence and transformation
in the main actors? Social reality, existential insecurity,
reassessment of values... Milica Rajcevic places serious
life topics into unusually ironic and sarcastic contexts.
Milica’s well thought out compositions are woven with
convincing details, special elements and central figures,
forming an especially energetic and expressive figure.
Her figures, with their deformed limbs and distorted
faces also appear as the reflection of man’s thought.
Milica’s pictures are a sculptural image which provoke a
smile and force us to think.

Tanja Matkovic paints herself, her fears, worries, her
desires in a blue light ,,which doesn’t have a beginning or
end.” The infinity of the painter sublimates everything
that life brings. The need for understanding the inner
personal ,me” through a constant analysis brings to a
state of creating pictures full of symbols, metaphorical
messages and dynamic dialogues. The blue symbolizes
the universe, the infinity within and around us, the dis-
tance and the spiritual spheres. The color blue naturally
associates us to the sea, a far, intellectual unattainable
horizon, an imagined line, which unifies the sky and the
sea. In the painter’s scenic dictionary, a female nude,
portrait, mask, hair, several times repeated eyes prevail.
With the help of these, she creates a symbolic discourse
of personal searches, which therefore gain a universal
meaning. Sculptural nudes, clean compositions with a
central figurative scene on a dark monochrome back-
ground, the singled out ambiguous details make her
paintings familiar and unknown, mysterious and full of
intrigue, and answer the questions we dare to ask.

The fantastic world of Hana Mirkov’s pictures instant-
ly submits to closeness and warmth. That is an amaz-
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ing phantasmagoria, which by itself exists. Man is one
of many, nameless, featureless witness of fictional-real
situations, which are impossible, but are conceivable.
The pyramid like composition of the artist, with many
soft transitions, has a cascade, a square like structure.
It is almost as if the viewer has spent a lot of time in a
toy story and has made himself comfortable in a big doll
house where the figures move the way he wants them
to. Alleys, stairs, doors, benches, barrels, clouds, interi-
ors, the starry sky, town squares, fantastic architecture,
couples. Just like pedestrians on a chess board who skip
fields and logical borders, following the desires of the
one who decides their steps. Are we the creators of our
own life situations or are they already predetermined by
destiny? The wonderful metaphysical canvases, allusions
to the decisions made by Kirik, for example ,turbadura.”
They announce the ,manifestation of life,” sing about
the beauty of life and not the less beautiful, fantastic
world of Hana Mirkov, child-like naive but no less filled
with serious, conceptual ideas.

Vladimir Jovicevic- a painter who has chosen as a way
of self-expression painting and photography. Intertwining
and coexisting, these, at first glance parallel worlds, build
a very intriguing and expressive mise-en-scene. The paint-
er places himself in the body of the aerial imagery, clearly
marking his artistic identity. The atmosphere of creating
a piece is reflected in the photos from the art studio: the
shot captures the piece and then likewise become a piece
in itself. Jovicevic plays with the picture within the picture,
in a very hyper-realistic manner. In female portraits, he
highlights characteristic features and a special nerve. Still
life is a common scene when experimenting with photo-
graphic and painting material. In his work ,,Still life with
eggs” the painter uses familiar scenes, at the same time
presenting a painting of still life, and afterwards marking
all that as a photography. A double confirmation of the
work, the light play of games and compositional solutions
tell us that, we have a painter in front of us, who equally
pays attention to the idea and fullfilment of work in a very
original and expressive way.

Tivat painters create a fantastic gallery of the unfor-
gettable and beauty, portraits of the Kotor Bay and Tivat,
primarely from autobiographic notes which we share
with you in this monograph.

Anastazija Miranovic
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Tusarckue XYAOKHUKA

OHY M3 CBOMX NyylMX KapTuH lMpupoaa «Ha-

pucosana» B beperax KoTopckoro 3anusa. 10T

npUpoaHbIN apTedakT € OAHWM U3 BENUKO-

nenHenwmnx ¢bopaos mMnpa, HesabblBaeMbiMU

ocTtpoBamu y [lepacta, pacnonoXKeHHbIMU B
BUZE Teppac BAO/b bepera nocesikamu, CTapUHHBbIMU FO-
pPOLamMU, YHUKAIbHbIMW Ye/I0BEYECKMMU B3aUMOOTHOLLIe-
HUAMM 3aHECEH B NPeCTUNKHbIM cnncok KOHECKO Bcemmp-
HOro MNPUPOAHOTO M KyNIbTYPHOrO Hacneams.

Bo3HMKaeT BONPOC: KaK MOXHO UTb Ha bepery Ko-
TOPCKOrO 3a/1MBa U He BbITb XYA0XKHUKOM WU HE «Mbs-
HeTb» OT UCKYCCTBA?

KoTopcKkuii 3ai1MB MHOTMe BOCMEBaAM WM MOCeLLany,
HO caMble YyAecHble 3aM1cKu 0 Hem Bbln CO34aHbl B CTy-
ONAX XYA0XHUKOB, KOTOpble NpupoaHble GopMbl U LiBe-
Ta 3a/MBa NepeHec/n Ha MOA0THA, OCTAaHOBUB BpPEMSA B
BEYHOCTU, B MAaMATU, B KapTUHe. TUBATCKME XYAOKHUKMU
3HAOT, KaK 3amneyatieTb NopTpeT KoTopcKkoro 3aamea —
€ro /N0, KPacoTy KOTOPOro He CTapAT roAbl; BblAeNUTb,
OTTEHUTb CKPbITble OYepTaHWs, NOAYEPKHYTb ero yHu-
KaNbHOCTb B OA4HOMN KapTUHE — BCE OHU AOCTOMHbI NpK-
BUNErMPOBaHHOM M3HWU Ha bepery 3anuBa.

Ha 6eperax KoTopckoro 3an1Ba noABAAOTCA Ha CBET
W pacTyT B 3CTETMYECKOM MJIaHe BU3yasibHble MO3Tbl —
XYLOXKHUKWU, KOTOPbIE HE }KENMatoT U HE MOTyT He puUco-
BaTb 3a/1MB. YyBCTBUTE/NbHbIW [N1a3 XYA0KHUKA HE MOXKET
YCTOATb Nepes, Be3aecylluei KpacoTou.

XYLOXKHUKM, Yei Tpya OCBeLLeH B HAacTOALLEN MOHO-
rpadumn, oTpMULAIOT PacnpPOCTPaHEHHbIN NpeapaccyaoK,
YTO HACTOALLEE MCKYCCTBO HE pacTeT Ha M/JOAOPOAHOWN
noyBe, YTo He BbIBaeT UCKycCcTBa H6€3 TBOPYECKMX MYK...
C nocnegHVUM B HEKOTOPOI Mepe i COMaLLyCb: BHYTPEH-
HAA bopbba BeAeT K M3MeHEeHUIo cebs U OKpyrKatoLe-
ro mmpa. OfHaKo 3TO He 3HAYUT, YTO eC/IM Bbl YTO-TO He
BUANTE, TO AONXKHbI QUKTUBHO €O3A4aTb, BblAymMaTb U
MaTepuann3oBaTb B NapaanenbHbiXx M1pax. [LoCTaTouHO
npoxuTb (Mo Kadpke) ognH AeHb B X 06bATUAX, YTOODI
NMPOHUKHYTLCA UX CYLLLHOCTbIO.

O6WwuM 3HameHaTenieM AN TUBATCKUX XYAOKHUKOB
cTan genius loci, NnpucyTCTBYOWMIA, 6€3 UCKIOYEHUS, B
KaXaon KapTuHe. ITa PyHOAameHTanbHaAa 0cobeHHOCTb
06begMHAET XYA0XKHUKOB M pasanyaeT ux. Ha nonotHax
npeacTasieHbl GUrypbl, ropoaa, MOPCKUE AaNu, ecTb U
abCcTpaKTHblE KapTUHbI — BCEraa ¢ MHANBUAYA/IbHOM Mo-
3TUKOM M MaHepoln ucnonHeHwua. OnpeaeneHHas [onA
peanu3ma, HaTypanvM3ma, nepexojAallero B runeppea-
NM3M 1 daHTacTUKy, NpucyTcTBYeT B pabotax Momuu-

no MauaHosuua, /llobomupa Monagnya, bopuca Opa-
roesuya, Bnago Mosuuesunya. MeaH KHexkeBuY, AHTOH
MeaH, MuneHka CMHAWKa Npupoay, NPMMOPCKYHO cpeay
npeacTaBAAT B MHTUMHOM, IMPUYECKOM, 3KCNpeccu-
OHCTCKOM cBeTe. B TpeTblo rpynny BXOAAT XYOOMHUKM,
YbM PaboTbl HeMb3s KNaccudUUMPOBaTb C TOUYKM 3peHUS
CTUNA U HanpasneHua — 3to Meuua ApaHaxyc, AdparaH
Mepnuny, 3opaH Kpyta, XaHa Mwupkos, TaHA MaTko-
BuY, Munuua Panyesuny. Kpome Toro, Kak ynommHanocb
BblLle, OTAENbHO C/ieAyeT yNOMAHYTb GUrypaTUBUCTOB —
AHppuany MeaHay Powo n bopuca Manosuya, npusep-
YKEHL,A reomMeTpryeckom abcTpakumm.

Ob6beauHaoWwen Yyeptolt 6onblLIMHCTBA paboT TMBAT-
CKMX XYOOMKHMKOB ABASIETCA CMMOMO3 C OKpyrKatoLleWn
cpenon, B KOTOPOWM OHM KMBYT U paboTaloT, a TakKe
MOLLHOE MpPUCYTCTBUE CPeaM3eMHOMOPCKOro cBeTa W
nasypu. OHU KMBYT Ha JIOHE KMBOMUCHOM NPUPOAbI U
€CTecTBeHHbIM 06pa3oM NepeHoOCAT ee Ha CBOW NOOTHa.

Koroa B ogHOM mecTe cobupaeTca CTO/NbKO MHAW-
BMAOYANbHbIX XYAOXECTBEHHbIX MO3TOB, HEBO3MOXHO
He 3a4aTbCA BOMPOCOM, OTKyAa CTOJIbKO Pa3/INYHbIX,
napansieNibHbIX MUPOB, B TO e BpemMs BAN3KUX npouyTe-
HUIO YKM3HWU 1 MOBCEAHEBHOCTU, - U HE }KU3HU JaNEKON,
KOoTOpas TeyeT rae-To Tam, a 6/JM3KON, JOCTYMHOW UAn
3aKPbITON a3y, HO, KOHEYHO, UM 3HAKOMOM, UHTPUTYtO-
e 1 Ntobumoii...

Hactosiwas moHorpaduyeckana BbiCTaBKa cobpana
BMeCTe MNpeacTaBuUTesIell PasHbiX MOKONEHUN XyLOXK-
HUKOB. Cpeamn HUX ecTb Te, KTO YYMACS B 3HAMEHUTOM
XyposKecTBeHHOM WKone B Xepuer-Hosu, B Megaroru-
YecKoM akagemum B HuKwu4e, cTyaeHTbl LLeTUHBbCKOM 1
TpebMHbCKON aKagemMuii M3ALLHbBIX UCKYCCTB, NpeacTa-
BUTENN CpeaHero n Moao40ro nokoneHusa. Bce rosoput
0 TOM, YTO TMBATCKas cpena nopoaunaa bonblue Bblaato-
LLMXCA XYAOXKHMKOB, HEXeNN KaKas-nnbo gpyran Ha be-
perax Toro e 3annea. KOTOPCKMI 3an1B ANA HUX — 06-
MM 3HAMeHaTeNb, @ TUBAT — FOPOL UX XYA,0KECTBEHHbIX
N YKM3HEHHbIX MCXOAHbIX TOYEK.

AHaANTUYECKUIN AUCKYPC TBOPYECTBA TUBATCKUX XY-
LOXHMKOB MOXHO pacCMaTpuBaTb C pa3HbIX TOYEK 3pe-
HUA. KnaccnuduKaums no noKoNeHUAM KaxKeTca MHe Hau-
b6onee noaxoasuiei, Tem bonee, yto KoTopckuii 3anme
ABNAETCA ONA HUX XYLOXKECTBEHHbIM, TEMATUYECKUM,
CHOXKETHbIM U }KU3HEHHbIM LLEHTPOM.

AHTOH lNeaH — XyA0KHWK BEe/IMKONEMHbIX BO/HYHOLLMX-
€A MOPCKMX Mnei3axkel, MOpPCKon aTMocdepbl, pbibakos,
TpebaKy/n, Yaek, NeTyxoB 1 ckopneH. Mnasatowuin, bec-
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MOKOWHbIN PUCYHOK M 3KCMPECCUOHUCTCKME LiBETA KOJbl-
LWXT MUCTPasb, Kynasacb B UCKPUCTOW 1a3ypu TMBATCKOrO
Co/HUa. Pacckas XeMUHryas o CTapuKe M Mmope B paboTax
MeaHa npuobpeTaeT MHTUMHYIO aypy M TennaoTy. 3TOT
NPOCTOM M 0BbIYHbIM TUBATCKU XYAOXKHUK — TaK OH CaM
cebA Ha3bIBaeT - UMEHHO TaK pPUCYeT K13Hb B TuBaTe, Ha
6epery Kotopckoro 3anunsa. Bubpupytolasa ocHosa nono-
TeH lNeaHa mMArko ybatoKMBaeT 1 NPOBOXKAET B HOCTa/lb-
TMYHYIO CPeAM3EMHOMOPCKYHO aTmocdepy KOTOPCKMX
nemsaxem 1 B CaMblil Aa/IbHUIN YTONIOK AyLUN XYAO0MKHMUKA.
Ha nonotHax MeaHa CKa304HO-peasbHble repoun IOBAT «B
ceTn» XenaHua. MoLLHbIe B UCMONIHEHUU, UCKNIOUNUTE N b-
Hble Nno cBoelt MaHepe PaboTbl Bbl 3aX0TUTE MPOXUTL —
TaK, Kak OHW HapUCOBaHbI...

MwuneHko CMHAMK — NPUHALNENKUT K MOKONEHWUIO,
6113KoMy AHTOHY MeaHy, Ux paboTbl MOXOXKM MO coaep-
YKaHUI0 1 ctoeTam. MNepBblli XKUBOMUCHbIM ONbIT OHW MO-
NYYUAN Yy OAHUX yumnTenei — Jlybapasl 1 MuayHosmYa B
XYL,0¥KeCTBeHHOW LWKone B Xepuer-HoBn, ocobeHHo 310
npoasnaetca y CuHAuKa. Jinnna CuHAWKa YyTb TBEPIKe,
OTTEHKM MArye, atMmochepa y Hero «Kynaetca» B yTPeH-
HeM TymaHe. MecTamun «BblCEYEHHbIE» CKY/IbNTYPHbIE
bopMbl BbICTPaAMBAIOT TBEPAblE KOMMO3MLMK C Y3HABa-
eMbIMM MOTUBaMKU: TMBATCKUM 3a7MBOM, Tpebakynamu,
pbibauKkmumm cetamu, Tre sorelle, nponacTtbto bobosLa...
HocTanbrnyeckme 4yBcTBa CTPYKTYPHO YPaBHOBELLEHbI B
MUPE CUHUX FPAAUNEHTOB, aKLEHTOB U HIOAHCOB, OAHO-
BpeMeHHO 6am3kve u panekve. Husonucb MuneHko
CVHAMKa — Ha rpaHuLe pa3pyLUeHHbIX ropoaoB U pbl-
HaLKmMx ceTell — cnAeT nasypbo U MUCTUKON Cpeamsem-
HOro mops.

UBaH KHexeBKnY — XyZl03KHWK, KOTOPbI B CBOEM TBOP-
yecTBe NPeAnoYnUTaeT CesibCKMEe MOTUBbI OKPeCTHOCTEeN
KoTopa, HaTiopmopTbl 1 bubneckme cumsonbl. Mmnpec-
CUMOHWUCTCKUI NOAXOA, BblAeneHune npo3anyeckux ceb-
CKMX CHOYKETOB — KAMEHHbIX CTEH M O/IMBKOBbIX POLL, MJ10-
[l0B rpaHaTa Ha AepeBAHHOMN TabypeTKe y Nnopora uam Ha
cTonie psAfoM ¢ bOKanom BUHa, Basbl C LLBETAaMM Ha NoAo-
KOHHMKE... OH Xu1BonucyeT 3abbITbll, JaBHO MUHYBLLWIA
MUp. KHEXeBUY pUCYET KPECTbAHCKYIO KM3Hb Ha HUBE
W B MOpe, yaenasa npucrasbHoe BHUMaHWe AeTanam, u
BMECTe C TeEM MOKa3bIBaeT MYCTbIHHbIE 3a/1bl, MOKUHYTbIE
[0oMa, Nnpu3payHble AepeBba. Ero KpeCcTbAHUH C ceprnom
PaCcCcKasbIBaET O TArOTAX, ONMACHOCTAX M KPAcoTe K13HU. B
KOHLLE }KM3HEHHOTrO NyTW BCEX ¥ AYT BpaTa — Pasa unu Aga.
MOCTOAHHO MCKYLLIAEMbIl YE/OBEK HE MOXKET NPOTUBO-
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CTOATb rpexy. KHeKeBuY B No-60CXOBCKM yCTPaLLAOLWMX
CLEHax afa HanmoMMHAET, YTO BCE Mbl HECEM CBOM KpecT.

Bbopuc [iparoeBuy — XyLOXHWUK, KOTOPbI BMecTe C
Momunno MauaHosuyem u Jllobomumpom Monaguyem
OENNT TOXOXKWMIN CHOXKETHO-TEMATUYECKUI C/I0Bapb, a
MHOT4a M MaHepy UCMOAHEeHMA. BbipaxKeHHbIN durypa-
TMBWCT, MO3T MOPSA, B CBOM XyAO0XeECTBEHHbIN «oculus»
MOMELLAET CMPEH M MAXKOPETOK, prKaBble Kopaban u
aBTOMObBUNbHbIE 06/IOMKM, 3aKPbITbie U OTKPbITbIE Ae-
peBAHHbIE KOPOOKM 1 B LLENIOM BblpaKaeT CKIOHHOCTb K
6UNONAPHOCTM GUINYECKOTO MUPA, Ero SKCTPABEPTHOM
M MHTPOBEPTHOM AAHHOCTU. [orpy*Kancb B CUHIOK Ny4n-
Hy KoTopckoro 3anmBa, octasasaet boropoaunuy Ha YTece
Ha MOBEPXHOCTU, KOTOpasA YCroKauBaeT MbICAN. AHTU-
MWPbI NoNoTeH [lparoeBunya, Haxo4sALMECS B HOKCTAMO-
3ULMOHHOM B3aMMOZAENCTBUN, KUBYT CAMOCTOATE/LHO,
npAYacb B «HEBECOMbIA CUHWMI KPYr», MWUCTUYECKYIO
TallHy CO34aHUA NPOU3BEAEHWUI, HeAOCTYMHyH MNpo-
CTbIM CMEPTHbIM BHeLHero ¢pusmyeckoro mmnpa. byayum
OMbITHBIM PECcTaBpPaTOPOM M 3aLLUUTHUMKOM MOABOLHOTO
Ky/NIbTYpHOro Hacneams, [paroesmy, o4apoBaHHbIN CO-
KPOBMLLLAMM 33a/MBa, BCEra roTOB K HOBbIM MOUCKaM U
OTKPbITUAM.

Jiob6omunp MNonaguy — Xyo0XKHUK, KOTOPOTo, HapA4y C
Momunno MauaHoBMYEM, MOXKHO Ha3BaTb CAMbIM APKUM
MBOMMCaTe/leM KOTOPCKOM noBcegHeBHOCTM. MacTep
aTmocdepbl 1 AeTanelt UCKYCHO NepeHOoCUT «0BblYHOoEe»
B MUCTUYHOE, B BO/ILIEOHbIN MUP «Annckl M3 KoTopckoro
3a/I1MBa», B KOTOPbIM Bbl NONaAaeTe, a4 Ha KapTuHy Mo-
naguya. OTKpbIBas CTapblii AepeBAHHbIN cyHAYK Monaau-
Ya, CTPEMMUTE/IbHO YHOCUTECH B PeasibHO-BbIMbILLIEHHbI
Mup et 1 NaryH, CTapuHHbIX Kopabnen u KenesHbix Bo-
POT, *KaHPOBbIE CLIEHbI, B MUP MOKOS, TEHUCTON TULLMNHBI
n obonbcTUTENbHOTO cBeTa CpeamsemHomopbA. KpacoTa
KOTOPCKMX CLLeH NPOHM3aHa NynbcupytoLel atTmochepoi
MOPpS, OHa BO3BOAMWT Ha NbeAecTasl BEYHOCTW, OCTAHOBUB-
LLIeroca MrHOBEHUSA NPeaMETbl U ABNEHUA, @ BMECTE C TemM
M cobbITUA, MOMELLEHHbIE XYAOXHUKOM B LIEHTPa/IbHYIO
YacTb KapTWHbI. TaK KyBLUMH BUHA, BUHOTPagHas rpo3ap,
pasBellaHHOe A/1A NPOCYLKM 6ebe U BETXME XKasto3u
npuobpeTatoT gocToliHoe 3By4YaHue. M peyb He o ¢oTo-
rpaduyeckom Uan rneppeanncTMYeckom meToge, meTa-
du13aumnmn nam ctoppeanmnsme. Peub MAET O KPaACOTE KU3HU
B MaJIEHbKOM NMPUMOPCKOM FOPOZAKE, 3EMIUCTO-OXPAHOM
ramme, obuMAMM MOMEHTOB chigroscuro, pXaBblX Kopa-
619X, BOpPOTAX, LEnsax U 3amKax, KOTopble B [/1a3ax B/to-
6/1eHHbIX B KOTOPCKMI 3a/1MB CUAIOT ipye 30/10Ta.



Momuuno MauaHOBUY — XYLOXKHUK, KOTOPbIW Npo-
Kpy4MBaeT nepes HaMu Kagpbl HEMOTO KMHO O NOBCes-
HEeBHOM ¥M13HM KoTopcKoro 3anunBa, TuBaTta, MHTPOBEPT-
HOM/3KCTPaBEPTHOM MMUPE, B KOTOpPOM npeobiaaatot
ANXOTOMMYECKME KOHCTaHTbl — MOCTOAHCTBO U BbICTpO-
TEYHOCTb. MauaHOBUY YMENO M CKPYNyae3HO BbICTpa-
MBAET YMbIWNEHHO CTPYKTYPUPOBAHHYID MWU3AHCLEHY,
KOTOpas TONIbKO Ha NepBbIi B3rNA4 CydaliHa 1 0bblvHa.
AKceccyapbl ero MHTUMHOTO Nei3axa UHTPUTYIoLLLE pas3-
HOODOPa3Hbl, NAEHAT abCTPAKTHOM 3KCTpanonaunen
COBPEMEHHOCTM B MPOLL/IOE, MAacTEPCTBOM MATepuanu-
3aUMK, HOCTANbIMYECKOM CBETNO0CTbIO. OKHA C Kanasamu
BOAbI B AUCKYypCe cneunduyeckoro peannsma MauaHo-
BMYa LLEeAPO 3a/UTbl CPeaM3eMHOMOPCKUM COJTHLEM,
CUMYNNPYA KU3Hb, MPEABOCXMLLAA MHTEPECHYIO UCTO-
puto. OCTaHOBMBLUMECA KaZpbl KOTOPCKOW ¥KM3HM MoA-
Hbl AOCTOMHCTBA, C BO3BbILLIEHHO-OTYYKAEHHON aTMOC-
depoir, 3a4acTyto oAnH B APYroM, C FaBHbIMU FrepoAaMM
nencrema Baaneke. CBoeobpasHble ObiToBble «Mno3e-
pbI», OTCYTCTBYHOLLME CTAaTUCTbl MHEPTHO HACENSIOT PEKY
BpemeHu. Onpegensalolme Hac BeLM, XapaKTepHble
CNYTHUKK, 0bLWAtOTCA APYr C APYTOM M C HAMMK 0CODbIM
OMaNorom, pacckasbiBaa 60/blle, YEM Mbl MOXKEM CKa-
3aTb APYr 4PYrY, OHW O4HOBPEMEHHO COO0bLLEeHWE U ero
MCTOYHMK. YTOHYEHHaA B LLIBETOBOM M/AHE U }KECTKaA B
naaHe KOMNo3uumm xusonmcb Momunno MauaHoBuYa
CKPbIBAaET MO/I4A/IMBOTNO CKYNbMTOPA AYLUW.

MBuua ApaHAXKYC — XYAOXKHMK, YbA QHFAXKMPOBAH-
HaA »KMBOMMUCb BMMUCHIBAETCA B MPOCTPAHCTBO MeEXAY
Spocom u TaHaTocoM. HamoAHEeHHaa MOLHbIMU CUM-
BO/IAMM, KOMMO3ULMOHHO TBEpAas, OHA HWUKOIO He
OCTaBNAET paBHOAYLWHbIM. Ero nmonoTHa — HacToAwan
NpoBOKauMA.. XyAOKHUK pPaccTaBNAaeT MHOMOMN/aHoBbIe
aKLUEHTbI, NMoAYepKMBas Kenaemoe U ovesuaHoe. Ero
KapTUHbI MaxHYyT mopem, KoTopcknm 3aamsom. OgHako,
apoOMaTbl He UTPatoT NePBOCTENEHHOM POAK, @ INLWb CO-
NpoBOXAAIT AeNCTBUE, OTCTYNas Ha BTOPOM MaaH, 3a-
TYLWEHHbIE KLUYMOM» YUCTbIX KPACOK, YBEPEHHbIM pPU-
CYHKOM 1 cbanaHcMpoBaHHOM nponopuunen dusnyeckom
N meTadur3nMYeCcKolM CTOPOHbI MPon3BeaeHUA. XYA0KHMK
3aTparnBaeT 3anpeTHble Tembl, Taby, OrpaHMYeHus B MNo-
MCKax NOHMMAOLLLEro NoTpebuTens, c KOTopbIM BCTynaeT
B NPAMOW guanor. 3To CUMBOIMYECKUI YPOBEHDb rpoTe-
CKa, MPOHMM, NOAIOCTU, MPOBOKALUKN. N306parkeHHble
Ha NopTpeTax ceable CBAWEHHUKM, CaKpaibHble 34aHUA
AN nx GparmeHTbl U aTPUBYTbI, COEANHAACH C aKTaMM
pasBpaTa M AETCKOW HAWBHOCTbIO, MPSAMO U KOCBEHHO
MoBecCTBYIOT O a/NblIMBbLIX U BECKOMMPOMUCCHbIX CU-
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MYJIAKPAX COBPEMEHHOCTU, YTOObl MOCPeaCTBOM KOH-
cTaTauuu ynpaBaaTb KPUTUKOWM, OCYKAEHWMEM, OAHO-
BPEMEHHO Keflasi CnaceHus paam NpPeKpacHoOM CKasKku B
MMpe UCKyCCTBa.

DparaH Nepnuny — Xya0>KHUK, KOTOPbI CNOBHO 60-
MTCA YTO-TO 3a0bITb B CBOUX XYA0MKECTBEHHbIX MOCAAHMUAX
B CTWUJIE MYaHTU/IN3MA, HAaNONHEHHbIX TOHKMMWU Mepexo-
OaMW OT CBeTa K TeHM, BbICTpamBaeT NMUpPamMmnaanbHO-
CNUpasbHble KOMMO3MLMKN B TEMN/I0M LLBETOBOM ramme.
MepegHWn MAaH 3aHUMMAOT BOJIHUCTblE, PAKYyLUEYHble
¢dopmbl, 0bpasys cBoero poga «BaBunoH» [epuyu-
ya. TaM MOMKHO PasNYUTb MOMNYASPHbIE KYAbTYpPHbIE
MoTMBbI YepHoropun n KoTopcKoro 3anmea, MOHacCTbl-
Py, LLEPKBU, 3aMKW, NECTHULLbI, BOPOTA, PaCKMX NTul,
apdbl, nvpbl, KapamnaHy, OpAuHbIA yTec, FUHAHbIE
ropLUKM, KOPMWK/IA, PO3ETKU, 3BE34HOE HebO, OBHaXKeH-
Hble CUAY3Tbl U MHOTOE APYroe, YTO MOXKET Pas3NNYUTb
TOT, KTO yMeeT BUAeTb. Apabecku, LBETOUYHO-PACTUTE b-
Hble MOTMBbI BbICTPANBAIOT MOATEKCT, KOTOPbIV ABNAETCA
MCTOYHMKOM OMHAMUKKN KapTUHbI. B TO »Ke Bpems nonor-
Ha XyOO0KHWKaA M31y4YatoT NOKOM U ocBoboOXaeHMe. Bbi-
MbILL/IEHHO-PeasbHble cloXeTbl MNepuynya cocTaBnAoT
[EKOPaTUBHYIO MBOMWUCb, 3aBOPAXKMBAKOLLYHO CBOEM
HaWBHOM KPacoTom.

TuBaTCKME XYy[O0XHWKMK, NpeacTaBuTeNM MOJOLOTO
nokoneHua — AHgpuaHa Meanaa Powo, bopuc MNanosuy,
XaHa Mupkos, Mununua PaityeBuny, TaHs MaTkosuy, 30-
paH Kpyta u Bnagumup Mosuuesuny — ceommm pabota-
MM, KaXKabli1 NO-CBOEMY, 3aABNAIOT O TOM, YTO ABAAIOTCS
[O0CTOMHBIMM MPEEMHMKAMM CBOUX NPeLlecTBEHHMKOB,
NULWYT CBOK PeasibHOCTb, CBOKD reTEPOreHHYH No33uto,
COBCTBEHHbIE MUKPOKOCMbI, AENSACh YHUKAIbHbIM OMbl-
Tom 0 KoTopckom 3anuse.

AHppuaHa UsaHaa Powo — xyaoXKHuuUa 13 Tusara,
€OMHCTBEHHasA, KTO Hapagy ¢ bopucom [Manosuyem B
HacToALLel MoHorpadum aBadeTca npeacraBuTenem ab-
CTPaAKTHOro uUckycctea. Ee manuTtpa coctouT n3 ypasHO-
BELUEeHHbIX OTTEHKOB KPaCcHOro, CMHero, ceporo, 6enoro.
PenbedHan dpaKkTypa KapTUH obpasyeT accoumaTMBHbIE
MMPbl, B KOTOPbIX MOXHO MPOYMTaTb YHMUBEpPCA/bHbIE
M O4YeHb JIMYHblEe MOCAAHMA. XyAO0XHMLUA BbICTpaMBaeT
KOMMO3WNUMIO M3 BOJSIHUCTbIX NUPAMUAANbHbIX dopm —
3TO MOTYT ObITb FOpPHblE BEPLUMHbI B KPAaCHOM, OKYTaH-
Hble HenecbiMm TyMaHOM, UAM Oyluyloulee KameHHoe
Mmope. 3TO MOXKeT ObITb CloppeasncTMyeckoe Kocmmye-
CKoe mope — BceneHHaa nocne bonbloro B3pbiBa. Me-
CTaMM 13 Pa3HOLBETHbIX XMTPOCMAETEHUIM NPOrNAAbIBa-
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0T reomeTpuyeckmne GUrypbl —Kpyru v NpsmoyrosibHUKHK,
HaZeneHHble CUMBOJIMYECKMM CMbICIOM. CBETOBbIE aK-
LEHTbI NPMAALOT CLLeHEe BO3BbILEHHbIN OTTEHOK. B TO e
Bpems, KMBOMUCb MBaHAbl HeceT B cebe NepBOObITHYIO
CUNY U MENOANYHOCTb MY3bIKa/IbHOW FAPMOHUN.

Bopuc ManoBu4y — npeacTaBuTeNb MOAOAOIO MOKO-
JIEHUA XYOO0XKHUMKOB C YHUKA/IbHOM MAHEepoOWn UCMOHe-
HWA, UHTENNEKTYaIbHbIN NPOBOKaTOp. MManoBumy nepeHo-
CUT Hac B CBOM MUP OKPYIbix $OpPM, B KOTOPOM JIMHUA
OMKTYeT OMHAMWKY AeNCTBUA U OOLLY0 BHYTPEHHIOH
HanpasnaeHHOCTb pPaboTbl. O6bIMHO cnMpanbHasa UAKN B
BMAE NPEPbIBUCTbIX YepToyeK, BecrnokoiHasa M Heno-
CNYWHasA IMHUA MOKUAAET KPYr-IOBYLUKY M ObICTPO He-
ceTcs B HeBeCOMOCTU. B paboTtax ManoBmya ogMHOYHbIE
N PasMHOMEHHbIe OKPY*KHOCTM 06pasyoT KapKac npo-
N3BEAEHUA U PYKOBOAAT AeNCTBMEM. YUCTble, UHTEH-
CMBHbIE KPaCKM aKLEeHTUPYIOT Kenaemoe HabnogeHne
B KauyecTBe CTPYKTYPHOrO 3/1eMeHTa, MO-NOJIIOKOBCKM
«C/lY4alHO» NPOSIUTbIE Kan/iM CO34al0T BUOPUPYHOLLYIO
PUTMUKY. ITa, Ha NepBbIi B3rs4, Becenas MHPaHTUb-
Has *KMBOMMUCb B AENCTBUTEIbHOCTU CEPbE3HO NPOAyMa-
Ha M HANO/NHEeHA CMbICIOM. PAAOM C KpacHbIMKU AApaMm
M 3eNeHbIMWU LWapamu MyabCUPYET KOHTPOAMpyemas
TallHbIM OTHEM CMMBOJIMKA. MICTOPUA O IMHUK U KpyTe,
LUMKNMYHBIX MPOLLeccax — UCTOPUA O XKU3HU U ee U3MeHe-
HUAX, HaYane, PoCcTe N IOTMYECKOM 3aBepLLUEHUN.

3opaH KpyTa — Xy40KHMK, KOTOPbIM creunpuyeckmum
NMOYEpPKOM OTAIMYAETCA OT KoAMer Mo TemaTuke. Peanumn
NOBCEAHEBHOM XU3HW, MaZleHbK1E NPEeAMETbI, KOTOPbIE,
MOMMMO YTUAWUTAPHOM GYHKUMK, 0613 4at0T MHTEPECHOM
3CTETUKOMN — BCE 3TO MOABUIaeT XyAOXKHUKA Ha co3gaHne
cobcTBEHHOro naHonTMKyma. KpyTa o coelt pabote ro-
BOPUT TaK: «JeCcTBUTENBbHOCTb, KOTOPYIO A MepeHoLy Ha
XO/ICT, NPONyLLEeHa CKBO3b GUNLTP MOEro TemMrnepameHTa
M NpeBpaLLaeTca B HOBYHO PeasibHOCTb...» MHTpUrytoLLan
HOBaA peanbHOCTb KpyTbl OCHOBLIBAETCA Ha XyAoXKe-
CTBEHHOM Nepegaye PasHOOOPasHbIX MHAMBUAYAbHbIX
COCTOSIHMI. Ha rpaHu nepexofa copepKaHna KapTUHbI B
PUCYHOK M 06paTHO duanrpaHHO 0bOCTPAIOTCA IMOLUN,
YYBCTBEHHOCTb, BHYTPEHHAA aKTMBHOCTb. [1po3anyHble
WHTEPbEPbI, HATIOPMOPTbI, MHTMMHblE MNOAPOBHOCTU
YETKO CTPYKTYPMPOBAHbI U AOMOJHEHbI UTPUBOM CUMBO-
JIMKOM, HO XYZAOXHUKOM BCE }Ke PYKOBOAAT HOCTaNbIMA U
MO3TUYECKME MbIC/IN.

Mwunuua PaitueBud — npeactaButeNbHULLA GUrypatu-
BM3Ma C YHUKaNbHOM MaHepoi ucnosHeHus. Ee pabotbl
He3abbiBaembl. Mup PaliueBMY HacensalT MapruHasbi,
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OAN C COMHUTE/IbHOW MOPasbio, OAMHOKMKE U 3a0bITble
— KEM Mbl He J0/IKHbl 6bITb, HO KTO Iy6OKO TamuTcA B
KayKZOM M3 Hac. YTo MOXKeT CpoBOLMPOBATL UX NPOSB-
JleHWe 1 npeBpaLleHue B raBHbIx repoes? CoumasnbHas
peanbHOCTb, 3K3UCTEHUMANbHAA HeomnpeaeseHHOCTb,
nepeoueHKa LeHHocTel... Munanua PaityeBny cepbes-
Hbl€ YXM3HEHHbIe TEMbl MOMELLAET B HEOObIYHbI UPOHU-
YeCKWUi UK CaTUPUYECKMI KOHTEKCT. MHoronnaHosas
KOMMNo31uma nonoteH PaiiueBuy coTkaHa u3 ybeantenb-
HbIX AeTasiei, OTAENbHbIX 3/IEMEHTOB U LEeHTPasIbHbIX
duryp, 06pasys ocobyto SHEPTUYHYIO U SKCMPECCUBHYIO
CTPYKTYpY. Ee durypsbl ¢ fedpopmmnpoBaHHLIMU KOHEYHO-
CTAMMU N UCKANKEHHBIMU INLLAMW OLHOBPEMEHHO ABAS-
tOTCA OTParKEHUEM MbIC/IEN CMOTPSLLLENO HA HUX YenoBe-
Ka. MonoTHa PaliyeBnY — 3TO Ny/AbCUPYIOLLUIA KONOPUT,
CKYNIbNTYPHbIA PUCYHOK, KOTOPbIN BbI3bIBAET YAbIOKY U
3aCTaBNsAET 3a4yMaTbCA.

TaHAa MaTtkoBuY pucyeT cebs, CBOM CTpaxu, TPEBOTHK,
eslaHuA B roNlybom CBeTe, KKOTOPOMY HET HM KOHLIA, HU
Hayana». bECKOHEUYHOCTb XYA0XKHULbI CyBbAnMmpyeT Bce
TO, YTO MPUHOCUT XU3Hb. MOTPEBHOCTb K OCO3HAHWIO
CO6CTBEHHOrO BHYTPEHHErO «A» CKBO3b MOCTOSHHbIV
aHaNM3 NPMBOAMT K CO34aHMI0 PaboT, HAMONHEHHbIX
CUMBOJIAMM, MeETAaPOPUYECKUMM MOCAAHUAMU WU OU-
HaMWUYHbIMW Ananoramu. CUHUIA LBET CUMBOAU3UPYET
BceneHHyto, 6eCKOHEYHOCTb BHYTPU U BOKPYT Hac, fau,
AyxoBHble coepbl. CUHUI LBET ecTeCTBEHHO accouUu-
pyeTcAa ¢ MOpem, AANEKUM WMHTENNEKTyaslbHbIM Hepo-
CTUKMMbIM TOPU3OHTOM — BOODGpParkaemol NMHUEN, B
KOTOpOW coeamHATCA He6O 1 mope. B ctokeTHoMm cno-
Bape XyAOXKHULbI NpeobaafatoT KEeHCKUIA aKT, NOPTpET,
MacKa, BOJIOCbl, MHOTOKPATHO MOBTOPAIOLLMECA [N1333;
C UX MOMOLLbIO OHA CO34AET CUMBOJIMYECKUI AUCKYPC
COBCTBEHHbIX MOWMCKOB, KOTOpble MNPUOBPEeTalT yHU-
BepcasibHoe 3HayeHue. CKy/nbMNTypHble aKTbl, YUCTble
KOMMO3NLUUN C LEHTPaAbHbIM GUTYPATUBHBIM CHOXKETOM
Ha TEMHOM MOHOXPOMHOM QOHE, BblAeNeHHbIe MHOTO-
3HAYHblE AETaNN AE/1At0T ee }KMBOMUCb B/1M3KON 1 fane-
KOW, TAMHOM M NOIHOM UHTPUT, OTBEYAIOLLLEN HA BOMPO-
Cbl, KOTOPbIE Mbl OCMe/IMBaeMcs 334aTb.

daHTacTUYECKNn MUP KapTUH XaHbl MUPKOB MrHO-
BEHHO MOKOPAET 6M30CTbIO U TENNOM. ITO YAUBUTENb-
Haa daHTacmaropus, cyllecTBylllas cama no cebe.
YenoBEK — OAMH M3 MHOTUX, BE3bIMAHHDBIN, Be3NMKui
CBUAETENb BbIMbILLIEHHO-PEANbHbIX CUTYaUMUi, KOTo-
pble HEBO3MOMHbI, HO MOHATHbI. [TMpamuaanbHas Kom-
MO3ULMA XYAOMKHULBI C MHOXECTBOM MAFKUX Mepexo-



[OB MMeeT CTyrneH4yaToe, yroBaToe cTpoeHue. CNoBHO
3puTesb 3aJeprKancA B MarasmHe Urpylek u yaobHo
ycTpouca B 60/bLLIOM KYKO/IbHOM ZIOME, rae nepeme-
waeT GUrypKM Tak, Kak emy 3abnaropaccyautcs. Anneu,
CTyMNeHW, BOpPOTa, CKamelKu, 6o4Kkn, obnaka, MHTepbe-
pbl, 3Be34HOe Hebo, naowaam, daHTacTUYecKan apxu-
TEKTypa, napbl. C1OBHO MELWKW Ha LUAXMaATHOW AOCKe
nepenpbIrMBatoT KNETKMU U IOTUYECKME TPaHKLLbI, Cleays
BOJIE TOTO, KTO Ae/1aeT Xo4,. ABAseMcs M Mbl TBOPLLAMM
COBCTBEHHBbIX }KU3HEHHbIX CUTYALLMIA, TN Ke OHU Npeso-
npegeneHbl cyabboto? YamsuTeibHble meTapursnyeckmne
NnosoTHa — aNnto3nsA Ha peleHus Kupuko, Hanpumep,
Tpybagyp. OHM MPOBO3MIAWAT «KMAHUPECT KUSHUY,
BOCMEBAIOT KPACOTY KM3HU B HE MeHee MpPeKpacHom
daHTacTMyeckom mupe XaHbl MWUPKOB, NO-AETCKMU Hau-
BHOM, HO, TEM He MeHee, HaMo/JIHEHHOM Cepbe3HbIMM
KOHLENTYaIbHbIMU UAEAMM.

Bnagumup Mosuuesny — xya0HUK, BbiGpaBLINii B
KayecTBe CpefiCTBa CAMOBbIPAXKEHUA XKNBOMUCH U HOTO-
rpaduto. MepenneTasncb U COCYLLECTBYS, 3TU, HA NEPBbI
B3r1A4, NapanfenbHble MUPbI CO34at0T KpaHe MHTPUry-
IOLLYIO U M306peTaTe/IbHYI0 MU3aHCLEHY. XYA0XKHMK No-
MeLaeT cebs B Teno GoTOCHMMKA, NOHATHO 0603HaYan
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CBOM XY[OXeCTBEHHbIN uaeHTUTeT. B doTorpaduax us
apT-CTyAuM oTpakaeTcs aTmocdepa co3gaHus npounsse-
AeHnA: GOTOCHMMOK «/I0BUT» NMPOU3BEAEHNE U Cam UM
cTaHoBUTCA. MlOBMUEBMY B rMNeppeasncTuieckoi maHe-
pe UrpaeTt KapTUHOM B KapTUHe. B KeHCKux nopTpeTtax
OH NMoAYepKMBaET XapaKTepPHble 0COBEHHOCTN M 0COBbIN
HepB. HaTIOPMOPT — YaCTbIN CIOXKET €ro 3KCNEePUMEHTOB
c ¢oTorpadmyeckMm U KMBOMUCHBIM MmaTepuasom. B
paboTte «HaTIOPMOPT C ANLLAMMUY XYLAOMKHUK UCMOb3YeT
3HAaKOMbIW CIOXKET, O4HOBPEMEHHO MpPeACTaBNAeT Kap-
TWUHY HaTIOPMOPTA, @ 3aTemM 3aneyaT/iaeT Bce 310 B do-
Torpaduun. [BoiiHoe MoATBEPKAEHME MPOU3BEAEHMUS,
CBETNasA Urpa NIaHOB Y KOMMO3ULIMOHHBIX PELUEHWUH ro-
BOPWT HaM, YTO Nepes HaMM XYA0KHMK, KOTOPbI yaens-
€T O4MHaKoBOE BHUMAHME 3aMbIC/ly U €70 UCMONHEHUIO
B OPUTMHANBHOM U BbIPa3uUTe/IbHOM MaHepe.

TUBaTCKME XYAOXHWKM CO34at0T  PaHTaCTUYECKYHO
rasepeto He3abBEHHOCTM M KpacoTbl, nopTpeToB KoTop-
CKoro 3anuBa uMTuBaTa, Npexae Bcero, U3 asTobuorpa-
bUUECKMX 3aMeTOK, KOTOPbIMU Mbl AEIMMCA C BAMU B
3TOI MoHorpadun.

AHacma3sua MupaHosu4
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KOHTAKTWU

Contacts | KOHMAKMOG! e

AHapujaHa UBaHpa Powo
Andriana Ivanda Rocheaux

AHOpusaHa NeaHOa Powo

Mob +382 69 197 130

E-mail: andriana.ivanda@yahoo.fr

bopuc Aparojesuh

Boris Dragojevic

bopuc Apaeoliesuy

Mob: +381 (0)63 8333 438
Mob: +382 (0)68 326577

facebook (fan page) — Art of Boris Dragojevic

E-mail: borisdboris@gmail.com

bopuc Manosuh

Boris Papovic

Bopuc lNanosu4

Mob: +382 69 146 079

E-mail: papovic.boris@gmail.com

Baco Ctarwesuh

Vaso Stanjevic

Baco CmaHesu4

Tel: 069 865 867

E-mail: stanjevic.v@gmail.com

Bnapo Josuhesuh

Viado Jovicevic

Bnado Josuvesuy

Mob: +393299254877

E-mail : vladimirjovicevic@yahoo.it

DparaH Mepuunh
Dragan Pericic
ApaaaH lMepuyuy

Mob: + 382 67 851 662

3opaH Myj6erosuh

Zoran Mujbegovic

3opaH Mylibezosuy
zoranmujbegovic@gmail.com
www.zoranmujbegovic.com

3opaH Kpyta

Zoran Kruta

3opaH Kpyma

Mob: + 382 69 685 681

E-mail: zorankruta@yahoo.co.uk
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UBaH KHexxeBuh
Ivan Knezevic
UsaH KHexcesuy

Mob: +382 69 232 474

MBuua ApaHhyc

lvica Arandus

Usuya ApaHoxyc

Mob: + 382 67 366 697
E-mail: arandus@arandus.de

Jby6omup MNonaguh

Liubomir Popadic

JTrobomup Monaduy

Mob: + 382 68 061 600

E-mail: popadicljubo@gmail.com

Mwuauua Pajuesuh

Milica Rajcevic

Munuya Pajuesuy4

Mob: +382 (0)67 928 28 05

E-mail: milishamarkovic@gmail.com

Momuuno MauyaHosuh

Momcilo Macanovic

Momuyuno MayaHosuh

Mob: +382 68 061 500

E-mail: momcilomacanovic@gmail.com

Tawa Matkosuh

Tanja Matkovic

TaHa Mamkosuy

Mob: + 382 68 371 989

E-mail: taquamarineblue@gmail.com

XaHa Mupkos

Hana Mirkov

XaHa MupkKos

Mob: + 382 67 677 716.

E-mail: hanamirkov@gmail.com
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